A byt




...wWords arranged in 3
RHYTHMIC pattern
with reqular ACCENTS
(like BEATS in music)

(-ﬁrom opening lines of
Longfellow's ”Evangefine”)

..-Words carefully selected
“or sound, accent and
meaning ... -fo express

IMAGINATIVELY

ideas and emotions

i



.1k One Way

EVERYONE

vses poetry when

he speaks or writes with

words that create

IMAGES, such

..BUT A

POET

i5 3 person imore endowed
with imagination who

tries 10 express an

1dea with words that

give it FORM and
BEAUTY---

(IVE COME To
THE END oFf
My ROPE @

I CONVERSATION. - -

L—O-V'E s 3
/V\P‘NY- SPLENDORED
THING

IN SONGS ... l\//)
7 A NATION

CONCEIVED IN >
LIBERTY--- 6:)/%

e

i BRI SESLENN N A 4 L

&

———

IN SPEECHES... /
TR T = (

TO QUOTE SHELLEY:

\ Poetry lifts the veil from
hidden beauty. I+ makes
familiar objects be as if
they were not familiar
and creates anew the

oniverse. ”
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Each poem has (1) RHYTHM, (2) MELODY, (3) IMAGERY, and (4) FORM.
And POETRY has 3 'LANGUAGE" 3ll its own . ..

/'y that is, the
@EACH POEM has 2 / /,  BCCENTS of the

RHyr 1] f‘ UMM syllables in the words

D fall 3t reqular

called y.) dalil VD\ /@ in+ervalsl like +he
' XXX W BEAT of MUSIC

‘METRIC PATTERN”

(except in Mree verse”)X
'%* eve
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&N K F
——+the "BEAT” of POETRY "FEET” is called 'METE R

£ THIS
RKING LINES. LIK
Q-/;P‘.;Low FEET or METER

a 15 called
e S ?‘scﬁ”y
his £ I
I his il
had drunk LY

4
THIS S A "FoOT

in "FREE VERSE"
theve is no metrical
attern -- it (s based
on the natoral
cadences of speeeh.
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L\KE MUSIC, EACH POEM HAS

(i.e.,sound devices)
of which the principal one ig

RHYME —- that 19—-w(nere TWO words have the

SAME SOUND D

. preceded by
SUCH AS DIFFERENT< o Fheir [ast
consonants accented vowel

SINGLE love
RHYME dove

DPOVUBLE happmg
RHYME D tapping

TRIPLE mournfull
RHYME § scornful ly

SOMETIMES too MANY rhymes detract
from poem == sound too jingly.

...besides rlhyme, poets
also use these

(/ OTHER,

SOUND EFFE

OTHER. RHYMING TERMS
IN AN "IMPERFECT” RHYME

two words ook alike
but don't sound alike,
such as "LOVE" and "JOVE"

IN AN "INTERNAL" RRYME

the rhyme occurs inside a line

such as -= "Let's beat the heat"
IMRSCULINE' . here Lost &711ob e eccented
RHYME such as ‘rake, stake

more than one syllable
\lFEMlN(NE”} rhymed -- accent not
RHYME on last syllable
such as  "weather"
"heather"

ASSONANCE: resemblonce of sound in Wovds or syllables

SUCH AS -- "O harp and altar, of the fury fused"

ONOMATOPOE'A'-: where words sound like Mmeanings

SUCH AS -- drip, whisper, hiss, hoot, meow, murmur, etc.

@ ALLITERATION = words beginning with same consonant sound

SUCH AS -- In a summer season, where soft was sun




AND EACH POEM
ALSO HAS

{_ irmaginative figures of speech)

| 6\% v
—such as by COMPARISON N <
(‘) M LE = two unlike things compared using "like" and "as" &//\/
6' l SUCH AS "The man paced like a hungry lion."
- = unlike things directl d.
(2) METAPH OR Sl;gi{U;:Sl ‘?Tlt'le”:?:erlEfzfs):\:::ac:iih coils on itself."
Bl = giving b liti hi
(3) PERSONIFICATE@& Sj&ﬁ”ﬁ;‘%l&!ﬁﬁ;e breeze."
(@) APOSTROPHE. S3isms e siinl'ny wn.
(5) L'TERARY ALLUQ%@E&% ?r;:;]fir:;re\? |Tfeef;p£?:w”y to persons, places, and things

~and by EXAGGERATION

(1) HYPERBOLE saying more than is true | (@ ANTITHESIS using contrasts for effect

such such
as "He wore his fingers to the bone." as "Deserts are dry; oceans are wet."

(2) UNDERSTATEMENT saying less than istroe | (£ EYHECHBOCHE using parts for the whe

such such

as "Losing his job meant he could sleep late." as "All hands on. deck."

1o saying opposife 1o what is true &/ substitution of one wor¢
such such for arother

as  "War is kind." as "The pot's boiling."

NOTE.- Never MIX metaphors, such as
"He threw in the sponge before he hit the jackpot.”

Avoid comparisons that are too obvious or far-fetched. _



Sy (@) EVERY POEM HAS

79

@m Note how a poet can
\LOOK LIKE E1 - arrange his poem so
— you will read it as he
51’3 r/ wants you to, and get

I‘f YOU are its sound and rhythm.

Note each
LINE starts A ’O ve compassionate END-STOP

completes a

LETTER yOU W'H W8”4 WiH’\ us 'H’\IG Year. thought.
We Hface a glacial distance who are here

Hudd|'d

LONG LINES

offen indicate A‘\' your ‘Fee't__ RUN-ON
distance or LINE --
direction;

direcrion, t d of
SHORT LINES, (Burford) dtence
brevity or

speed. Dr. William Burford, "A Christmas Tree" or thOUghh

from the book "Man Now" (Dallas: Southern
Methedist University Press, 1954).

f u I1/4
what's 2 "POETIC LICENSE? RHYME
CHEMES
[+ means that 3 poet i allowed to break .
roles of spelling to make his rhyme or Eref}:dlcafed
his meter more perFec-f-_— y The use
of LETTERS
/--\\ such 3s-- Soft — lnope Zudh ae
-- oft’ — ope’
bb
é‘f{ 54 Poets also use such special effects as o a
\ o /\ 3abba,
~—, CAESURA -~ a natural pause in or at end of line. e
\/ /' CATALEXIS -- an unstressed syllable omitted from - sound q
\~ \4 ;,— f/ beginning of an iambic or anapestic line=-or from e ! b
end of a trochaic or dactylic line. _ rour.ad = g=a bab
HYPERMETER -- adding an unstressed syllable at - men. b

beginning of a trochaic or end of an iambic line.



A LONG POEM usually concists of 3 number of
lines grouped into sets of lines called STANZAS.
(Any number of [ines containing 3 thought is called 3 "STROPHE”)

with different nomber of lines

of
2 WHAT IT's CALLED E' WHAT (T 15~
; RHYMED COUPLET 2 lines with identical RHYMES.
, HEROIC COUPLET 2 |JAMBIC PENTAMETER LINES with identical RHYMES.
) TERCET, TRIPLET 3 lines == any rhyme scheme or meter
bab
. QUATRAIN 4 lines == any rhyme scheme gggc any length and meter.
: abe
b BALLAD Rhyme scheme -~ a b c b
QUATRA]N Ist and 3rd lines-- 2nd and 4th lines--
IAMBIC TETRAMETER; IAMBIC TRIMETER
QUINTET (CINQUAIN) 5 lines -- rare
) SESTET 6 lines (often 3 sets of couplets).
RIME RoYAL 7 line IAMBIC PENTAMETER stanza used from Chaucer
Rhyme scheme ~-ababbcc to Masefield
) OCTAVE 8 line stanza
) OTTAVA RIM A 8 lines == |AMBIC PENTAMETER See Keats'
Rhyme scheme -=-abab abcc "Isabella"
) SPENSERIAN 8 lines -- IAMBIC PENTAMETER See Spencer's
STANZA 1 line == IAMBIC HEXAMETER "Faerie
Rhyme scheme =--ababbcbcc Queen"
SONNET-- i ONE FORM =~ 3 quatrains plus couplet
1, i complete poem of 14 lines | - rhyme scheme--ababcdcdefefgg

+ of JAMBIC PENTAMETER

ANOTHER - 8 lines rhyming =~abba, abba,

- 6 lines rhyming--cdecde (or)cdcdee

BLANK VERSE

Usually TAMBIC PENTAMETER See Shakespeare's

but no rhyme Plays
FREE VERSE No regular rhythmic pattern See Walt
or use of rhyme Whitman

SOME SPECIAL NEFAES for STANZAS o

|




MOST POEMS FALL INTO THESE

I NARRATIVE

e R b AT ‘
(e e
lls 2 st S
tells ory :3‘“\___ @
61&%
A long poem dbout
me
0 HER - GUCH AS
SUCH AS
VIRGIL'S  "Aeneid® : "SONG OF ROLAND*
DANTE'S  "Divine Comedy" : KIIG ARTR
SPENSER'S "Faerie Queen"

MILTON'S "Paradise Lost"

Or -- about a GROUP of PEOPLE
(a folk epic)
~ SUCH AS

HOMER'S "lliad" and "Odyssey"
GERMAN "Niebelungenlied"
EARLY ENGLISH

"Beowulf"’

€ BALLAD Th g

A very short § “
Story 2
SUCH AS

COLERIDGE -- "Rime of the
Ancient Mariner"

LONGFELLOW -- "Wreck of

the Hesperus"
AND MUCH FOLK MUS!C

ancient and cc

e

SCOTT'S "Lady of the Lake"
TENNYSON'S "Idylls of the King"
Aand METRICAL TALES

(Short stories)
SUCH AS

WHITTIER'S "Barbara Frietchie"
BROWNING'S "Incident of the French Camp"

A

lé
E
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b et e L AR RIS R T T

@ N '%"EL

BLE
> o &

A short story--
vsually

Rare but Ieg|f.ma+e

3bout ‘amm’alS— - \j

with 3 moral j"?\\/) oy’
SUCH AS y—
THOSE BY SUCH AS

WALTER DE LA MARE
ARTHUR GUITERMAN
G. K. CHESTERSON

OLIVER LAFARGE
"Each to the Other"



clepending on the subject
and mood of the poet.

O ODE f“éﬂg‘i x; S £ L
ﬂ In n LyR.C . év‘k

raaee or

Tj Zﬁl‘fﬁéﬁf (&ﬂ//w ‘T.f?eh country Ji */}/\

the most popular

Q@ ELEGY form...short and (& SONKE™ —
A lament EMO'l‘tonal ) g
‘7 or in Mmemory | APOPU|BV fokt:m_ of S
of someone r lyric poetfry having ==

§E, EP'TAPH @ DRAMATIC LYRIC ¥

=Y
A short elegy to An emotional monologue m v
\ K mecnbe on 3 monument or dfalogue /(‘71_\/;13
EPIGRAM g GoNE (G2,

— A satirical poem 5 A lf\ymn or Iy g\
w&\% ending with 3 witticism vhymed song

T DIDACTIC - ATIRICL!
For purposes of instruction E 'ro Sﬁ‘ack 'FC’”\] via ridicule
SUCH AS f SUCH AS
HORACE -- "Art of Poetry™ | / POPE -~ "Rape of the Lock"
/ 7 Q V|RG|L - "Georglcs” ! I % LOWELL e "Blglow Pc:pers
T DRAMATIC including
/ TE[Img story through speeches VERS DE SOCIETE' (light and witty)
N 2 O«F C‘qar—ac.{-eks PARODY (imifc’rions)
X k{‘ ’%’4) SUCH AS HUMOROUS (dialect, limerick, jingle)
\( 1 FPOST — IIDEOH’! OF Hired Mcm” OGDEN NASH
= T.S. ELIOT = "Cocktail Party" SUCH AS T. A. DALY
<SS~ TS BEkIaL: FA F. P. ADAMS



POETS (AND POETRY) HAVE THEIR OWN ., -

sin STY =

S‘éﬁ-ﬁ‘é]g or "MOVEMENTS tgpg) ’Q_”gfy

(35 in PAINTING and MUSIC))

"ROMANTIC”
(/’\ |mog-incfi\«:e. i

LASSICAL"

Poetry that is

a t ) J ! l [ —!— very formal
| \ : .
gpme GO T in treatment
by such poets as

W T T e S

dealing with Nature,

_<(\\/ 4 Love, etc., but in
N strict metrical patterns --

g j by such poets as

PERCY BY SSHE SHELLEY

\\ [‘ JOHN KEATS

SAMUEL JOHNSON
JOHN MILTON

‘REALISTIC 'P&YCHOLOGICAL"
e /;&’ N Candid presentation gf;\]‘ Realistic poetry

INNER THOUGHTS ...

of every day life --
/;‘7 by such poets as
WALT WHITMAN

' Ll STEPHEN CRANE

by such poets as

T ) [ ROBERTFROST
L —  T.S.ELIOT

ETC,ETC, ETC, ETC,

\* concerned with man's

| — Highly symbolic. f including such terms as
¢ <"\, =+ | Poet's interpretation "IMPRESSIONISTIC" "NEO-CLASSICAL"
7 4 r_-_:/,{:" extremely personal -- E "FUTURISTIC ® "PRIMITIVE"
/Y : i "NON-OBJECTIVE" "EXISTENTIAL"
¥ "\.,-‘j \(\ " by such poets as ¢ "SYMBOLIC" "SURREALISTIC"
' GINSBERG ‘ ... which are often also used

and the "BEATNIK" POETS i ART god MLSIC

1o
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-- does it have

Do the words and

lines seem to
flow ?

€3n you tell a GOOD POEM when you see one?

While the important thing is -- does it please you... 3 good
critic ghould be able to-tell WHY 3 poem is good or not
good (in his judgemenﬂ here ore

Some f ) ( ;ﬁ._ (‘»I{\Fé: -f-o

'ask you rsehc in

-- does it have
.oy 3 &5 E @l\“ # o=
CONTINUITY ¢
Is the form, style,
imagery and
metrical pattern

consistent throughout
the poem?

--is it

ORIGINAL?

That is == is its
theme fresh
and not trite?

THM? R AN
REYTHAM | f) IMAGES 7

yet stimulating ?

-- does it have
-t (¢ , ‘ “ == does it produce
That is == would it
have meaning for & That is == an
most people, in most : emotional response
. . d
countries, in any age? : not just

sentimental ?

-- does it produce

That is == are the
figures of speech used
both reasonable and



Browse in libraries and bookstores

| 10 get acquainted with s many

| poets as possible. Some you'll

Y ike more than others --get to

. Kknow them. Also ask your librarian
for suggestions.

=

-
3

if possible, read - BEA c‘g&m@ CA@ ’abook oF

Poems OUT Lovo- | Q/ Poeg —_—
N\ 2 ¥ :
o y‘fﬁ/ )1’5} 5 /
/% in your pocket or

Ask yourself == why do handbag to read in

to get full flavor I'like (or dislike) this spare moments during
of rhythms and sounds. poem? Analyze its the day. Many anthologies
] meaning -~ its technique. or collections are now avail-

e N T B L o U L Y IV B R ss ROU e

Get 1o know the leading
ANTHOLOGIES

( col |eChOn5 of Poems)

LISTEX 1o poets

R ERIE ot e o

"MODERN AMERICAN POETRY" | %p \

by Louis Untermeyer
"A TREASURY of GREAT POEMS"
by Louis Untermeyer

"OXFORD BOOK of AMERICAN VERSE" the "ALBUM of MODERN POETRY"
ed. by F. U. Matthiessen (Library of Congress, Washington 25,
"AN ANTHOLOGY of FAMOUS ENGLISH ; D. C.) presents 46 English and American

and AMERICAN POETRY" A poets reading their own poems on
by Benet and Aiken 3 LP (33-1/3 RPM) records.

== and there are many other good anthologies.

able in paper backed editions.

READING their own POEMS --

T

S
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There's no greater fun than doing

something yourself...and that goes for
poetry. Like music, there's some of it in
each of vs...try writing a few poems - -

@ et your IMAGINATION loose

7 | (2) train yourself +o THINK IN
" RHYTHMIC PATTERNS

‘.y s \ \ @ when \ou ﬂnmk of 3
f/ } I me_) ’:».‘, good phrase__dor (T
j’jf | /"/ ? < DOWN (carry 3 notebook.

2nd pen with you).

: ~
f, j-’/ - \
“ ___ » 4

LIBRARY

ROUND ROCK HIGH SCHOOL
ROUND ROCK, TEXAS



