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Each poem has (1) RHYTHM, (2) MELODY, (3) IMAGERY, and (4) FORM.
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And POETRY has 3 "LANGUAGE" allits own . ..
e _the "BEAT" of POETRY "FEET”is called "METE R
— +that is, the
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of which the principal one is

.Y X~
preceded by
SUCH AS DIFFERENT
consonants

SINGLE love
RHYME | dove

DOVBLE ) napping
RHYME _ 't'a}gging

h"\OUVﬁ{UH

TRIPLE
scornfully

RHYME
SOMETIMES too MANY rhymes detract
from poem -- sound too jingly.

(0
(\/) ...becides rhyme, poets
/ 7~ 2lso use these

(= otHer
SOUND EFFECTS--

A

)
)

-~ that is -- where TWO words have the

SAME SOUND D
on their [ast
accented vowel

dame
<sahn:e

OTHER. RHYMING TERMS
IN AN "IMPERFECT” RHYME

two words look alike
but don't sound alike,
such as "LOVE" and "JOVE"

IN AN "INTERNAL" RHYME

the rhyme occurs inside a line
such as == "Let's beat the heat"

where last syllable accented
such as "rake," "stake"

"FARGCULINE"
RHYME
more than one syllable
rhymed -- accent not
on last syllable -
such as  "weather"
"heather"

CCEMININE
RHYME

SSONANCE = resemblance of sound in words or syllables

SUCH AS == "O harp and altar, of the fury fused"

ONOMATOPOEIA= where words sound like meanings

SUCH AS == drip, whisper, hiss, hoot, meow, murmur, etc.

‘ QLLITERAT'ON =words beginning with same wnsonaHf sound

SUCH AS -- In a summer season, where soft was sun

AND EACH POEM

ALSO HAS ’g} E‘Zﬂ;

—

—such as by COMPARISON
(1) SIMILE Sniimemin e

Y 5

ERY

sninative figures of speech)

= like things directl d.
(2) METAPHOR SUh(;?-I %?TLe”:is_gr”i-:: ;i:mriih coils on itself."

‘ § = giving hi lities to thi
(3) PE ngNIFlCA'E'-E ﬂb! Slj]g};"gg%’; c:ie; ::lisncc::d_?lnﬂ%;e breeze."

WEPEATS = addressi b t object
(@) PAPOSTROPHE. ; cirening some dtiact cbiee) s

(5) LITERARY Atincinns

= referring metaphorically to persons, places, and thi
from other literature

-and by EXAGGERATION

(D) HYPERBOLE 5aying more than is true

such
as "He wore his fingers to the bone."

(A ANTITHESIS using Contrasts for effe

such
as” "Deserts are dry; oceans are wet

(2) UNPERSTATEMEMT saying less than istrue

such
as  "Lesing his job meant he could sleep late."

= SYNECHDOCHE using parts for the L

such
as "All hands on deck."

SUCh
as  "War is kind. "

‘) PAETONYMAY subctitution of one w
el for another

as  "The pot's boiling."

NOTE Never MIX metaphors, such as

"He threw in the sponge before he hit the jackpot.”

Avoid comparisons that are too obvious or far-fetched,



EVERY POEM HAS

Ce—

‘\NHP«T DOES A PoEM7
Al ook LIKE T

ff[ a\,l,_,,-‘- j* EE{«TURE)

Note how a poet can
arrange his poem so

A LONG POEM usually consists of a number of

. —

beginning of a trochaic or end of an iambic line.

e 5 you will read it as he
19 ) wants you to, and get lines grouped into sets of lines called STANZAS.
) its sound and rhythm. . i o . " '
) I.{: YOU are ] (Am,r number of (ines containing 2 thought is called a "STROPHE")
Note each )
I slas A ’OVG ComPaSSion’a'f'e/ END-STOP — GOME SPEGAL NAMES for STANZAS
i LINE-- o with different nuomber of lines
CAPITAL . l " lf‘ F completes a No. S .
LETTER ou wil l walk. with us this Year, thought; __LINE WHAT ITS CALLED | WHAT ITiSs--
"F ; ; 2 | RHYMED COUPLET 2 lines with identical RHYMES.
We ace 9 gl’dCI’a[ dlS‘l'ahCQ WL\O are here 2 | HEROIC COUPLET 2 IAMBIC PENTAMETER LINES with identical RHYMES.
H Udd ’ ,d 3 TEF-CET, TRIPLET 3 lines == any rhyme scheme or meter
bab
LONG LINES 4 QUATRAIN 4 lines —=- any rhyme scheme gbgu any length and meter.
often indicate A'\' \/OUT' 861- RUN-ON abeb
distance or ' LINE --
d_—___nire;_rjgn; 8 .F J Pl 4 BALLAD Rhyme schem.e --abech )
SHORT LINES ( Urtor ) QUATRAIN Ist and 3rd lines-- 2nd and 4th lines--
4 ' sentence IAMBIC TETRAMETER; IAMBIC TRIMETER
brevity or . ) . B or thought.
spocd. o Wbt A 5 | QUINTET (cmauan) | 5 fines — rore
Methodist University Press, 1954). &6 SESTET 6 lines (often 3 sets of couplets).
T RIME. RoYAaL 7 line IAMBIC PENTAMETER stanza used from Chaucer
U i Rhyme scheme --ababbcc to Masefield
YAETI A [ 15
e, 2 POETIC LICEMNSE? RHYME 8 OCTAVE 8 line stanza
SCHEMES 8 OTTAVA RIMA 8 lines - IAMBIC PENTAMETER  See Keats'
H‘ means that 3 POE" ic allowed 1o break oo Rhyme scheme --abab abecc "lsabella"
roles of spelling to make his rhyme or are ;:dlcafed 9 SPENSERIAN 8 lines == IAMBIC PENTAMETER See Spencer's
Wis: weter miore: perfect — by the use STANZA | 1 line - IAMBIC HEXAMETER "Foerie
P of LETTERS | Rhyme scheme --cbabbcbcc Queen™
such 3s-- SO'FT" - hope such a5 SONNET-- | ONE FORM —- 3 quatrains plus couplet
-~ oft — ope’ complete poem of 14 lines | - rhyme scheme--ababcdcdefefgg
. | . il 8bb3 of IAMBIC PENTAMETER | ANOTHER - 8 lines rhyming ~-abba, abba,
oets also use such special effects as bba { - 6 lines thyming--c decde for)cdcdee
. CAESURA -- a natural pause in or at end of line. ie -
7 thees Usually IAMBIC PENTAMETER See Shak !
/ CATAL.EXIS --on unstressed syllable omitted from - sound, & BLANK VERSE ! R but no rhyme e =na es,;:’;: )
" beginning of an iambic or anapestic line--or from = tari b i
end of a trochaic or dactylic line. _ roua:1d = g bab FQEE VERSE ! No regular rhythmic pattern See Walt
: or use of rhyme Whitman
HYPERMETER -- adding an unstressed syllable at = men. b e e e
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05T POEMS FALL INTO THESE @ YPES (Or GR
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dGAper\clmg on the subject

/' and mood of the poet.
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1) ODE 5) T
I Aggpmve o I LYRIC s ORAL
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/> © METRICAL a7 f 57 o )
( E') 4 gf pﬂ ROM the most popular
¥-« t,\ - A QO ELEGY form...short and @) SONNET y ]
(\, i / 1-3“9 3 Story O ) A lament emotional i
A S=Z° (367 [F] Smemer ik pehy Ao
w ) 4 T of someone 5 ‘1"’;2 \P:: ry having
A long poem About %/ / "

Some HERO --

SUCH AS
VIRGIL'S "Aeneid"
DANTE'S "Divine Comedy"

MILTON'S "Paradise Lost"

Or -- about a GROUP of PEOPLE
(a folk epic)
SUCH AS
HOMER'S "llied" and "Odyssey"
GERMAN "Niebelungenlied"
EARLY ENGLISH "Beowulf"

==
A very short =
! =
Story ==
SUCH AS =
COLERIDGE == "Rime of the
Ancient Mariner"

LONGFELLOW -- "Wreck of

the Hesperus"
AND MUCH FOLK MUSIC

10 ancient and contemporary

usually aboui'amm’a!s-- D
with 2 moral 1

SUCH AS 3 EpiTAPH

& \ A short elegy to

inscribe on 3 monument
@) EPIGRAM

A satirical poem

"SONG OF ROLAND"

"KING ARTHUR"

SPENSER'S "Faerie Queen"
SCOTT'S “Lady of the Lake"
TENNYSON'S “Idylls of the King"

3nd METRICAL TALES |

(short stories) ~8 j_ —4 énding with 3 witticism
i SUCH AS | P s
WHITTIER'S "Barbara Frietchie" b e i : ;\a} ;
i . e o
i BROWNING'S "Incident of the French Camp"
; ING'S "Incident of the French Camp m ”EDACT'C
. For purposes of instruction
SUCH AS

X CARLE
*EARLE HORACE -~ "Art of Poetry"
VIRGIL -- "Georgics"

© NOVEL

AR e

i pop MATIC

A short story-
Rare but legitimate

vnovels
SUCH AS & } @ Telling story through speeches
e bR {0y T ENE”
WALTER DE LA MARE OLIVER LAFARGE \ § ) 5
ARTHUR GUITERMAN '\r(\J FROST =- "Death of Hired Man

"Each to the Other"

G. K. CHESTERSON T.S. ELIOT == "Cocktail Party"

S T ———

G2 DeA MATIC LYPJC b

(0
An emotional monologue (') :

or dialogue %—[L\’;;

T N J
B SONG 04?
A hymn or any ﬁ\
vhymed song [
e iy

TT SATIRICAL
7U To attack 'Fo”y via ridicule

SUCH AS
4 L‘%

POPE -- "Rape of the Loc!
LOWELL -~ "Biglow Paper
., including
VERS DE SOCIETE' (light and witty)
PARCDY (imitations)
HUMORQUS (dialect, limerick, jingle)

OGDEN NASH
SUCH AS {

T. A. DALY
F. P. ADAMS



POETS (AND POETRY ) HAVE THEIR OWN

lafp. —:ﬁ;f’
),- 5 fl(L)'y
A0 y
¢ }_?\ ~l E
0 A H sometimes called “sCHooLSs”
QiEialy  or ‘MOVEMENTS! o3 ,35?
?}Q”{Qy T (35 in PAINTING and MUSIC")

i
AL "ROMANTIC”

¢ Imaginative. ...
Poetry that is
l ( dealing with Nature,
very formal ‘

N
o Love, etc., but in

strict metrical patterns --
| . /

in treatment --

by such poets as
SAMUEL JOHNSON
JOHN MILTON

T AT T

by such poets as

l "PERCY BYSSHE SHELLEY
‘1 i JOHN KEATS
B

— @ﬁ?@HOLOGICAL"

|5

5
g

Realistic poetry

— Candid presentation |\

concerned with man's

INNER THOUGHTS ...

of every day life -

by such poets as
by such poets as
WALT WHITMAN
e T/ ROBERT FROST
STEPHEN CRANE

e D T. S. ELIOT

& TR A
/

s

S —————_

TRACT eTc, ETC, ETC, ETC,

Highly symbolic.

5 including such terms as
3
Poet's interpretation i "IMPRESSIONISTIC" "NEO-CLASSICAL"
I i "EUTURISTIC" “PRIMITIVE"
s i "NON-OBJECTIVE" "EXISTENTIAL"
by such poets as "SYMBOLIC" "SURREALISTIC"

.. which are often also used
in ART and MUSIC

l GINSBERG
and the "BEATNIK" POETS

AR

\.I\’[\I-'l\P\ETS’S5 EE-}E -H-y -l'o UhderS+3hd 'Hf\e

Y 7 THEME

OF EACH POEM--

Different poets may
\nave quite different
~ ATTITUDES toward ;'JV:IQEDIFSU? WASTE

e\ RESOURCES"
ey SUCH AS .‘,"‘ a2

"l THINK OF THE
WOMEN AND
CHILDREN LEFT
BEHIND TO WAIT!I"

"SURELY, THE
ENEMY MUST BE

; "AS A SOLDIER, | DO
AS BRAVE AS WE 1"

NOT SEE THE WAR,
L 4, B f ¥ BUT ONLY MY
5 4 o E v OWN MISERY"
" b ISERY
e ey b ' .
m% s
"WAR MAKES MIGHTY d | L
&£ | % "WHAT AMAZING
MEN AND ELIMINATES o & J s HEROISM AND COURAGE
THE WEAK" N " - WAR BRINGS OUT
g =Y IN MEN"
- e

EVERY POET 15 INFLUENCED BY- -

(1) his BELIEES —> ave usually reflected in his THEMES
(2) the PERION = vsually affects the STYLE of his poems
(3) the GUBIECT—often affects the METRICAL PATTERN
(4) his CREAT = will affect his use of IMAGERY



AN .”‘!v.\;._\n you cee One? !

et Q@E‘?g"*
rd POEME?

Browse in libraries and bookstores
| | fo get acquainted with 35 many

W!’\\/ net (_,’-?g(‘mm: T

While the important thing is -- does it please you... 2 good
critic ghould be able totell WHY 3 poem is good.or not l l

good (in his judgement) ... here are | \
some " 'ERTIONS fo |

3sk you rseh‘ in

-- s it

That is == is its
thame: fresh

-- does it have

=T CONTINUTY?

Is the form, style,
imagery and

poets 3s possible. Some you'll

ike more than others --get to
know them. Also ask your librarian
‘For suggestions.

if possible, read BE A

emg OUT Loyo-

CE N R

Ask yourself -~ why do

aziiele (,AERV 9 book of
poems ~ —
=X
K
in your pocket or
handbag to read in

and not trite? - N metricol pattern \ to get full flavor I like (or dislike) this spare moments duri
//’Tv\‘:ﬂ' 3 . ;::nslslenf;hroughout of rhythms ond sounds. poem? Analyze its tf-.e day. Many :n;:cgilogies
o H e poe! meaning -~ its technique. or collections are now avail-
A‘(‘ | able in paper backed editions.
: . - s S
-- does it have o, AN :i
! N -- does it produce Get to know the leadmg i ISTEN to Poefg
i -~ X ety i R
) o \ / IPRAGES < . ANTHOLO G ! READING their oun POEMQ --
-+ the words any i
“aes seem to Thot is -- are the (CO”eCf’-OV\S of PoEmS) ‘ =
U ? o figures of speech used
; both reasonable and
} yet stimulating? ;
! gucu AS | /
’ i

-- does it have

That is -~ would it
have meaning for

most people, in most
countries, in any age?

g’

-- does it produce
DEEP FECI MG T

That is -- an
emotional response,
not just

sentimental ?

"MODERN AMERICAN POETRY"
by Louis Untermeyer
"A TREASURY of GREAT POEMS”
by Louis Untermeyer
*OXFORD BOOK of AMERICAN VERSE"
ed. by F. U. Matthiessen
"AN ANTHOLOGY of FAMOUS ENGLISH
ond AMERICAN POETRY"
by Benet and Aiken

-— and there are many other goéd anthologies.

/w//lp

the “ALBUM of MODERN POETRY"
(Library of Congress, Washington 25,

D. C.) presents 46 English and American
poets reading their own poems on

3 LP (33-1/3 RPM) records.

e R



and -(:-Ina”y. i

There's no greater fun than doing

something yourself...and that goes for
poetry. Like music, there's some of it in
gach of us...try writing 3 few poems --

@ let your IMAGINATION loose

(2) fr3in yourself to THINK IN
RHYTHMIC PATTERNS

TN (3 when you think of 3
S, 7 9ood phvase--JoT T
2 " DOWN (carry 3@ notebook.

2nd pen with _you),

A A R R R S R N T IO R SR R

LIBRARY

ROUND ROIZK HIGH SCHOOL
ROLND IDCK, TEXAS




