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...Words arranged in 3
RHYTHMIC pattern
With regular/ACCENTS
(like 8GAT$ in music)

/
tor

/
tKi»s i^+l^e orest pirnf wF

a

|-from opening lines of

•Words carefully selected
-for sound, accent 'Bnd
meaning... +o express

IMAGINATIVELY
ideas 2nd emotions

H.-UWI'. BOOKlft by CHANNING I. BEIE CO.. IMC. Greenfield, Mow., U.SJ
1 [dilion

in o^e way

EVERYONE
uses poetry wnen
ha speaks or writes Wth
Words tn3t create

IMAGES, su<* as

_8uT A

^>6T
iS 3 person more endowed
Wifn imagination who
-tries to express an
idea with words-tl^at
give it Fofcfw 'and
gEAUTY—

O-

eve co/vie 7o

l+O-V-E is 3

I -T/JW^<5

IH SONGS

/\ /W/o/M

IN SPEECHES.-..

TO QUOT& SHELLEY:
ft Poefry lifts the veil "from

hidden beauty. It r^akes
-familiar objects be 39if
they were not -familiar
and creates 3new the

' SEE A
VA*K Hand
lt FARINGThe vaULt

>



Each poe\r\ Kbs 0) RHYTHM, U) MELODY) (3) IMAGERY, and (4-) FORM,
^nd POETP.V hae- a "LANGUAGE" all Its own ...

OGM\ • i

HYTHWl
called a

*/WETWC PATTERN*
(except in vV-free verse"J5^

§<#»
-fkat is, the
ACCENTS of ff«
syllables in the words
tall atregulav-
intervals, like the
BW otfAUSlC

n
U

de

\ •• •.•!

<VJCH
AS

pi)N\iv\

;••.-• "sr--;•-•- - —• -.•••-i-r..--

4i7>o$t-u$ed
/WSTWC PATTERNS

^R FOOT" NAN\E

>F§i

Vi ir

AcceNrep=/ "dcmm"
UNAcefNrep: U "de"

de pu/\W

DuM/A de

u o /

de de DONW

Du/UM de

SUCH AS--

3 WAY
I W/LL

^ M i^g
DO if-

u u /
car* non AOt
/et os in
/• u u

VIC -to ries
Two of them

/

eve
Du/v\fA -.

*lAfV6»£
(de DO/MO

|UI4D of F°oT

Sometimes
3 pAUSE (CAESURA.)
m-3v| take the
place of an
uVcceMTep

6YllABl£

f7
LESS SSPONDEE (pwm t^); P/RRAlCfde de);TplBACH (de de dej
USED 7 AMPHlBPACK de DUMM de:) -AMPHlMACEfc^1^ de Pup*)

—+h. BEAT"^f POETRY "Ftefis called "METER."

flCCBNteo is called

syllable \ £^ A

j\J0T£.

u

had .

lied

drunk/ h|S &»
it* ca

// -S *|fWEPS oM

-THi^ '5 A"FOOT

//.

the NUMBER of FE ST
in a LINE ;$ gjpgsed as ~fa m

| Foot

£T£fc
'"..•: -.".TEp.

rerr^^ou'
nPrt

\N\eTeZ- +>

1METER

^MBTEf*.

§ etc. 7=HEPTA]*£Tep.; 8=OOAN\eTefc; 9=NoNAN\£T££.
- —,-••%!• - rr ?> —rj.-,M'Wi»lB

--EACH poe/w also HAS "MELOpy^
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HAS FORM
.--

(STRUCTURE)
MvlHAT (*>£SA Potr*)

\jQOK LIKE ? /

^— Star
If you

A \ove compassion9+e/

You will lA/alk. W'tln u£ +hi£ year.
We -face a glacial distance who drehere

Huddl'd

are

Note how a poet can
arrange his poem so
you will read it as he
wants you to, and get
its sound and rhythm.

Note each

LINE starts

with a

CAPITAL

LETTER

LONG LINES

often indicate

distance or

direction;

SHORT LINES,

brevity or

speed.

c, 3

At your -feet
(QuriorS)

Dr. Williom Borford, "A Christmas Tree"
from the book "Man Now" (Dallas: Soulhe
Methodist University Press, 1954).

PoETfC LICENSE"?
If means tnat 3 poet is allowed to break
rules of spelling to make his rhyme 01-
Ws meter more perfect —

$och as-- soft - hope
-- oft' - ope'

Poets also use such special effects as

CAESURA — a natural pause in or at end of line.

CATALEXIS -- an unstressed syllable omitted from
beginning of an iambic or anapestic line—or from
end of a trochaic or dactylic line.

HYPERMETER — adding an unstressed syllable at
beginning of a trochaic or end of an iambic line.

END-STOP

LINE—

completes a
thought.

RUN-ON

LINE —

not end of

sentence

or thought.

PHYME
SCHEMA

are indicated
by the use
of LETTERS

<$uch /as-

3bb3;
3bba;

i.e.

- a b a b

fio-of
LINES

8

8

A LONG POEM usually consists of a rvumberof
lines grouped into sets of lines called 5TANZAS.

(Any number of lines containing 9thought i4 called a |4S»TPOPHE"J

-$ON\£ SPECIAL NAMES -for STANZAS
With different number of lines

WHAT IT'S CALLED I VJHATIT1S--

RHY/V.EP COUPLET

HEROIC COUPLET

TERCET, TRIPLET

QUATRAIN

&ALLAD
QUATRAIN

QUINTET (c/nquaiN)

SESTET

RIME ROYAL

OCTAVE

OTTAVA RfMA

SPENSERIAN

STANZA

2 lines with identical RHYMES.

I 2 IAMBIC PENTAMETER LINES with identical RHYMES.
J _

3 lines — any rhyme scheme or meter

abab
4 lines — any rhyme scheme abba any length and meter,

abeb

Rhyme scheme — a b c b
1st and 3rd lines— 2nd and 4th lines—

IAMBIC TETRAMETER; IAMBIC TRIMETER

5 lines — rare

6 lines (often 3 sets of couplets).

7 line IAMBIC PENTAMETER stanza

Rhyme scheme — ababbec

8 line stanza

used from Chaucer

to Masefield

8 lines — IAMBIC PENTAMETER See Keats'

Rhyme scheme — abab abec "Isabella"

8 lines — IAMBIC PENTAMETER See Spencer's
1 line — IAMBIC HEXAMETER "Faerie

Rhyme scheme — ababbebec Queen"

SONNET—
complete poem of 14 lines I
of IAMBIC PENTAMETER

ONE FORM — 3 quatrains plus couplet
- rhyme scheme—a babededefefgg

ANOTHER - 8 lines rhyming —abba, abba,
- 6 lines rhyming — c d e c d e (or) c d c d e e

BLANK WBRSE Usually IAMBIC PENTAMETER
but no rhyme

See Shakespeare's
Plays

ppee verse No regular rhythmic pattern See Walt
or use of rhyme Whitman



rypes (or groupsAOST POEMS FALL INTO THESE
depending on the subject
•and vwood of the poet.

10

I NARRATIVE
{3 /wvetwcAL

gO^ANCE

-\ long poem abouf-

SUCH AS

VIRGIL'S

DANTE'S

MILTON'S

"Aeneid"

"Divine Comedy"

"Paradise Lost"

JfJnT
fell? 3 S+oi-y

?»w

y

Or — about a GROUP of PEOPLE

(a folk epic)

SUCH AS

HOMER'S "Iliad" and "Odyssey"

GERMAN "Niebelungenlied"

EARLY ENGLISH "Beowulf"

<SUCH A?

"SONG OF ROLAND"

"KING ARTHUR"

SPENSER'S "Faerie Queen"

SCOTT'S "Lady of the Lake"

TENNYSON'S "Idylls of the King"

-Snd /METRICAL TALES
(sl-iOrt Stories')

SUCH AS

WHITTIER'S "Barbara Frietchie"

BROWNING'S "Incident of the French Camp"

•

Avery Short
s+o*7

SUCH AS

COLERIDGE — "Rime of the

Ancient Mariner"

LONGFELLOW — "Wreck of

the Hesperus"
AND MUCH FOLK MUSIC
ancient and contemporary

'• > pa BLE
~o.A&ort Story-- ^

usually aboutanimals--
ivifh 9 moral J

SUCH AS

THOSE BY

WALTER DE LA MARE

ARTHUR GUITERMAN

G. K. CHESTERSON

"4
r

0 NOVEL

pare but legitimate
novels

such as

oliver lafarge

'.'Each to the Other'

(J) ODE
(£) In praise or
UA memory of
L s^t-neone.

X

% LYRIC ® PA^TORAL^
A poerrs c/ealing if/'
Wi+h Country fN •'
life ^

^

&
® ELEGV

( 'i A lament

the most popular
-form...short 3nd

emotional
s; sonnet

A popular {orm of
lyric poefry having

14 lines

or in memory
of Someone

<§) EPITAPH
f\ short elegy to
inscribe on 3 monument

(^ EpiGRArA
A satirical poem

"^ ending with 3 witticism

~ _— ,

(?) PPAMATfC LYRC f» f
An emotional rr\ov\o\oque ( '.» y' £>
or dialogue /fjr?/ V

A hymn or any
rhymed Song

Iff. DtPA
For purposes of instruction

Such AS L/a
.

T^ SAT'PJCAIL

fi
"To attack folly uia ridicule

•Such AS
POPE — "Rape of the Loci
LOWELL — "Biglow Papei

A^ OtO ^ HORACE —"Art of Poetry" •
/ JV/{'J VIRGIL —"Georgics"

" ppAfAATlC
felling story through, speeches

; * V of characters
SUCH AS

FROST — "Death of Hired Man"

.S. ELIOT— "Cocktail Party"111 0/ ;

., including
VERS DE SOCIETE' (light and witty)
PARODY (imitations)
HUMOROUS (dialect, limerick, jingle)

OGDEN NASH

i A'! -\ T. A. DALY
F. P. ADAMS



po£TS (AND PoETR."/") HA^E THEIR- OWN"

i?.

(P-Q^i

oj^V-j l3
sometimes called "SCHOOLS'7

or "^OvE/WENTS"
(as in PAINTING 3nd /VWS'O

• -

• CA.t
Poetry that is

very formal

in treatment —

by such poets as

SAMUEL JOHNSON

JOHN MILTON

? «<JT«r?

Candid presentation

of every day life —

by such poets as

WALT WHITMAN

STEPHEN CRANE

•KJACT'

Highly symbolic.

Poet's interpretation

extremely personal —

by such poets as

GINSBERG '

and the "BEATNIK" POETS

ROMANTIC
If

X

u
r

Imaginative.. . .

dealing with Nature,

Love, etc., but in

strict metrical patterns —

by such poets as

PERCY BYSSHE SHELLEY

JOHN KEATS

\\ ll
PSYCHOLOGICAL

Realistic poetry

concerned with man's

INNER THOUGHTS ...

by such poets as

ROBERT FROST

T. S. ELIOT

ETC, ETC., ETC., ETC.,
including such terms as

'IMPRESSIONISTIC"

'FUTURISTIC"

'NON-OBJECTIVE"

'SYMBOLIC"

"NEO-CLASSICAL'

"PRIMITIVE"

"EXISTENTIAL"

"SURREALISTIC"

.. . which are often also used

in ART and MUSIC

that's rne

THEME

'I THINK OF THE

WOMEN AND

CHILDREN LEFT

BEHIND TO WAIT!"

"SURELY, THE
ENEMY MUST BE

AS BRAVE AS WE !"

tgge,.^c

"WAR MAKES MIGHTY

MEN AND ELIMINATES

THE WEAK"

OF EACH POGIA--

D \jfer-ent poets may
\<bve cjuife differen-f-

ATTiTupgS fowarc/
the SAM& subject .

SUCH AS

"WAR ISA

DREADFUL WASTE

OF PEOPLE AND

RESOURCES"

arff*5

"ASA SOLDIER, I DO
NOT SEE THE WAR,

BUT ONLY MY

OWN MISERY"

"WHAT AMAZING

HEROISM AND COURAGE

WAR BRINGS OUT

N MEN"

EvEpy poet rs influenced By- -

l) his B£U£f$->'dre usually reflected \^ his THEMES
2)+Ke PERIOD ^ usually affects the style ofhis poems

(3)tk$UBjCCT-^offen affec+s +he METf^iCAL PATTeftM
(4) his CREATwr -^will effect his use of /MAGERy



.-> e"* n.', h^n you see one?

While the important thing is—does it please you... 9 good
critic should be 3ble to Tell l/V/HY 3 poem is qoodor v\ot

good (in Us judgement) ... here 9re

asK yourself in

is it

That is — is its

tl'om'j fresh

and not trite?

- does it hove

the words and

i.-s seem to

-- does it have

Thai is -- would it

have meaning for
most people, in most
countries, in any age?

.*#

A

,•<?*!>.

— does it have

Is the form, style,
imagery and
metrical pattern
consistent throughout
the poem?

— does it produce

WA6SS?
That is — are the

figures of speech used
both reasonable and

yet stimulating?

— does it produce

VE£P few-IG'
That is — an

emotional response,
not just
sentimentol ?

^VWJ Y^Cf dlCCO«

>c €M5'

Browse in libraries 3nd bookstores
to get3cquainted with 3s m9ny
poets 3s possible. Some you'd
like vr\ore than otU&rs--getto
know them. Also 3sk your librarian
•for Suggestions.

Vf possible, read
poems OUT loud

Ik

CAfcPV 9 book of
poems - -

.^
in your pocket or
handbag to read in
spare moments during
the day. Many anthologies
or collections are now avail

able in paper backed editions.

to get full flavor
of rhythms and sounds.

Ask yourself — why do
I like (or dislike) this
poem? Analyze its
meaning — its technique.

6et to know the leading

(coWectionS of poems) v

iVf=f=*£i
<SuCH AS

"MODERN AMERICAN POETRY"

by Louis Untermeyer
"A TREASURY of GREAT POEMS"

by Louis Untermeyer
"OXFORD BOOK of AMERICAN VERSE"

ed. by F. U. Matthiessen
"AN ANTHOLOGY of FAMOUS ENGLISH

and AMERICAN POETRY"

by Benet and Aiken

— and there are many other good anthologies.

"T"

<-lST€M to poets:
REAPING their oivn fV>6MS

the "ALBUM of MODERN POETRY"

(Library of Congress, Washington 25,
D. C) presents 46 English and American
poets reading their own poems on
3 LP (33-1/3 RPM) records.



3nd -firv3lly.. .
WHV NOT g| A POET/

"There's r\o greater fun than doing
Something yourself...3nd that goes -for
poetry. Like music, there's some ofit in
each ofus. ..try writing a few poems--

(J) |et your IMAGINATION loose
(Z) train yourself to THINK IN

PHVTHM'C PATTERNS

(3/ when you thinjc of a
~^» good phrase--Jot iT

pOyv/|vl (carry a notebook
3nd pen with you").

IHlMWiIMmilWIWM'MIWiCltlUl*>HWl'JUi H.'UU I .1 HJlU Jwit m m\

LIBRARY

ROUND ROCK HIGH SCHOOL
round ;;-C!-:. TEXAS

'« 15

•and How to enjoy if...


