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BAT the prompt.
(Background) --‐Advice--‐[Task]
Underline key elements of the task.
Remember: In the prompt, the College Board is your friend. ALL information is given to help you
write a successful essay.
Take the time to accept all help given.
The eighteenth-century British novelist Laurence Sterne wrote, “Nobody, but he who has felt it,
can conceive what a plaguing thing it is to have a man’s mind torn asunder by two projects of
equal strength, both obstinately pulling in a contrary direction at the same time.”
From a novel or play choose a character (not necessarily the protagonist) whose mind is pulled
in conflicting directions by two compelling desires, ambitions, obligations, or influences. Then,
in a well-organized essay, identify each of the two conflicting forces and explain how this
conflict with one character illuminates the meaning of the work as a whole. You may use one of
the novels or plays listed below or another novel or work of similar literary quality.
I. Background. Consider each sentence, asking “What are the facts given me?” and “What are
the implications of these facts?” Realize that all information included may be helpful to you.
( The eighteenth-century British novelist Laurence Sterne wrote, “Nobody, but he who has felt it,
can conceive what a plaguing thing it is to have a man’s mind torn asunder by two projects of
equal strength, both obstinately pulling in a contrary direction at the same time.”)
a. What are the facts given to me?
b. What are the implications of these facts?
2. Advice
--From a novel or play choose a character (not necessarily the protagonist) whose mind is pulled
in conflicting directions by two compelling desires, ambitions, obligations, or influences. Then, in
a well-organized essay-3. Task
[identify each of the two conflicting forces and explain how this conflict with one character
illuminates the meaning of the work as a whole. You may use one of the novels or plays listed
below or another novel or work of similar literary quality.]
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I. Background. Consider each sentence, asking “What are the facts given me?” and “What are
the implications of these facts?” Realize that all information included may be helpful to you.
AL-on de BO-ton (the letter n at end of Alain and Botton is barely pronounced)
In his 2004 book, Status Anxiety, Alain de Botton argues that the chief aim of humorists is not
merely to entertain but “to convey with impunity messages that might be dangerous or
impossible to state directly.”
a. What are the facts given to me?
b. What are the implications of these facts?
Because society allows humorists to say things that other people cannot or will not say, de
Botton sees humorists as serving a vital function in society.
a. What are the facts given to me?
b. What are the implications of these facts?
2. Advice
Think about the implications of de Botton’s view of the role of humorists (cartoonists, stand-up
comics, satirical writers, hosts of television programs, etc.).
3. Task
Then write an essay that defends, challenges, or qualifies de Botton’s claim about the vital role
of humorists. Use specific, appropriate evidence to develop your position.

Jerry W. Brown
jerry@jerrywbrown.com

What AP Readers Long to See…

2017 A+ College Ready
3

(Even though this list is from 2007, it still applies!)
(If I discover who actually made this list, I will give them credit!)

This list of suggestions for AP students writing the AP exam was compiled during the 2007 AP English reading at the
Convention Center in Louisville, Kentucky. Although its participants read essays that answered only question number 1, their
suggestions apply to other parts of the exam as well.
The prompt, which generated the essays being scored, was from the 2007 AP English Literature exam, as follows:
In the following two poems (A Barred Owl by Richard Wilbur & The History Teacher by Billy Collins – not
reprinted here), adults provide explanations for children. Read the poems carefully. Then write an essay in
which you compare and contrast the two poems, analyzing how each poet uses literary devices to make his
point.
I’ve done my best to encapsulate, synthesize and categorize comments – there were over 40 pages from which to work. I also
know that there are contradictions here; that’s just the way it is. However, the similarities far outweigh the differences. We
do all seem to be on the same page, so to speak.

Structure & Composition
1. Fully develop your essays; try to write at least 2 pages. It’s a shame to read the first page of what promises to be an 8 or
9 essay and then have the writer not fully develop their ideas and quit after one page. However, a longer essay is not
necessarily a better essay.
2. Integrate your quotations gracefully (1) into your analysis of literary devices (2) with an interpretation of meaning (3).
Thoroughly explain the relevance of the quote to the prompt and your analysis. Don’t assume that your understanding
of a quote is the same as the readers’ understanding; you have to interpret its significance to the work, your thesis and
the prompt. Show, don’t tell.
3. Spend time planning your essay (10 minutes), and find some angle, within the context of the prompt, that you feel
passionate about, whether emotionally, intellectually or philosophically (passion moves readers). If the prompt refers to
“literary devices” or any other technical aspects of the work, ignore the reference and ask first, “What does the poem
mean?” THEN, ask, “What message does the author have for you?” THEN, ask, “How is that message delivered?” At this
point, the devices should suggest themselves in a context in which the technicalities of the work will be seen to create its
effectiveness rather than obscuring its power.
a. One reader suggested leaving some space at the beginning and write your introduction last, once you know what
you’ve actually written.
4. Don’t just jump from thought to thought; transition quickly but effectively.
5. Make sure your essay has a clear ARGUABLE thesis statement which clearly reflects what you intend to discuss. Make
sure your thesis is an EXACT reflection of what the prompt is asking WITHOUT simply restating the prompt. A good
formula is “The text shows X in order to show/highlight/accomplish Y.” Connect the literary device back to the author’s
point.
6. Spend more time thinking and analyzing the ENTIRE text rather than paraphrasing the text in your response. Many
writers miss or ignore subtle shades of meaning which show contrasts or similarities. Look for ambiguities and
ambivalence in the selection.
7. Make sure that all your claims/analysis has effective support AND that the support you choose is the best the text has to
offer. When considering what support to use, reflect on the following:
a. Are they all equal?
b. Do they grow or diminish in importance or scale?
c. Are there different aspects of one thing or varieties?
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conclusion should be a separate paragraph, even if you only have time for one sentence. Don’t just stop after
last argument, and avoid simply repeating your introduction in your conclusion. A good conclusion could restate the
thesis, emphasize salient aspects of the essay and end with a provocative clincher.
9. While avoiding the formula of the five‐paragraph essay, it would also be helpful to see more than one or two GIGANTIC
paragraphs. Because readers read through only once and quickly, not having those cues to where ideas begin and end
contributes to the incoherency of an essay. Structure is part of essay writing, and students need to show that they can

command the language and their thoughts into a structured essay.

10. Don’t use plot summary in your response. “Summary is death!”
11. Evidence, evidence, evidence!
12. Avoid formulaic writing, especially in the opening of your essay. If you use a formula to get the pen moving, then do, but
if 10 or 15 seconds though will help you craft something more creative or original or efficient, that that’s 10 seconds well
spent. Readers will read hundreds and hundreds of essays, 90% of which start the same way (think refrigerator word
magnets simply rearranged a thousand different ways), and if you can create something memorable (but not wacky), it
may bring more attention to your work.
13. Don’t use line numbers, but briefly quote instead. Line numbers never substitute for the actual quote when supporting a
point, AND most readers will not go back to the poem or text to see which lines you are referring to. Finally, when
quoting, don’t simply give the first and last words with an ellipsis in between. Use the exact words that are most
important in demonstrating your point.
14. Take some time to consider point of view and audience before digging in. Many essays confuse the actual purpose of the
text by not thinking about or ignoring the proposed audience or point of view.
15. Teachers should remind students that they can write on any work OF LITERARY MERIT which is a PLAY or a NOVEL. Some
students wrote notes that they hadn't read any of the suggested works so they were giving up. In addition, the reading
slowed down as readers searched the table for someone who might even recognize titles that none of us had heard of.

Style
1. Avoid long, flowery (purple prose), showy, catchy, etc, introductions; stick to a few sentences and get to the point (aka
your thesis).
2. Don’t moralize or comment on the quality of the work – “I liked the poem,” etc; focus on literary analysis as a means to
convey your opinions not on how you personally felt about the selection. And, don’t comment on the author, either:
“Such and such was a great 20th century author who….” Or “Milton does a great job of …”
3. Try not to be too controversial, politically speaking.
4. Avoid affective fallacy, which argues that the reader's response to a poem is the ultimate indication of its value.
5. Creative writing is not academic writing.
6. Take some risks. Be aware of your strengths as a writer and show them off. Be critical and analytical.
7. Develop your essay well, but be thinking about being concise, too. Less can be more.
8. Don’t repeat yourself. Find new ways to say the same thing if you must reiterate a point.
9. Write as legibly and neatly as possible; WRITE USING LARGE LETTERS. Readers will always do their best to read every
word, but stumbling through an essay which is illegible, too small or too big does impact our understanding of the
response.
10. It’s not necessary to write titles for your responses; in fact, many readers do not like them at all.
11. Don’t confuse the characters in a poem or text with the audience or the speaker of the piece. Don’t confuse the speaker
with the author, either.
12. Avoid lists: “The writer uses words such as …to show…”
13. Complex ideas require complex or multiple sentences. Don’t oversimplify.
14. Do not use little hearts, stars or circles to dot your “i’s.” It makes your essay harder to read and takes away valuable time
from your analysis.
15. Use a black pen.
16. Use an active voice, simple present tense (literary tense) and strong verbs.
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17. Be yourself!
Strut your stuff! Use your own voice in the essay. BUT, don’t show off or “act smart” either. Patronizing
or
pretentious essays often don’t make the cut because the author is more interested in himself or herself than in taking
care of business (aka answering the prompt).
18. We don’t care about your love life, your opinions on Iraq or the US government, your ex‐boyfriend or girlfriend, how
you’re having a bad hair day, your unreasonable parents, or your lousy AP teacher (at least for the purposes set before
us) – write about the literature.
19. Avoid “fluff.”
20. When editing your writing, try not to make changes within the sentence; simply cross out the whole sentence and start
over.
21. Don’t apologize in your essay for a lack of understanding, learning, etc. Show what you can do; don’t apologize for what
you can’t do.

Focus – aka THE PROMPT
1. Respond to the prompt and the prompt ONLY (AP = Address the Prompt – accurately, completely and specifically).
Make sure you have a clear understanding of what the prompt asks before beginning, and don’t twist it into what you
really want to write about. We readers need to know what and how you understood the text and its relationship to the
prompt. This came up many, many times and is probably the most important part of your task. Too many great essays
go down in flames because the student simply did not respond to the prompt.
2. Be as specific as possible with your analysis as it refers to the prompt. Don’t over‐generalize. Generalizations don’t
make good evidence to support assertions.
3. Don’t simply restate the prompt in your introduction. Using language from the prompt is fine when and if it is combined
with an interpretation which you plan on pursuing in the essay.
4. Some literary devices are genre specific; know the difference. There is some overlap, of course, but certain distinctions
are worth noting.
5. Don’t simply list devices; focus on a few and show how AND WHY they are used – what the device adds to the meaning
of the text. Literary devices are not important in and of themselves, and truly excellent writers don’t just observe
devices, they discuss their consequences. Literary devices are tools the author uses to create meaning. Ask yourself “So
what?” If there’s a rhyme scheme, so what? What purpose does it serve?
6. Especially when responding to poetry, explain how form relates to content. Form and content are mutually constitutive;
any discussion of one should include the other.
7. Literary terms should be used correctly and appropriately. If you’re not sure what a term means or refers to, don’t use it
in your essay, and don’t make up devices. Finally, don’t take time to define literary terms. We’re English teachers; we
already know them. Instead, focus on explaining how the literary device is being used effectively.
8. When you analyze a work, assess the whole work from start to finish as an organic whole. Don’t carve your analysis into
paragraphs for each device; evaluate how the work builds to its conclusion and creates its tone and effects.
9. Don’t forget what are often the most important parts of a text, especially a poem: THE TITLE AND THE ENDING.
10. When asked to compare and contrast, remember that simply because one text uses devices X, Y and Z does not mean
that the second text uses the same devices and, therefore, must be part of your analysis. You should be looking at
overall meaning and how the author achieves that meaning regardless of the devices involved for each text.
11. Don’t write about ANYTHING which can’t be related back to the theme and the prompt. Also, don’t show off by alluding
to other works that you have read or studied, not even in the conclusion. Doing so almost always diminishes your other
observations.
12. Take some time to review your essay and make sure it relates back to the prompt. Many essays start our well focused
and end up digressing.
13. Many readers responded that you should try to discuss rhyme, structure, etc when working with poetry BUT ONLY if you
know what you are talking about. The same is true when dealing with structural attributes of prose passages. BUT, don’t
ONLY discuss structure, and don’t assume that structure is the end all or be all of the analysis.
14. If you don’t have much to discuss, do it quickly.
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15. If you
think a selection is too simple or easy, look again!
16. Don’t force symbolism into your analysis. Everything is not symbolic. It is better to miss symbolism that only might exist
than to distort the meaning of the work by creating symbols that are simply not there. Sometimes frog is just a frog and
note a prince.

Vocabulary & Word Choice
1. The term “diction” does not mean “word choice.” It refers more specifically to the formality of the writer’s language.
Looking closely at the writer’s selection of words and phrases, along with his or her use of sentence construction and
syntax, all lead to determining the diction of a selection.
2. When comparing and contrasting, don’t write that the texts are similar and different or that they are “the same and
different.” This comment was made MANY times.
3. Avoid the use of clichés.
4. Put your time into answering the prompt – understatement is fine instead of litotes, for example.
5. Do not inflate your essay with jargon. Readers know “big words,” too. They may know more of them than you. Instead,
use words effectively and in context. Simple, clear, and direct diction is preferable to high‐toned literary bafflegab
(pretentious and obscure talk full of technical terminology or circumlocutions).
6. Do not misspell the names of poets, authors, poems, books, terms from the prompt, etc. It looks sloppy. Plus, poems
are not plays or novels; plays are not poems or novels; and novels are not poems or plays.
7. Know the differences – analyzing, explaining, paraphrasing, summarizing, describing, etc.
8. “Simplistic” doesn’t mean “simple.”
9. Mastery of grammar and mechanical skills is important and strengthens the essay.
10. Writers don’t “use” diction or tone, nor do they “use literary terms” in their writing. ALL sentences have diction and
syntax. The questions is, therefore, what kind of diction and syntax is being used AND why. Don’t write that, “The
author uses diction (or syntax or whatever) to show his or her meaning.”
11. A rhyme scheme and/or metrical pattern do not mean the poem is “sing songy” or “childlike.”
12. Avoid the word “flow”; it means nothing.
13. Poems and stories are not “journeys.”
14. Don’t talk about the effect something has on the reader’s feelings or emotions. In fact, avoid the word “feel” altogether.
Example: “…to make the reader feel…”; “…a story‐like feel versus a rhythmic feel...”; “As one reads, it will make the
reader flow through the poem and feel like he is there.”
15. Authors don’t “use” devices to make something interesting, more accessible or more complicated to read or understand.
16. Avoid using the diminutive or augmentative forms of words simply to highlight what may be more subtle differences in
meaning.
17. Don’t create “new” words (or neologisms) in your essays.
18. Avoid empty words: unique, different, similar, negative, etc – make your own “weak word list.”
19. “Rhyme” does not mean the poem is simple.
20. Poetry is written in stanzas not paragraphs.
21. Avoid “in today’s society” and “paints a picture.”
22. Words are not a poetic device.
23. Mood and tone are not the same thing.
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Question 3 Prompts: 21st Century
2000

2004

Many works of literature not readily identified with the mystery or
detective story genre nonetheless involve the investigation of a
mystery. In these works, the solution to the mystery may be less
important than the knowledge gained in the process of its
investigation. Choose a novel or play in which one or more of the
characters confront a mystery. Then write an essay in which you
identify the mystery and explain how the investigation illuminates the
meaning of the work as a whole. Do not merely summarize the plot.

Critic Roland Barthes has said, “Literature is the question minus the
answer.” Choose a novel or play and, considering Barthes’
observation, write an essay in which you analyze a central question
the work raises and the extent to which it offers any answers. Explain
how the author’s treatment of this question affects your
understanding of the work as a whole. Avoid mere plot summary.

2001
One definition of madness is “mental delusion or the eccentric
behavior arising from it.” But Emily Dickinson wrote
Much madness is divinest
Sense— To a discerning Eye—
Novelist and playwrights have often seen madness with a
“discerning Eye.” Select a novel or a play in which a character’s
apparent madness or irrational behavior plays an important role.
Then write a well‐organized essay in which you explain what this
delusion or eccentric behavior consists of and how it might be judged
reasonable. Explain the significance of the “madness” to the work

2002
Morally ambiguous characters—characters whose behavior
discourages readers form identifying them as purely evil or purely
good—are at the heart of many works of literature. Choose a novel or
play in which a morally ambiguous character plays a pivotal role. Then
write an essay in which you explain how the character can be viewed
as morally ambiguous and why his or her moral ambiguity is
significant to the work as a whole. Avoid mere plot summary.

2002, Form B
Often in literature, a character’s success in achieving goals depends
on keeping a secret and divulging it only at the right moment, if at all.
Choose a novel or play of literary merit that requires a character to
keep a secret. In a well‐organized essay, briefly explain the necessity
for secrecy and how the character’s choice to reveal or keep the
secret affects the plot and contributes to the meaning of the work as
a whole. You may select a work from the list below, or you may
choose another work of recognized literary merit suitable to the topic.
Do NOT write about a short story, poem, or film.

2003
According to critic Northrop Frye, “tragic heroes are so much the
highest points in their human landscape that they seem the inevitable
conductors of the power about them, great trees more likely to be
struck by lightning than a clump of grass. Conductors may of course
be instruments as well as victims of the divine lightning.”
Select a novel or play in which a tragic figure functions as an
instrument of the suffering of others. Then write an essay in which
you explain how the suffering brought upon others by that figure
contributes to the tragic vision of the work as a whole.

2003, Form B
Novels and plays often depict characters caught between colliding
cultures ‐‐ national, regional, ethnic, religious, institutional. Such
collisions can call a character’s sense of identity into question.
Select a novel or play in which a character responds to such a
cultural collision. Then write a well‐organized essay in which you
describe the character’s response and explain its relevance to the
work as a whole.

2004, Form B
The most important themes in literature are sometimes developed
in scenes in which a death or deaths take place. Choose a novel or
play and write a well‐organized essay in which you show how a
specific death scene helps to illuminate the meaning of the work as a
whole. Avoid mere plot summary.

2005
In Kate Chopin’s The Awakening (1899), protagonist Edna Pontellier
is said to possess “that outward existence which conforms, the
inward life which questions.” In a novel or play that you have
studied, identify a character who conforms outwardly while
questioning inwardly. Then write an essay in which you analyze
how this tension between outward conformity and inward
questioning contributes to the meaning of the work. Avoid mere plot
summary.

2005, Form B
One of the strongest human drives seems to be a desire for power.
Write an essay in which you discuss how a character in a novel or a
drama struggles to free himself or herself from the power of others or
seeks to gain power over others. Be sure to demonstrate in your
essay how the author uses this power struggle to enhance the
meaning of the work.

2006
Many writers use a country setting to establish values within a work
of literature. For example, the country may be a place of virtue and
peace or one of primitivism and ignorance.
Choose a novel or play in which such a setting plays a significant
role. Then write an essay in which you analyze how the country
setting functions in the work as a whole. Do not merely summarize
the plot.

2006, Form B
In many works of literature, a physical journey – the literal
movement from one place to another – plays a central role. Choose a
novel, play, or epic poem in which a physical journey is an important
element and discuss how the journey adds to the meaning of the
work as a whole. Avoid mere plot summary.

2007
In many works of literature, past events can affect, positively or
negatively, the present actions, attitudes, or values of a character.
Choose a novel or play in which a character must contend with some
aspect of the past, either personal or societal. then write an essay in
which you show how the character’s relationship to the past
contributes to the meaning of the work as a whole.
You may choose a work from the list below or another appropriate
novel or play of similar literary merit. Do not merely summarize the
plot.

Jerry W. Brown
jerry@jerrywbrown.com

2017 A+ College Ready
8

2007, Form B

2010, Form B

Works of literature often depict acts of betrayal. Friends and even
family may betray a protagonist; main characters may likewise be
guilty of treachery or may betray their own values. Select a novel or
play that includes such acts of betrayal. Then, in a well‐written essay,
analyze the nature of the betrayal and show how it contributes to the
meaning of the work as a whole.

“You can leave home all you want, but home will never leave you.”
—Sonsyrea Tate
Sonsyrea Tate’s statement suggests that “home” may be conceived
of as a dwelling, a place, or a state of mind. It may have positive or
negative associations, but in either case, it may have a considerable
influence on an individual.
Choose a novel or play in which a central character leaves home yet
finds that home remains significant. Write a well‐developed essay in
which you analyze the importance of “home” to this character and
the reasons for its continuing influence. Explain how the character’s
idea of home illuminates the larger meaning of the work. Do not
merely summarize the plot.

2008
In a literary work, a minor character, often known as a foil, possesses
traits that emphasize, by contrast or comparison, the distinctive
characteristics and qualities of the main character. For example, the
ideas or behavior of the minor character might be used to highlight
the weaknesses or strengths of the main character.
Choose a novel or play in which a minor character serves as a foil to
a main character. Then write an essay in which you analyze how the
relation between the minor character and the major character
illuminates the meaning of the work.
You may choose a work from the list below or another appropriate
novel or play of similar literary quality. Do not merely summarize the
plot.

2008, Form B
In some works of literature, childhood and adolescence are
portrayed as times graced by innocence and a sense of wonder; in
other works, they are depicted as times of tribulation and terror.
Focusing on a single novel or play, explain how its representation of
childhood or adolescence shapes the meaning of the work as a whole.

2009
A symbol is an object, action, or event that represents something or
that creates a range of associations beyond itself. In literary works a
symbol can express an idea, clarify meaning, or enlarge literal
meaning.
Select a novel or play and, focusing on one symbol, write an essay
analyzing how that symbol functions in the work and what it reveals
about the characters or themes of the work as a whole. Do not merely
summarize the plot.
You may choose a work from the list below or another novel or play
of comparable literary merit.

2009, Form B
Many works of literature deal with political or social issues. Choose a
novel or play that focuses on a political or social issue. Then write an
essay in which you analyze how the author uses literary elements to
explore this issue and explain how the issue contributes to the
meaning of the work as a whole. Do not merely summarize the plot.

2010
Palestinian American literary theorist and cultural critic Edward Said
has written that “Exile is strangely compelling to think about but
terrible to experience. It is the unhealable rift forced between a
human being and a native place, between the self and its true home:
its essential sadness can never be surmounted.” Yet Said has also said
that exile can become “a potent, even enriching” experience.
Select a novel, play, or epic in which a character experiences such a
rift and becomes cut off from “home,” whether that home is the
character’s birthplace, family, homeland, or other special place. Then
write an essay in which you analyze how the character’s experience
with exile is both alienating and enriching, and how this experience
illuminates the meaning of the work as a whole. Do not merely
summarize the plot.

2011
In a novel by William Styron, a father tells his son that life “is a
search for justice.”
Choose a character from a novel or play who responds in some
significant way to justice or injustice. Then write a well‐developed
essay in which you analyze the character’s understanding of justice,
the degree to which the character’s search for justice is successful,
and the significance of this search for the work as a whole.

2011, Form B
In The Writing of Fiction (1925), novelist Edith Wharton states the
following: At every stage in the progress of his tale the novelist must
rely on what may be called the illuminating incident to reveal and
emphasize the inner meaning of each situation. Illuminating incidents
are the magic casements of fiction, its vistas on infinity.
Choose a novel or play that you have studied and write a well‐
organized essay in which you describe an “illuminating” episode or
moment and explain how it functions as a “casement,” a window that
opens onto the meaning of the work as a whole. Avoid mere plot
summary.

2012
“And, after all, our surroundings influence our lives and characters
as much as fate, destiny or any supernatural agency.” ‐‐Pauline
Hopkins, Contending Forces
Choose a novel or play in which cultural, physical, or geographical
surroundings shape psychological or moral traits in a character. Then
write a well‐organized essay in which you analyze how surroundings
affect this character and illuminate the meaning of the work as a
whole.

2013
A bildungsroman, or coming‐of‐age novel, recounts the
psychological or moral development of its protagonist from youth to
maturity, when this character recognizes his or her place in the world.
Select a single pivotal moment in the psychological or moral
development of the protagonist of a bildungsroman. Then write a
well‐organized essay that analyzes how that single moment shapes
the meaning of the work as a whole.

2014
It has often been said that what we value can be determined only by
what we sacrifice. Consider how this statement applies to a character
from a novel or play. Select a character that has deliberately
sacrificed, surrendered, or forfeited something in a way that
highlights that character’s values. Then write a well‐organized essay
in which you analyze how the particular sacrifice illuminates the
character’s values and provides a deeper understanding of the
meaning of the work as a whole.
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2015
In literary works, cruelty often functions as a crucial motivation or a
major social or political factor. Select a novel, play, or epic poem in
which acts of cruelty are important to the theme. Then write a well‐
developed essay analyzing how cruelty functions in the work as a
whole and what the cruelty reveals about the perpetrator and/or
victim.

2016
Many works of literature contain a character who intentionally
deceives others. The character’s dishonesty may be intended either to
help or to hurt. Such a character, for example, may choose to mislead
others for personal safety, to spare someone’s feelings, or to carry
out a crime.
Choose a novel or play in which a character deceives others. Then, in
a well‐written essay, analyze the motives for that character’s
deception and discuss how the deception contributes to the meaning
of the work as a whole.

2017
Select a novel, play, or epic poem that features a character whose
origins are unusual or mysterious. Then write an essay in which you
analyze how these origins shape the character and that character’s
relationships, and how the origins contribute to the meaning of the
work as a whole.
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QCQ Worksheet: Quotation, Comment, Question
This worksheet is designed to help you slow down and organize your thoughts as you read. Copy important quotations under the Quotation
heading and note the source and page numbers. Under Comment, consider the following: How does this relate to what you have previously
read? How does this relate to theme of the novel/play? How is tone, diction, mood, figurative language (metaphors, similes, imagery,
alliteration, onomatopoeia, personification, etc. used in the quotation? Under Question, note whether there is something here you do not
understand (words, ideas, etc.). Pose a question to the speaker and/or writer. Does this quotation make you question something about life?
What specifically?
Quotation

Comment

Question

Adapted by Jerry Brown from: https://bacwritingfellows.commons.gc.cuny.edu/for‐students/from‐reading‐to‐writing‐quotation‐comment‐question‐q‐c‐q/
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heading and note the source and page numbers. Under Comment, consider the following: How does this relate to what you have previously
read? How does this relate to theme of the novel/play? How is tone, diction, mood, figurative language (metaphors, similes, imagery,
alliteration, onomatopoeia, personification, etc. used in the quotation? Under Question, note whether there is something here you do not
understand (words, ideas, etc.). Pose a question to the speaker and/or writer. Does this quotation make you question something about life?
What specifically?
Quotation

Comment

Question

First Witch: When shall we three meet again
In thunder, lightning, or in rain?
Second Witch: When the hurlyburly's done,
When the battle's lost and won.
Third Witch: That will be ere the set of sun. 5
First Witch: Where the place?
Second Witch: Upon the heath.
Third Witch: There to meet with Macbeth.
First Witch: I come ,Graymalkin!
Second Witch: Paddock calls.
10
Third Witch: Anon!
ALL: Fair is foul, and foul is fair:
Hover through the fog and filthy air.
Shakespeare, Macbeth: Act 1, Scene 1
When he woke in the woods in the dark and the cold of the night he'd
reach out to touch the child sleeping beside him. Nights dark beyond
darkness and the days more gray each one than what had gone before.
Like the onset of some cold glaucoma dimming away the world. His
hand rose and fell softly with each precious breath. He pushed away
the plastic tarpaulin and raised himself in the stinking robes and
blankets and looked toward the east for any light but there was none.
Cormac McCarthy, The Road: Chapter 1, page 1
She is inhumanly alone. And then, all at once, she isn’t. A beautiful
animal stands on the other side of the water. They look up from their
lives, woman and animal, amazed to find themselves in the same place.
He freezes, inspecting her with his black‐tipped ears. His back is
purplish‐brown in the dim light, sloping downward from the gentle
hump of his shoulders. The forest’s shadows fall into lines across his
white‐striped flanks. His stiff forelegs splay out to the sides like stilts,
for he’s been caught in the act of reaching down for water. Without
taking his eyes from her, he twitches a little at the knee, then the
shoulder, where a fly devils him. Finally he surrenders his surprise,
looks away, and drinks.
Barbara Kingsolver, The Poisonwood Bible, Chapter 1, Page 2
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WPAE
1.
2.
3.
4.

Write the quotation
Paraphrase the quotation
Analysis of the quotation
Evaluation of the quotation
Writing the Quotation
When (event in book) happened, (character) states, "..."
Example: When Lady Macbeth kills herself, Macbeth states, "Life's but a walking
shadow, a poor player that struts and frets his hour upon the stage and then is
heard no more (V.V.19-20).
(Character) explains: "..." (citation).
(Your own words) "direct quotes from book" ...
Example: Macbeth pines over his miserable fate, calling life a "walking shadow"
(citation).
Paraphrasing the Quotation
Examine the quotation carefully and replace the text with your words. Make sure
you maintain the same meaning:
Example: In other words, Macbeth compares his existence to the condition of
being a mere ghost. He goes on to compare people to actors who worry about their
brief moment in the spotlight only to cease to exist before he realizes his life

is

over.
Analyzing the Quotation
Look at the subtle parts of the quote, and explain why the author used them in his
writing--Tone, diction, mood, figurative language (metaphors, similes, imagery,
alliteration, onomatopoeia, personification...there are A LOT).
Example: The metaphors Shakespeare uses, comparing life to a "walking shadow"
and man to "a poor player" emphasize the fleeting nature of life. Shadows are gone
as soon as they appear, and actors only assume their character: the people they
represent have no true meaning.
Evaluating the Quotation
Show the importance of the quote with respect to your argument and your thesis.

1
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Explain the significance...Tell the reader why they bothered to read your essay.
This is where you tie your thoughts together.
Example: Here, Macbeth realizes that his pitiful existence, from the moment he
decided to kill King Duncan to the moment when his beloved wife killed herself, has
been consumed by his reckless ambition. This directly shows the damaging power of
ambition. If Macbeth had been content with his previous title, which was
prestigious enough, a host of tragic events would have been avoided.
Final Text
When Lady Macbeth kills herself, Macbeth states, "Life's but a walking shadow, a
poor player that struts and frets his hour upon the stage and then is heard no
more" (V.V.19-28). In other words, Macbeth compares his existence to the
condition of being a mere ghost. He goes on to compare people to actors who worry
about their brief moment in the spotlight only to cease to exist before they
realize it is over. The metaphors Shakespeare uses, comparing life to a "walking
shadow" and man to "a poor player" emphasize the fleeting nature of life. Shadows
are gone as soon as they appear, and actors only assume their character: the people
they represent have no true meaning. Here, Macbeth realizes that his pitiful
existence, from the moment he decided to kill King Duncan to the moment when his
beloved wife killed herself, has been destroyed by his reckless ambition. This
directly shows the damaging power of ambition, a major theme of the play. If
Macbeth had been content with his previous title, which was prestigious enough, a
wealth of tragedy would have been avoided.
“Quote Analysis -- The Easy Way!” SLC | UC Berkeley, slc.berkeley.edu/quote-analysis-easy-way. Accessed 13
Sept. 2017.
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The Overwhelming Question(s) addressed by authors
[Ontological (of or relating to essence or the nature of being) Questions]
What is the meaning of life?
How should I live?
How can I accept the idea that someday my life will end?
What does it mean to be a good person?
What is truth?
Am I brave, or a coward? Does courage matter?
Do the rewards of life balance or outweigh its pain?
Is man a creature of the earth or of the sky? . . . a child of God or a beast crawling
in the mud?
How should people treat each other?
What do women/men want? How can the sexes coexist harmoniously?
How can man live in the ugliness of modern world without despair?
Why do evil and suffering exist?
How can we tell the false from the genuine?
Does my existence matter? (Do I dare disturb the universe?)
How can dreams affect one’s life?
Is following the rules of society (morality) more important than survival as an
individual?
Can one’s insecurities be destructive?
Does one’s ethical standard outweigh the moral standard of society?
Is it right to resist or oppose authority?
How can one find meaning in life?
What is the responsibility of parent to child or creator to creation?
Can one recapture or relive the past?
What is th result of attempting to avoid the consequences of one’s actions?
How can one learn his identity?
How can one prevail against the pressure of his society?
Since Life always ends in death, how can it have meaning?

