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AP Multiple-Choice Test-Taking Strategies, Reading Comprehension Practices and Familiarity with
Exam Structure
General Instructions: The multiple-choice section of the recent exams consists of 50-55 questions on
four to six passages which have to be answered in one hour.
1. Quickly survey ALL of the reading passages and note the number of questions attached to each one.
Start with the passage that you think you might understand the best AND has a significant number of
questions attached to it. After you have worked through that passage, attack the passage that is your
second favorite, and so on. This means that you might complete the last passage first if you think that is
your best passage, while leaving the first passage for last (because you feel it is your weakest).
2. The directions are always the same for each section: “Read the following passage carefully before you
choose your answer." Remember that the questions that say “Not, Least, and Except” are really well
crafted true/false or yes/no questions which are time bandits.
3. Skim the questions, not the choices or distracters, to identify what the constructors of the test want
you to locate in the passage. As you skim the questions mark them with an "F" for Forest (General,
over-all, big picture question) and "T" for Tree (line specific question) [Courtesy of Beth Priem] Mark the
line/paragraph numbers in the passage.
4. Aggressively attack the questions. Remember that questions do NOT become more difficult as they
progress. There are easy, medium, and hard questions. Answer the easy and medium questions first. If
you have time, go back and attempt the hard questions.
5. Don't be afraid to use the test as a source of information. Sometimes, another question will help you
answer the one you are stuck on.
6. Read the questions CAREFULLY! Many wrong answers stem from misreading the question; know what
is being asked.
7. All questions follow the order of appearance in the passage; nothing is out of sequence.
8. Mark any rhetorical shifts usually identified with conjunctions such as But, Although, Since, etc. Look
for the BIG BUT.
9. As you read the piece, carefully note the introductory paragraph/stanza and the last
paragraph/stanza and mark the key topic/idea.
10. Read a few lines before and a few lines after a line question (usually a sentence) to make sure your
inference is correct.
11. Be deliberate in your reading; words are there for a reason. Do not imagine what isn't there.
12. Read the questions crossing out obvious wrong answers: a question that contradicts the passage, is
irrelevant to the passage, or repeats the same information in more than one question. Remember: Read
all the choices, but there is only one right answer: mark and move on.
13. Make sure ALL parts of your answer are true. Some answers might contain two ideas, one of which is
not supported in the passage.
14. Pay attention to punctuation to note how the writer has organized the flow of ideas within
paragraphs.
15. Do not linger, obsess, or dither over any one question. Do not perseverate. You should move at a
brisk, but comfortable pace throughout the questions. Persistence is good. Perseveration is bad.
16. For antecedent questions, look in the middle of the line numbers suggested: rarely is the answer the
nearest or the farthest away from the pronoun in the question.
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17. Go over the test when you are finished. When you go over the test, make sure you read the question
correctly and that you answered what it asked. Do not change answers unless you are certain that you
made a mistake. If you are not absolutely sure the answer you want to change is incorrect, go with your
first impression. Almost without fail, first associations are correct.
18. With approximately 90 seconds left to go in this one-hour section, pick a letter and bubble in any
remaining answers. You should complete the test as thoughtfully as possible for 58-59 minutes and then
fill in any remaining empty bubbles in the last 90 seconds.
First: In reading any passage or poem, develop an “Essential Understanding”.
What is the passage/poem about
Second: In the responses, look out for Distractors!
Oh, look a squirrel…
The AP Mechanical Engineer response
This is a response that seems really smart. It may utilize big words or a lot of terms, but not really say
anything.
Flowers, Hearts, and Butterflies
These answers are delicate and ethereal and they lack real evidence to back them up.
Free Association
These answers may have a word from the text imbedded into them to distract reader into thinking it is
right.
Traditional Poetic Clichés
These are common phrases people say about literature. For example: “it shows how youth vs
experience”
OTL (Out to Lunch)
These answers leave you wondering what are they talking about???
HELP! I HAVE ONLY TEN MINUTES AND ONE MORE PASSAGE TO GO!!
The Art of the Seven Minute Passage
1st. DON'T READ THE PASSAGE!
2nd. Go straight to the questions instead
3rd. As you skim the questions mark them with an “F” for Forest (general, over-all,
big picture questions) and a “T” for Tree (line, paragraph, section specific questions) [Courtesy
of Beth Priem]
4th. Answer the questions in the following order
1. Answer any literary term or grammar question
2. Go to any question that asks for the meaning of a single word or phrase with a line reference
3. Go to any other question that gives you a line reference IN THE QUESTION
4. Go to any questions on tone or attitude
5. Go to any questions that have line references in the ANSWER CHOICES
6. Do whatever is left over and now if you need to read some of the passage to answer these questions,
go ahead

Jerry W Brown
jerry@jerrywbrown.com

Midwestern Region March 16, 2017
3

AP English Literature Multiple-Choice – Percentages of Question Types
(with example stems)
Main idea, understanding, paraphrase, theme (25-30%)
 The second quotation/passage/speech/etc. repeats the argument of the first that ....
 Which of the following does [insert character, author] explicitly endorse?
 In the passage, [insert character, author] ridicules which of the following: ....
 The central opposition in the poem/passage is between ....
 Which of the following is a subject treated in the poem/passage?
 Which of the following best paraphrases lines [insert numbers, perhaps passage as well]?
 Which of the following contrasts are integral to the poem/passage?
 The title suggests which of the following?
 Lines [insert line numbers] chiefly serve to show which of the following?
 In lines [insert line numbers], [insert quotation] is best interpreted to mean that
 By comparing [insert two things compared], the narrator invites a further comparison
between ....
 The excerpt is chiefly concerned with a ....
Word/phrase in context (15-25%)
 Which of the following is the primary meaning of the word [insert word] as it is
used in this passage?
 From the context, the reader can infer that [insert word or phrase] is ....
 In line [insert number], [insert word or phrase] [most probably] refers to ....
 Inline [insert number], [insert word or phrase] is best understood to mean ....
 In the simile in line [insert number], [insert word] is used to stand for ....
Attitude, tone (15-20%)
 The character's view of [insert something] might be best described as ....
 The speaker views [insert what he/she views] as ....
 For the speaker/author/narrator, [insert two things] have which of the
following in common ....
 One effect of [insert word or phrase, with line number] is to emphasize the
speaker's feeling of....
 The sentiments expressed in the poem are closest to those expressed in which
of the following quotations from other poets?
 Which of the following adjectives best describes [insert character's speech]?
 Line(s) [insert line number(s)] suggest(s) which of the following?
 Line(s) [insert number(s)] most strongly convey(s) the speaker's ....
 What does the speaker convey in lines [insert numbers]?
 [Insert detail from the passage] allows the speaker to experience which of the following?
 The dominant element of [insert event in the text] is ....
 Which of the following best describes [insert character's] speech?
Rhetorical function, purpose, ideal reader response (10-15%)
 The words/sentence/lines are surprising [or replace with other response] because ....
 The primary rhetorical function of the sentence [insert sentence, line numbers] is to ....
 The comedy of the passage drives chiefly from ....
 Throughout the passage, [insert character] is addressing ....
 [Insert character]'s comment [insert comment and line numbers] does which
of the following?
 The poem/passage is best described as ....
 [Insert character] says [insert something he/she says, with line numbers] most probably
as
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 The chief effect of the imagery and figures of speech in lines [insert line numbers] is to
Identifying elements, techniques (5-10%)
 In line(s) [insert number(s)], the speaker makes use of which of the following ....
 The most/least conventional, least/most idiosyncratic aspect of the poem is its ....
 Lines [insert numbers] are based on which of the following?
 Which of the following is used most extensively in the passage?
 Line(s) [insert number(s)] present(s) an example of ....
Inference (5-10%)
 The character probably says [insert quotation] in line(s) [insert number(s)] because ....
 From the passage, we can infer [insert words, if needed] which of the following?
 The images in lines [insert line numbers] suggest that ....
 At the end of the excerpt, [insert character] probably believes that ....
Categorization, organization of detail (2-5%)
 The speaker perceives [insert what the speaker perceives] chiefly in terms of ....
 The imagery of the poem is characterized by ....
Grammatical function (2-5%)
 Grammatically, the word [insert word] functions as ....
Note: Phrases like "which of the following" may be replaced by "all of the following EXCEPT."
Expect one or two questions (out of 10-15) on each passage to use "all of the following EXCEPT."
"Which of the following" may also precede three or more statements, identified by capital Roman
numerals, to which the multiple choices refer; e.g. "(A) I only (B) II only (C) III only D) I and II only
(E) I and III only." Expect between one and five questions of this type to be scattered across the
entire test (50-59 questions).
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1982 Exam Stems
1. The headings of the stanzas, ________________, indicate which one of the two is
being/acting/winning/speaking
2. In the poem, which of the following best describes the relationship between _____ and _____?
3. Which of the following devices is dominant in the first stanza?
4. The notion of an ____ that can ____ and an _____ that can _____ (lines __) suggests that
5. In the context of the first stanza, the lines __ express a longing to be freed/separated/saved/cured/released
6. Which of the following best sums up what is said in lines ___?
7. What does line __ suggest about the nature of _____?
8. Which of the following best restates the question posed in lines __?
9. Lines __are best understood to mean that
10. "___________" (line __) refers metaphorically to
11. Which of the following best describes the effect of the metaphor in lines __?
12. The last four lines, which extend the length of the last stanza, have the effect of?
13. Which of the following most fully expresses the cleverness of _________ in its impingement on the _____
14. The primary distinction made in the first paragraph is one between
15. Which of the following best describes the function of the first sentence in the passage?
16. The phrase " ________" (line __) is best read as a metaphor relating to
17. In context, the clause "____________" (lines__) suggests which of the following?
18. According to the passage, writers who are most aware of ________ would be those who ______
19. In the first paragraph, the author is most concerned with
explaining/berating/defining/developing/summarizing
20. In lines__, the repeated linkage of the words ____and ____ can be interpreted as an emphasis on the
21. According to lines __, which of the following would be a ____ and ____ attitude for a young writer to hold?
22. The author implies that "_______" (lines __) because following it leads to
23. The "______” (line __) is best understood as that which
24. In line __,"__________" refers to which of the following?
25. In lines __, the author refers to "________" as an example/a part/evidence
26. Which of the following is implicit before "_________" (lines __)?
27. The function of the quotation in lines __ is primarily to support/refute/ridicule/show/add
28. The development of the argument can best be described as progressing from the
assertion/summary/statement/criticism/description
29. Taken as a whole, the passage is best described as a narrative/a technical discussion/an argument/an
expository/a descriptive
30. The speaker assumes that the _________ referred to in lines__ will come proclaiming
31. According to the speaker, the prophet's "__________" (line __) will probably not be heeded because
32. In the phrase, "________” (line __), the speaker is suggesting that
33. In line __ the speaker is doing which of the following anticipating/despairing/exchanging/heeding/prescribing
34. In lines __, the speaker is asserting that
35. The speaker implies that without "____________" we would
36. The phrase "____________ (line __) implies
37. The "__________" (line __) refers to
38. The phrase "______________" (line__) is best understood as
39. According to the speaker, we use the images of "_____” (line__), "_______" (line __), and the "_______" (line
__) literally/as metaphors/as similes/to reinforce/to explain
40. Which of the following best describes an effect of the repetition of the phrase "_______" (line __)
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41. Which of the following best paraphrases the meaning of line __
42? Which of the following best describes the poem as a whole?
43. Which of the following best describes the "__________" in the passage?
44. The opening sentence can best be described as
45. In line ___ "which" refers to
46. The speaker contrasts his preferred ______ with which of the following?
47. In lines _____, which of the following does NOT modify "____" (line__)
48. Which of the following is true about the syntax of the clause "____________________"(lines __)
49. The phrase "______________" (lines__) modifies
50. In lines__ "__________" means which of the following?
51. The best contrast with the image of "__________" (lines__) is
52. After line ___. the author's tone becomes more
53. The most explicit suggestion that ______________________ is contained in
54. When the author says, "__________________" (lines __), he is commenting on
55. Which of the following best describes the passage as a whole?
1987 Exam Stems
1. The phrase "______________" (line __) is best interpreted to mean that
2. The phrase "___________________” (lines __) evokes
3. The phrase " _____________" (lines __) presents an example of
4. _______ had hated her ________________ primarily for
5. The image of "_____________" (line __) is a reference to
6. In context, which of the following depends on "________________" (line__)
7. in context, the phrase "_______________" (line __) is best interpreted to mean
8. The parable of ______ (lines __) serves primarily to
9. ______________ believed that the very best characteristic of human nature is
10. In the parable of _______, "______" (line__) most likes represents
11. It can be inferred that each _____ who ____ "__________" (line__) to see _____ was
12. Which of the following best describes___________ at the end of the passage?
13. The tone of the last two paragraphs (lines __) is best described as
14. Which of the following best describes how _________ felt about the influence of ________ and _______on
her character?
15. All of the following represent figurative language EXCEPT
16. The __________ pictured in lines ___ is best described as which of the following
17. The ______________ described in lines ____ is pictured chiefly in his role as
18. The change referred to in line __ is described as one from “______ to _______"
19. In line __, the phrase "______________" is best taken to mean which of the following
20. The relationship between lines __ and lines __ is best described by which of the following
21. In lines __, the desire to ____ is seen chiefly as
22. In lines__, the speaker regards himself as
23. The main point made about _____ and _____ is lines ___ is that
24. Lines ____ suggest that
25. Beginning in line __, the speaker does which of the following
26. In line _ the phrase "______" refers to
27. According to the speaker, "____________" (line__) lack all of the following vices EXCEPT
28. In lines ___, the speaker attempts to do which of the following recapitulate/recount/offer/draw/chastise
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29. According to line __, the speaker finds value in which of the following aspects of poetry?
30. According to the speaker, a positive aspect of poetry is its
31. According to the speaker, poets are despicable if they imitate/become/fail/mock/compose
32. This excerpt is written in which of the following?
33. The passage contains all of the following rhetorical devices EXCEPT
34. It can be inferred from the passage that the speaker would agree with which of the following statements
about _____?
35. In the passage's second sentence the speaker uses language that might best describe a
36, It is most likely that the ______________ "________________" (line __) in order to
study/admit/remind/trick/hide
37. The speaker's ________is concerned that his _________"s fear may make/weaken/subvert/cause/prompt
38. The comparisons in lines __ of ______ with the _______ and " ___________ " suggest that _____ is all of the
following EXCEPT
39. In lines ______, that speaker suggests that ___________ is motivated by
40. The sentence beginning "________________” (lines __) supports the speaker's proposition that ________ is
/may/cannot
41. One could at least partially rebut the implication of lines__ by noting that a man who is "_________" might
42. "They" in line__ refers to
43. A more conventional, but still accurate, replacement for "nor" in line __ would be
44. "____________________” (lines __) appears to be a contradictory statement because
45. At the conclusion the speaker finds that he
46. Which of the following seems LEAST compatible with the speaker's __________________?
47. In the first section of the poem (lines_), the speaker seeks to convey a feeling of
48. In context, "_________" (line__) suggests that
49. The speaker gives symbolic significance to which of the following?
50. Lines __ and __ ("___________”) are best understood to mean which of the following?
51. In lines __, the ________ is compared to
52. Which of the following occurs directly because the __________ is "_______________" (line __).
53. The speaker's description of the __________ of the _________ emphasizes all of the following EXCEPT its
54. In lines __, "______________" suggests that
55. In line __, "_____" functions as which of the following an adjective modifying/an adverb modifying
56. in lines __, the speaker compares
57. In the poem, the _________ is, for the speaker, all of the following EXCEPT
58. Lines __ can best be described as a digression/change/counterargument/metaphorical/simile
59. In the last section of the poem, the speaker implies that to try to _______ the "_________" (line __) is
60. It can be inferred that ______'s attitude toward the speaker's speculations is one of
61. The poem is an example of which of the following verse forms?
1991 Exam Stems
1. The speaker of the passage is most likely a
2. In the first paragraph, the speaker characterizes the ________ primarily by describing their
3. The dominant technique in the first paragraph is the use of
4. Which of the following best describes the order in which objects are presented in paragraph one?
5. In context, "______" (line__) is best interpreted as
6. The words "________" (line __) and "________" (line __) contribute which of the following to the development
of the passage?
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7. The ______ and _______ are characterized in terms of which of the following aspects of their lives?
8. The characterization of the _______ in lines __ is marked by
9. In line __, “they" refers to
10. In the second paragraph, the author develops a contrast between
11. In the second paragraph, the speaker characterizes the ________ primarily by describing their
12. The primary rhetorical purpose of the passage is to
13. Which of the following best describes the organization of the passage?
14. The speaker is best described as
15. In can be inferred that the rhythm and diction of the concluding lines ("_______") are intended to reflect
16. The phrase "__________" emphasizes which of the following?
17. In lines ___, there is an implied comparison between _________ and
18. In lines __, _____________ implies that "______________" are
19. In lines __, __________ makes use of
20. The two quotations in lines _______ by ___________are seen by _________ as
21. ___________'s "__________________" (line __) are not comforting because they
22. In line __, the "________" are mentioned as which of the following? subjects/rabble/people/criminals
23. In line __, "__________" refers to the idea that the
24. When __________ says "___________" (line__), he means that he
25. In line ___, "__________" is best interpreted as meaning
26. Which of the following best restates the meaning of lines __?
27. In the passage, ________ uses language primarily to
28. In the passage, ________ reflects on all of the following EXCEPT
29. In the passage, ________ exhibits which of the following?
30. The speaker implies that the _____ is
31. The speaker implies that there is a similarity between the
32. An example of the literary device of apostrophe is found in line
33. In line __, "____________" refers to the
34. Which of the following is an irony presented in the poem?
35. A major rhetorical shift in the poem occurs in line
36. Which of the following lines is closest in meaning to lines __ and __?
37. The final stanza of the poem primarily expresses the speaker's
38. The basic meter of the poem is
39. The speaker characterizes the life of the _________________ as
40. In line __, "its" refers to
41. In the first sentence (lines ____) of the passage is characterized by which of the following
42. The succession of phrases "___________" in lines ________ emphasizes the
43. The antecedent of the word "them" is
44. The chief effect of the diction in the sentence "_____________" (lines __) is to provide
45. The predominant tone of the speaker toward the ________ is one of
46. The function of the sentence beginning "___________" (lines __) is to
47. The description "________________" (lines __) serves to
48. The description in the _________ sentence (lines __) is characterized by all of the following EXCEPT
49. Which of the following indicates the major shift in the development of the speaker's exposition?
50. In the passage, the ______ functions as
51. Which of the following is the most logical deduction from the speaker's assertions?
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52. Which of the following are the most prominent images in the passage?
53. The central rhetorical strategy of the passage is to
1994 Exam Stems
1. The passage is primarily concerned with
2. In lines ____, the words "___________" have which of the following effects? they retard/they satirize/they
highlight/they change/they emphasize
3. Which of the following best describes the effect produced by the repetition of the phrase "_________" in lines
__ and ___
4. It can be inferred from the phrase "________________" (line __) that ______
5. In lines ____, the pronoun "it" in the phrase "_______________" refers to
6. The depiction of __________'s "______________" and _______________'s "____________" (lines __) serves
what specific function in the narrative progress of the passage? it diverts/it retards/it provides/it counters/it offers
7. In context, "______" (line __), "_________" line __), and "_________" (line_____ serve to
evoke/situate/highlight/mask/endorse
8. The qualifiers "______" (lines __) and "________" (lines __) suggest that
9. The image of "___________________" (line __) suggests all of the following EXCEPT
10. The attention the speaker pays to the details of _________ serves primarily to
11. The style of the passage as a whole is characterized by
12. The irony in the passages as a whole rests chiefly on the conflict between
13. The point of view in the passage is that of
14. Which of the following best describes the effect produced by the repetition of the words "______" and
"______" throughout the passage?
15. The poem dramatizes the moment when the speaker
16. The poem contains which of the following?
17. In the context of the poem, the phrase "___________" (line __) is best paraphrased as
18. Which of the following pairs of words refers to different entities?
19. When the speaker says the _________will deny ever having seen him (lines___), he means that
20. A principle purpose of the use of "__________" (line__) is to
foreshadow/emphasize/serve/compensate/contrast
21. In the context of the poem, the expression "__________" (line__) is best interpreted to mean
22. Lines ____ describe an example of
23. In line __"___________" is best paraphrased as
24. By the expression "_____________" (line __), the speaker means that he will have
25. Which of the following pairs of phrases most probably refers to the same moment in the sequence of events in
the poem?
26. In the final stanza, the speaker anticipates
27. Which of the following is LEAST important to the theme of the poem?
28. The tone throughout the poem is best described as one of
29. Which of the following descriptions is an example of the narrator's irony?
30. Which of the following phrases most pointed refers to _________'s _____________ character?
31. In context, the adjective "________" (line __) is best interpreted as meaning
32. The use of the word "_____________" in line __ is an example of which of the following?
33. In the context of the sentence, the phrases "__________" (line__) and "_______" (line__) are used to show
________'s
34. Which of the following terms is (are) meant to be taken ironically?
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35. The passage suggests that, as member of_______, _________ was
36. Which of the following statements best defines _________'s relationship with _________?
37. Which of the following best describes the effect of the last paragraph?
38. The narrator attributes _________'s attitude and behavior to which of the following factors?
39. The style of the passage as a whole can be best characterized as
40. The narrator's attitude toward _______ can best be described as one of
41. In the first stanza, the ____________is presented chiefly as
42. The _____________ is most probably called a "____________" (line __) because it
43. How many reasons does the speaker give to try to explain why the__________ "_________________" (line __)
44. The speaker hypothesizes that _________ might be
45. The diction used to describe ________ in lines ________ suggests that
46. In line _____, "___________" refers to something that
47. The object of "to" in line __ is
48. For the speaker, the __________________ and _______________ are similar in that they both
49. In line ___, the speaker implies that the _____ had/was/understood/preferred
50. In line ____ the cause of the ________is described in language most similar to that used by the speaker to
describe
51. In the poem as a whole, the speaker views _______ as being essentially
52. The speaker makes a categorical assertion at all of the following places in the poem EXCEPT
53. Which of the following lines contains an example of personification?
54. Lines ______ have all of the following functions EXCEPT to return/illustrate/link/emphasize/evoke
55. The __________'s words (lines __) convey a sense of
1999 MC Stems
1. Which of the following is the primary meaning of the word "________" as it is used in the passage?
2. ____________'s first words ("____________________________") are surprising because ____________
prevents/claims/thinks/implies/is not responding
3. From the context, the reader can infer that "___________" (line __) is
4. ________________ probably calls the quotation in lines __ "___________" because he
considers/knows/believes/sees
5. ___________'s view of __________might best be described as
6. In lines ____ ("__________________"), the speaker makes use of all of the following EXCEPT
7. The primary rhetorical function of the sentence "________________________" (lines __) is to
introduce/provide/undermine/distinguish
8. In line __, the "__________________" refers to English
9. The second of ____________'s two speeches repeats the argument of the first that
10. Which of the following does _____________ explicitly endorse?
11. From the passage, we can infer that the art __________ would most value would be
characterized by all of the following EXCEPT
12. In the passage, _______________ ridicules all of the following commonly accepted ideas about _____ EXCEPT
13. The comedy of the passage derives chiefly from
14. The central opposition of the poem is between
15. The speaker views the ____________, _______________, and the ______________ as
16. The "_______________" (line__) most probably refer to
17. In line ___, "_______" most probably refers metaphorically to
18. For the speaker, the _____ and the _____ have which of the following in common?
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19. One effect of "_________" (line __) is to emphasize the speaker's feeling of
20. In line ___, "_____" is best understood to mean
21. Grammatically, the word "_________" (line __) functions as
22. The speaker perceives the coming of ____________ chiefly in terms of
23. Which of the following is a subject treated in the poem?
24. The most conventional, least idiosyncratic aspect of the poem is its
25. The sentiments expressed in the poem are closest to those expressed in which of the following quotations
from other poets?
26. Throughout the passage, ________ is addressing
27. Which of the following adjectives best describes _____________'s speech?
28. In the simile in line __, "____" is used to stand for
29. The phrase "________________________” (line __) refers to
30. Lines ____ are based on which of the following?
31. In line ___, "________" means
32. Which of the following best paraphrases lines ________ ("________________________")?
33. ________'s comment "____________________" (lines __) does which of the following?
asserts/implies/compares/suggests/contrasts
34. Which of the following is used most extensively in the passage?
35. The poem is best described as
36. Line __ suggests which of the following
37. Line __ presents an example of
38. Lines ____ most strongly convey the speaker's
39. What does the speaker convey in lines ____?
40. The _______ quality of the ____________ allows the speaker to experience all of the following in the poem
EXCEPT
41. All of the following contrasts are integral to the poem EXCEPT
42. The imagery of the poem is characterized by
43. The title suggests which of the following?
44. The narrator provides the clause "_____________________" most probably as
45. In line ___, "__________________" refers to _____________'s belief that
46. Lines ____ chiefly serve to show that ________ was capable of
47. In lines ____, "______________" is best interpreted to mean that
48. The dominant element of ____ and _________'s meeting (lines ___) is
49. The images in lines ______ suggest that
50. In line__, "______" is best interpreted to mean _________'s
51. The chief effect of the imagery and figures of speech in lines _______ is to
52. By comparing __________ to "___________________" (line __) the narrator invites further comparison
between
53. The excerpt is chiefly concerned with a plan/decision/hope/dispute/problem
54. Which of the following best describes _______________'s speech?
55. At the ____ of the excerpt, _________probably believes that _________had been
2004 MC stems
1. The narrator's use of the adverbs "____" and "_____" as nouns signifying types of ______ helps to emphasize
the _______________s' essential/concern/style/indifference/sense
2. The _____in the passage are characterized chiefly by description of their
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3. In context, "______________" (line__) suggests which of the following about the conversation of the _____?
4. The use of the sentence "____________________" in line__ and again in line ___ suggests that the points of
view of the __________ and the __________ are equally
5. From line __ to line __ the passage is best described as an example of
6. What do lines ___ suggest about the relationship portrayed between ________ and ________?
7. The narrator implies that the situation in which the _____ and _________ find themselves is a kind of
8. In line ___, the word "____" might be ironic because the
9. Overall, the passage suggests that immortality
10. The last sentence of the passage is characterized by
11. Both the _____ and the _____ are portrayed as
12. In lines ____ ("_____________"), the narrator does which of the following?
suggests/introduces/emphasizes/supplies
13. The ______ and ______ mentioned in the first paragraph primarily serve to
reveal/show/suggest/present/illustrate
14. In line ___, the author uses the word "_________" to form a connection between
15. The effect of quoting ___________ 's words in line __ is to
characterize/represent/emphasize/suggest/illustrate
16. ___________ submits to having her “______________"(line __) primarily because she
chooses/is/wants
17. Which of the following words associated with _______ best conveys how her _________ would like her to be?
18. In line _____, the reference to "____________________" does which of the following? gently mocks/sincerely
endorses/affectionately endorses/scathingly criticizes/ruefully echoes
19. Why is ________'s _________ disturbed by her "_____" (line__)
20. _________could find no comfort in his __________'s developing qualities because
21. Which of the following most aptly describes _________'s interactions with her _________?
22. In this passage, __________ is presented as
23. In context, which phrase most directly indicates a judgment made by the narrator?
24. The passage employs all of the following contrasts EXCEPT one between
25. The poem is best described as a
26. In lines _____, the speaker conveys a sense of
27. The phrase "_________" (line __) refers specifically to
28. The images in lines __ ("____________") contrast most directly with
29. In line __ ("__________________"), the speaker suggests which of the following?
30. In the context of the poem, the term "___________" (line __) suggests
31. By deciding to "_______________________" (line __), the speaker in effect does which of the following?
apologizes/accepts/questions/dramatizes
32. The description of the "_______" (line __) most directly suggests that
33. In line __, "__________" probably refers to the ________'s
34. The structure of the poem is determined by the speaker’s emotions/movements/ideas/values/history
35. The main purpose of the passage is to urge/explain/unmask/ridicule/condemn
36. In the context of the passage, the first sentence is best viewed as
37. In line __, "______________" is best understood to mean
38. In the second paragraph, the goddess criticism is portrayed as being
39. In line __, "________" is best understood to mean
40. Which of the following is personified in the passage?
41. In the third paragraph, the speaker primarily portrays the _____ as being
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42. In the passage as a whole, the speaker portrays ___________as being especially
43. The speaker characterizes the ______ as being all of the following EXCEPT
44. It can be inferred from the passage that _____ in the speaker's time were most concerned with
45. In the section of the essay that immediately follows this passage, the speaker probably does which of the
following? shows/gives/discusses/explains/urges
46. Which of the following best describes the speaker's present situation?
47. In the context of the entire poem, it is clear that "_______" (line __) expresses the speaker's
inability/belief/desire/failure/assumption
48. In line __, "______" means
49. In the poem, the _____ and ______ are characterized as hostile/indifferent/favorable/exploitable/fickle
50. In context "___________" (line __) refers to
51. Which two lines come closest to stating the same idea?
52. In line __, "________________" refers to the
53. What is the function of the final couplet (lines __)? explains/comments/describes/undercuts/suggests
54. The speaker is best described as displaying which of the following?
55. Taken as a whole, the poem is best described as
2009 MC stems
1. The use of the present tense throughout the poem helps reinforce the speaker's
2. The speaker experiences a tension primarily between
3. The speaker considers her work at the ______ to be
4. Lines ____ seem to suggest the
5. The interjection in line ___ serves primarily to
6. In line __, the description of the ______ helps to do which of the following emphasize/link/convey/cause/show
7. Which of the following lines best conveys the speaker's sense of time which at the ________?
8. Which two lines come closest to contradicting each other?
9. The speaker and the ________ _________ are portrayed through descriptions of their
mannerisms/attitudes/clothing/relationships/tastes
10. Which of the following literary devices is most used in the poem?
11. In line __, "____" refers to
12. The first sentence makes use of which of the following literary techniques?
13. The description of the _____ in lines __ ("_________") functions as sustained metaphor that effectively
14. All of the following verbs have the same subject EXCEPT
15. Lines ___ ("______________") are primarily characterized by
16. Which of the following is true of the sentence "______________" (lines __)?
17. Which of the following best describes the author's figurative treatment of "______" (lines __)?
18. The description of the "_________" as "_________" (line__) suggests which of the following?
19. The passage establishes a mood of
20. the primary purpose of the passage is
21. Which of the following best describes the tone of the passage?
22. In line __ "_________" most directly means
23. In context, "___" (line __) suggests which of the following?
24. The brief sentence in line __ emphasizes the
25. The "__________" (line__) most directly refers to the
26. The central metaphor in the ______ stanza compares the _________to
27. Which statement best defines the role of the ________stanza? It shifts/amplifies/reveals/re-
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creates/anticipates
28. The image of the _____in lines ____ is that of both a
29. All of the following convey a striking visual effect produced by the _____ EXCEPT lines
30. "_____________" (lines ____) emphasizes the _______'s
31. The final ______ line ("_______________") suggest that _______ can
32. The last two lines of each stanza comprise
33. The tone of the speaker is best described as
34. In the context of the paragraph in which it appears, "__________" (line__) connotes all of the following
EXCEPT
35. The reference to "______" (lines__) serves to introduce/comment/describe/present/establish
36. In lines ____ ("____________"), the narrator is most concerned with providing a sense of the
37. The use of the word "_____" in lines __ and __ serves to disparage/emphasize/convey/point out/suggest
38. Lines ____ imply that "__________________" likely experienced feelings of
39. Lines ___ ("_________") serve to emphasize/link/signal/develop/juxtapose
40. The two views described in line ____ can be characterized as
41. In the _______ paragraph, the response of the _____ to the ______ is best described as
42. The phrase "______________" (line __) emphasizes which quality of the _______?
43. Which of the following best describes how ______ regards his own situation?
44. The tone of the last paragraph is best described as
45. Which of the following happens at the end of the passage?
46. The speaker's question in line__ is justified based on the logic of
47. In line __, the speaker refers to one who
48. In context, "_____" (line__) most nearly mean
49. The second stanza (lines ____) suggests the relationship between
50. Which of the following best paraphrases lines ____?
51. The "____________ " (line __) refers to the ______'s
52. In lines ______, the speaker explains that he would have
disrespected/disappointed/demeaned/denied/shortchanged
53. In the final stanza (lines _____), the speaker claims that he will support/maintain/win/revel/try
54. In the final stanza (lines _____), the speaker's attitude toward his situation is best described as
55. The poem can best be described as the speaker’s attack/plea/lament/argument/defense
2012 MC Stems
1. The poem deals with all of the following EXCEPT the
2. The second stanza (lines ___) primarily serves to
3. Which best describes the speaker’s implication in lines ___?
4. In the fourth stanza (lines ___), the speaker’s explanation is best described as one of
5. In context, “_____________” (line __) is best understood to express the speaker’s
6. In line ___, “______” most likely refers to a
7. The fifth stanza (lines _____) makes use of all of the following EXCEPT
8. In context, “_____” (line __) most nearly means
9. The last three stanzas (lines _____) are best understood to suggest that remembering the loved one is
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10. Which is the best paraphrase of line ___?
11. The speaker’s “__________” (line ___) is for a
12. The pronoun “it” (line ___) refers to the speaker’s
13. The concept of “__________” (line ___) is most like that of
14. Which of the following best describes a central paradox of the poem?
15. In context, “______________” (lines ____) is best understood to mean the
16. By learning the language of the _____, the speaker gains
17. The statement “_________” (lines ____) contains an example of
allegory/personification/simile/onomatopoeia/metaphor
18. All of the following are found in the sentence in lines _____ (“_______________”) EXCEPT
19. In line ___, “_______” is best interpreted to mean
20. In the second paragraph, the natural aspects of the _____ are viewed as
21. Which of the following best describes the relationship between the first paragraph and the second?
22. As used in lines __ and __, “______” is best interpreted to mean
23. The passage primarily suggests that
24. _____’s action is best described as
25. In line _, “_______” is best interpreted to mean
26. According to the passage, why does ______ not enter the ______ by the ____?
27. In which of the following lines does an epic simile begin?
28. Which of the following lines contains a play on words?
29. In line __, “__________” refers to
30. In line __, the “__________” is analogous to
31. The subject of “____” (______) is
32. Which of the following lines most probably contains a commentary on the poet’s own era?
33. The imagery in the passage suggests all of the following about ______ EXCEPT his
34. It can be inferred from lines _____ that __________
35. ____________ interprets __________ refusal to allow him to carry her “_____” (line _) as evidence of her
36. The sentence “________” (line __) conveys which of the following?
37. The passage suggests that _________ would like _______ “_____________” (lines ____) because
38. _______’s sense of the words “_______” and “________” (lines _____) stands in ironic contrast to
39. The use of the dash in line ___ indicates that
40. In the sentence “__________” (lines _____), which of _________’s qualities is most apparent?
41. Which of the following has an effect on ______ similar to that of the _____advertisement in the first
paragraph?
42. For which of the following reasons are the words “_____ . . . _______ . . . _________ . . . ______” (lines ____)
attractive to ____________?
43. In lines ____, _________’s conjectures about going to the _____and going to a ____ by _____serve to indicate
___
44. Compared with the style of lines _____, the style of lines _____ is best described as
45. The final sentence (lines ______) differs from the rest of the passage in that it
46. Which of the following best describes the way the passage is narrated?
47. Which of the following is true of ________’s attitude toward __________ throughout the passage?
48. In the poem, the _____ is mainly depicted as
49. Lines ____ (“________”) incorporate all of the following EXCEPT
50. Line _ contains which of the following? Onomatopoeia/Antithesis/Alliteration/A simile/An oxymoron
51. The effect of the allusion in lines _____ is to
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53. The last four lines (______) suggest that the ______
54. The poem makes use of which of the following?
55. In the poem, the speaker is most concerned with representing the
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1982 Exam Poetry and Prose
A Dialogue Between the Soul and Body -- Andrew Marvell (1621-1678) Questions 1 - 13
A selection from Tradition and the Individual Talent -- T.S. Eliot (1888-1965) Questions 14 - 29
Advice to the Prophet - Richard Wilbur (1959) Questions 30 - 42
Walden by Henry David Thoreau -- Chapter 13 - House-Warming(1817-1862) Questions 43 - 55
1987 Exam Poetry and Prose
Their Eyes Were Watching God (selection) - Zora Neale Hurston (1937) Questions 1 - 15
The First Epistle of the Second Book of Horace, imitated (selection) - Alexander Pope (1688 - 1744) Questions 16 32
Meditation VI - John Donne (1572 - 1631) Questions 33 - 46
The Eolian Harp - Samuel Taylor Coleridge (1772-1834) Questions 47 - 61
1991 Exam Poetry and Prose
White Noise (selection) - Don DeLillo - 1985 -- Questions 1 - 15
Richard II, Act V, scene v - Shakespeare - 1564 -1616 - Questions 16 - 29
Lady with A Falcon - May Sarton - 1978 - Questions 30 - 38
Mountain Beauty - John Ruskin - 1819 -1900 - Questions 39 - 53
1994 Exam Poetry and Prose
Go Tell It on the Mountain (selection) - James Baldwin (1924 - 1987) Questions 1 - 14
My Picture - Abraham Cowley - 1656 - Questions 15 - 28
Vanity Fair (selection) - William Makepeace Thackeray - 1811 - 1863 Questions 29 - 40
A Whippoorwill in the Woods - Amy Clampitt - 1990 - Questions 41 - 55
1999 Exam Poetry and Prose
The Decay of Lying - Oscar Wilde - 1891 - Questions 1 - 13
I dreaded that first Robin - Emily Dickinson - 1862 - Question 14 - 25
Volpone - Ben Jonson - 1601 Questions 26 - 34
Facing It - Yusef Komunyakaa - 1988 - Questions 35 - 43
A New England Nun - Mary E. Wilkins - 1891 - Questions 44 - 55
2004 Exam Poetry and Prose
A Brief Version of Time (article) - Alan Lightman - 1993 - Questions 1 - 11
The Mill on the Floss (selection) - George Eliot - 1860 - Questions 12 - 24
The Albuquerque Graveyard - Jay Wright - 1987 - Questions 25 - 34
The Critic (Part 1) (selection) - Samuel Johnson - 1759 - Questions 35 - 45
Sonnet 90 - William Shakespeare - 1609 - Questions 46 - 55
2009 Exam Poetry and Prose
Patty's Charcoal Drive-in - Barbara Crooker - 1992 - Questions 1 - 10
A Tale of Two Cities: Part 1 Chapter 5 (selection) Charles Dickens -1859 - Questions 11 - 21
The Imaginary Iceberg - Elizabeth Bishop - 1979 - Questions 22 - 33
Jude the Obscure (selection) - Thomas Hardy - 1895 - Questions 34 - 45
To an Inconstant One - Sir Robert Ayton - 1570 - 1638 - Questions 46 - 55
2012 Exam Poetry and Prose
Remembrance - Emily Brontë – 1818 – 1848 – Questions 1 – 14
“Two Ways of Seeing a River” – Mark Twain – 1883 – Questions 15 – 23
Paradise Lost, Book IV, [The Argument] - John Milton - 1608 - 1674 – Questions 24 – 33
To The Lighthouse – Virginia Woolf – 1927 – Questions 34 – 47
The Frog In The Swimming Pool - Debora Greger – 1993 – Questions 48 – 55
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Multiple Choice Devices and years they appeared on the test 1982-2009
(If a word appears more than once, it appeared on the test(s) more than once.)

a syllogism/1999
abstract idea/1982/1994
abstraction/1982/1994
adjective modifying/1987
adverb modifying/1987
allegorical /1982/1999/2009
allegory /1982/1999/2009
allegory/1982/1999/2009
allusion/1982/1994/1999/2009
allusion/1982/1994/1999/2009
allusion1982/1994/1999/2009
Amassment of imagery to convey a sense of chaos/1991
ambiguity/1987
ambiguity/1987/2009
analogy/1987
analogy/1999
analysis of a process/2004
analysis/1999
anecdotal narrative/1987/1999/2004
anecdote/1987/1999/2004
anecdote/1987/1999/2004
antecedent/1991
anticlimax/2009
antithesis/1999/2009
antithesis/1999/2009
apology/2004
apostrophe/1987/1991
apostrophic speech/1987/1991
appositive/1999
assert/1982/1991/1999
assertion (vocabulary/device)/1982/1991/1999
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assertion/1982/1991/1999
auditory/1999
Ballad meter/1987
Biblical allusions/1982//1991/1994/1999
biblical story of Noah (allusion)/1982//1991/1994/1999
Blank verse1/1987
capitalization/1999
categorical assertion/1994
cause-and-effect analysis/3004
character/1987
circular reasoning/1999
classification and comparison/2004
colloquial/1999
comical/2004
compare/1999
complex sentence/1994
complex structure/2004
conclusive logic2004
concrete evidence/1982
connotation/2009
contradiction/2009
contrast/1982/1987 /1991/1994/1999/2004
contrast/1982/1987 /1991/1994/1999/2004
contrast/1982/1987 /1991/1994/1999/2004
contrast/1982/1987 /1991/1994/1999/2004
contrast/1982/1987 /1991/1994/1999/2004
contrast/1982/1987 /1991/1994/1999/2004
conventional metrical patterns/1991
counterargument/1987
couplet/1987/2004/2009
couplet/1987/2004/2009
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cynical/1987
Dactylic hexameter/1987
deduction/1991
description/1982/1987
descriptive/1982/1987
diction/1994/1999
diction/1994/1999
dimeter/1991
direct object/1999
discursive memoir/2004
dramatic dialogue/2004
dramatic irony/1987/1999/2009
dramatic irony/1987/1999/2009
dramatic irony/1987/1999/2009
elaborate metaphors/2004
elegiac/2009
elevated romantic atmosphere/1991
emblem/1991/1994
emblem/1991/1994
ends justifying means/2009
end-stopped lines/1982
entreaty/2004
euphemism/1991/1994
euphemisms/1991/1994
evaluative argument/2004
exaggerated description/1987/1994/1999
exaggeration/1987/1994/1999
exaggeration/1987/1994/1999
exclamatory sentence/1994
exposition/1982/1991/1994/1999
exposition/1982/1991/1994/1999
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expository sentences/1982/1991/1994/1999
expository/1982/1991/1994/1999
extended allegory/1994
extended definition /1982
extended metaphor/1994
figurative language/1987
first-person who speaks of himself in third-person/1994
foreboding/2009
foreshadow/1994/2009
foreshadow/1994/2009
Free verse/1987
Heroic couplets/1987/2004/2009
hexameter/1991
hyperbole/1991/1999
hyperbole/1991/1999
hypothesis/1982
hypothesizes/1994
hypothetical/2004
iambic pentameter/1982
Iambic tetrameter/1987
illustration of an abstract idea by extended definition/1991
image/1982
image/1987/1991/1999/2004/2009
image/1987/1991/1999/2004/2009
image/1987/1991/1999/2004/2009
image/1987/1991/1999/2004/2009
imagery/1987/1991/1999/2004/2009
images/1987/1991/1999/2004/2009
images/1987/1991/1999/2004/2009
imply/1999
independent clauses/2009
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indirect object/1999
insult/1999
interjection/2009
internal rhyme/1982
interpretive sentences/1994
interrelated impressions/1999
ironic commentary/see irony
ironic reference/see irony
ironic wit/see irony
ironic/1982/1987/1991/1994/1999/2004/2009
ironic/1982/1987/1991/1994/1999/2004/2009
ironic/1982/1987/1991/1994/1999/2004/2009
ironically/1982/1987/1991/1994/1999/2004/2009
irony/1982/1987/1991/1994/1999/2004/2009
irony/1982/1987/1991/1994/1999/2004/2009
irony/1982/1987/1991/1994/1999/2004/2009
irony/1982/1987/1991/1994/1999/2004/2009
linkage (vocabulary/device)/1982
lists/1987
logical paradigms/1987
lyric verse/1987
main thesis/1982
metaphor (x)/1982 /1987/1991/1994/1999/2004/2009
metaphor/1982 /1987/1991/1994/1999/2004/2009
metaphor/1982 /1987/1991/1994/1999/2004/2009
metaphor/1982 /1987/1991/1994/1999/2004/2009
metaphor/1982 /1987/1991/1994/1999/2004/2009
metaphoric/1982 /1987/1991/1994/1999/2004/2009
metaphorical/1982 /1987/1991/1994/1999/2004/2009
metaphorical/1982 /1987/1991/1994/1999/2004/2009
metaphorically/1982 /1987/1991/1994/1999/2004/2009
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metaphysical conceits/1991
meter/1999
mixed metaphors/1999
mock heroic style/2009
mood/2009
multiple modifiers/1991
mutual consensus/2009
Narration of a series of events/1991
narrative/1982
nonparticipating spectator/1994
omniscient narrator/1994
opposition/1999
oxymoron/1991/1999
oxymoron/1991/1999
parable/1982 /1987
parable/1982/1987
paradox/1987/1991/1999/2009
paradox/1987/1991/1999/2009
paradoxical hyperbole/1999
paradoxical/1987/1991/1999/2009
paradoxical/1987/1991/1999/2009
parallel structures/1987/1991/2004
parallel syntax/1987/1991/2004
parallel syntax/1987/1991/2004
paraphrase(s)(ed)1982/1994/1999/2009
paraphrase(s)(ed)1982/1994/1999/2009
paraphrase(s)(ed)1982/1994/1999/2009
Paraphrase paraphrase(s)(ed)1982/1994/1999/2009
parenthetical/1999
parody/1982
participating observer/1994
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pastoral elegy/2004
pathos/1999
pentameter/1991
periodic form and balance/1991
personification/1987/1994//1999/2004/2009
personification/1987/1994//1999/2004/2009
personification/1987/1994//1999/2004/2009
personification/1987/1994/2004/2009
personified/1987/1994/2004/2009
phrase(s) (ed) 1982/1987/1991/1994/1999/2004/2009
phrase(s) (ed) 1982/1987/1991/1994/1999/2004/2009
phrase(s) (ed) 1982/1987/1991/1994/1999/2004/2009
phrase(s) (ed) 1982/1987/1991/1994/1999/2004/2009
phrase(s) (ed) 1982/1987/1991/1994/1999/2004/2009
phrase(s) (ed) 1982/1987/1991/1994/1999/2004/2009
phrase(s) (ed) 1982/1987/1991/1994/1999/2004/2009
poetic drama/2004
point of view/1994
pronoun antecedent/1994
puns/1991
rationalization/2004
reciprocal action/2009
redundant/2004
reference (vocabulary/device)/1982
reflective narrative/2004
refrain/2009
religious imagery/1991
reminiscence/1999
repetition/1982
repetition/1987/1999/2009
repetition/1987/1999/2009
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repetitive syntax/1987/1999/2009
reproof/2004
reverse psychology
rhetorical facility/1991
rhetorical innovation/1987
rhetorical purpose/1991
rhetorical question/1982
rhetorical shift/1991
Rhyme royal/1987
rhymes/1999/2009
rhymes/1999/2009
rhythm/2009
romantic diction and imagery/1991
sarcasm /1982 /1987/1999
sarcasm /1982 /1987/1999
sarcastic /1982 /1987/1999
sardonic humor/1991/1994
sardonic mood and atmosphere/1991/1994
satire/1982/1994
satirize/1982/1994
scenarios/2009
self-parody/1991
series of sentences similar in style/2009
simile/1982/1987/1999/2009
simile/1982/1987/1999/2009
simile/1982/1987/1999/2009
simile/1982/1987/1999/2009
simple declarative sentence/1994
soliloquy/1987
Specific description to a generalization/1991
subject/1999
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subtle irony/2004
understatement/1991/1999/2004/2009
surrealism/2009
understatement/1991/1999/2004/2009
sustained metaphor/2009
understatement/1991/1999/2004/2009
symbol/1982/1987/1991/1994/
universal symbol/1999
symbol/1982/1987/1991/1994/
Use of pronoun "it"/2009
symbol/1982/1987/1991/1994/
versification/1987
symbol/1982/1987/1991/1994/
witty repartee/1999
symbolic/1982/1987/1991/1994/
synecdoche/2009
tactile/1999
technical discussion/1982
Terza rima/1987
tetrameter/1991
theme/1994/2004/2009
theme/1994/2004/2009
theme/1994/2004/2009
thesis/1987/1999
thesis/1987/1999
third-person narrator aware of one character's thoughts/1994
third-person narrator providing insight into several characters' thoughts/1994
tone/1982 /1987/1991/1994/1999/2009
tone/1982 /1987/1991/1994/1999/2009
tone/1982 /1987/1991/1994/1999/2009
tone/1982 /1987/1991/1994/1999/2009
tone/1982 /1987/1991/1994/1999/2009
tone/1982 /1987/1991/1994/1999/2009
topic/2004
trial and error/2009
trimeter/1991
understated/1991/1999/2004/2009
understatement and economy/1991
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Multiple Choice Tests Vocabulary (1982-2009).
(Vocabulary that appears in the stems and the answers)
abject
admonition (2)
adversity
advocacy
alienated
alienation
altered
altruism
ambiguity
ambivalence (2)
ambivalent (2)
amorous
amorphous
analogous
animistic
annihilation
antiromantic
apologetic
arbiter
ardor
arrogant
artificiality
ascetic
assail
assuaging
assumption
astuteness
aura (2)
autonomy
awe
balanced sentence
(grammar)
berating
biases
brevity (2)
brilliant
cajoles
camaraderie
candidly

capricious
chaos
charlatans
chastise
chastisement
chronic
chronicles
circumspect
clamorous
complicated
composure
compulsion
conceited
conciliatory
concomitants
condemnation
condescending
condescension
confinement
congenital
consolation
constraints
contemplation (2)
contemporaneity
contentment
contradict
contradictory
conventional
convinced
convivial
corruptible
criteria
cultivated
cynical (2)
cynicism
deceptive
dedication
deem

defensible
defiance
deliberate
delicacy
deluded
delusions
demeaning
denigrating
deposition
deprivation
derives
despicable
despondency
desultory
detachment
deterred
devious
devout
dictates
didactic (3)
digression (2)
dilemma
discretion
discriminate
disdain
dismayed
disparate
dissipation
diversions
duality
duplicitous
dwindles
dynamic
efficacy
egotism
elegant
elusive
enchanting
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enigma
ennobles
enumerate
ephemeral
epigrammatic
epiphany
epitomizes
equivocating
exhaust
exhortation
exploited
exposition
expounds
exultation
facade
fallibility
feigned
ferocity
fluctuating
foreboding
fraudulence
frigid
frivolity
functional
futility
glee
gluttony
Golden Rule
gratification
gullible
habitually
hackneyed
haphazard sentence
(scrambles and
repeats its topicsgrammar)
hypocritical (2)
hysterical
idiosyncratic
idolatrous
idyllic
illustrate
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immobility
impartial
impassive
impede
impingement
impish
implication(s) 1/1
implicitly
incomprehensible
incongruous
inconsequential
inconspicuous
incorrigible
indignant
Industrial Revolution
industriousness (2)
ineffectual
inexplicable
inherently
insensitivity
insights
insistent
instability
intact
integral
integrity
(interrelated
impressions)
interrogation
intervening
intuitive
invariably
ironic (2)
irrelevant
irrepressible
irresistible
irreverent
justification (2)
liturgies
lustrous
lute

lyrical
maladies
malady
malicious
meditation (3)
melancholy (2)
menace
mendacious
meticulous
meticulousness
mirthful
misconstrued
mocks
modifies (grammar)
molded
monotony
moral purpose
moralist
murmuring
muse
naïveté (2)
negligible
nostalgic
oblique
obsessed
obsession
obsolete
ominous (2)
omnipotence
oppressively
optimism
optimistic
ostentation
overweening
pace
paradoxical
pastoral (2)
patriarch
pedantic
perceive
perception
permanence
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philistinism
physic
pinnacles
pious
piousness
pitiable
plight (2)
pompous
possessive pronoun
(grammar)
pragmatic
precariously
precision
predictable
pristine
prowess
pulsating
quarry
quasi-religious
rabble
recapitulate
reckless
recluse
reclusive (2)
refute
relevant
remorse
remoteness (2)
renounce
repentant
repetition
repressing
reproof
resentment
resignation
retribution
rhetoric
rhymesters
ridicule (2)
ridiculous
rollicking
ruefully
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ruination
salvage
sarcasm (2)
sarcastic (device)
scathingly
scorn
seclusion
seditiousness
seductiveness
segregation
self-awareness
self-deluded
self-demeaning
self-effacement
self-indulgence
self-respect
sensuality
sensuousness
sentimental (2)
(serendipitous
appeal)
shift in tense
(grammar)
sinister (2)
smug
solace
solitude
somber (2)
soothe
sophistication
sterile
stylistic
subtlety
subtly
subvert
summarize
supercilious
superficiality
suppress
susceptible
syntactically complex
(grammar)

systematically
tactfulness
tactile
talon
tedious
temperamental
temporal
tentative
testy
The Golden Age
The Iron Age
The Renaissance
timid
tranquility (2)
transience
trite
trivial
triviality
ultimatum
understated
undiscriminating
unique
unwavering
vanity
vengefulness
vexes
Victorian
vindictive
vivid
volcanic
whimsical
witty repartee
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Directions for Practice:
1. Skim the questions and mark them with an "F" for Forest (General, over-all, big picture question) and "T" for
Tree (line specific question).
2. Mark the line/paragraph numbers from the questions in the passage.
3. Read the poem noting specific line/stanza questions you can answer as you go.
4. Strike through the choices you eliminate (those distractors). You will see why you need to do this when we
debrief the activity. Then, make an educated (rather than random) guess.
5. Use all of the allotted time.

I Dreaded that First Robin
By Emily Dickinson

1. The central opposition in the poem is between
2. The speaker views the coming of the robin, the
daffodils, and the bees as

I dreaded that first Robin, so
But He is mastered, now
I’m accustomed to Him, grown
He hurts a little, though—
I thought if I could only live
Till that first Shout got by—
Not all Pianos in the Woods
Had power to mangle me—
I dared not meet the Daffodils—
For fear their Yellow Gown
Would pierce me with a fashion
So foreign to my own—
I wished the Grass would hurry—
So—when ‘twas time to see—
He’d be too tall, the tallest one
Could stretch—to look at me—

3. The “first shout” (line 6) most probably refers
to
5

5. For the speaker, the robin and the daffodils
have which of the following in common?
10

6. One effect of “They’re here, though” (line 21)
is to emphasize the speaker’s feeling of
7. In line 21, “failed” is best understood to mean

15

I could not bear the Bees should come,
I wished they’d stay away
In those dim countries where they go,
What word had they, for me?
20
They’re here, though; not a creature failed—
No Blossom stayed away
In gentle deference to me—
The Queen of Calvary—
Each one salutes me, as he goes
And I, my childish Plumes,
Lift, in bereaved acknowledgment
Of their unthinking Drums—

4. In line 7, “Pianos” most probably refers
metaphorically to

25

8. Grammatically, the word “Plumes” (line 26)
functions as
9. The speaker perceives the coming of spring
chiefly in terms of
10. Which of the following is a subject treated in
the poem?
11. The most conventional, least idiosyncratic
aspect of the poem is its
12. The sentiments expressed in the poem are
closer to those expressed in which of the
following quotations from other poets?
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6. Now, complete the test by answering first what you think are the easy questions, then the medium, and finally
the hard questions.

I Dreaded that First Robin
By Emily Dickinson

1. The central opposition in the poem is between
a. the birds and the flowers
b. God and nature
c. childhood and adulthood
d. the speaker and spring
e. reason and imagination

I dreaded that first Robin, so
But He is mastered, now
I’m accustomed to Him, grown
He hurts a little, though—
I thought if I could only live
Till that first Shout got by—
Not all Pianos in the Woods
Had power to mangle me—
I dared not meet the Daffodils—
For fear their Yellow Gown
Would pierce me with a fashion
So foreign to my own—
I wished the Grass would hurry—
So—when ‘twas time to see—
He’d be too tall, the tallest one
Could stretch—to look at me—

5

10

15

I could not bear the Bees should come,
I wished they’d stay away
In those dim countries where they go,
What word had they, for me?
20
They’re here, though; not a creature failed—
No Blossom stayed away
In gentle deference to me—
The Queen of Calvary—
Each one salutes me, as he goes
And I, my childish Plumes,
Lift, in bereaved acknowledgment
Of their unthinking Drums—

25

2. The speaker views the coming of the robin,
the daffodils, and the bees as
a. welcome arrivals
b. inexplicable events
c. painful experiences
d. unexpected diversions
e. inspiring occurrences
3. The “first shout” (line 6) most probably refers
to
a. a cry made by the speaker
b. the robin’s song
c. a baby’s first cry
d. the dawn of a new day
e. the sprouting of a flower
4. in line 7, “Pianos” most probably refers
metaphorically to
a. birds
b. flowers
c. bees
d. poetry
e. musical instruments
5. For the speaker, the robin and the daffodils
have which of the following in common?
a. an aura of the divine
b. the power to intoxicate
c. the power to wound
d. a clear and useful purpose
e. a sense of timeliness and peace
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I Dreaded that First Robin
By Emily Dickinson

6. One effect of “They’re here, though” (line 21)
is to emphasize the speaker’s feeling of
a. hopefulness
b. contentment
c. justification
d. guilt
e. powerlessness

I dreaded that first Robin, so
But He is mastered, now
I’m accustomed to Him, grown
He hurts a little, though—
I thought if I could only live
Till that first Shout got by—
Not all Pianos in the Woods
Had power to mangle me—
I dared not meet the Daffodils—
For fear their Yellow Gown
Would pierce me with a fashion
So foreign to my own—
I wished the Grass would hurry—
So—when ‘twas time to see—
He’d be too tall, the tallest one
Could stretch—to look at me—

5

10

15

I could not bear the Bees should come,
I wished they’d stay away
In those dim countries where they go,
What word had they, for me?
20
They’re here, though; not a creature failed—
No Blossom stayed away
In gentle deference to me—
The Queen of Calvary—
Each one salutes me, as he goes
And I, my childish Plumes,
Lift, in bereaved acknowledgment
Of their unthinking Drums—

25

7. In line 21, “failed” is best understood to mean
a. died
b. faded
c. sickened
d. was unhappy
e. was absent
8. Grammatically, the word “Plumes” (line 26)
functions as
a. the direct object of “goes” (line 25)
b. an appositive for “I” (line 26)
c. the subject of “Lift” (line 27)
d. the direct object of “Lift” (line 27)
e. the indirect object of “Lift” (line 27)
9. The speaker perceives the coming of spring
chiefly in terms of
a. sounds and colors
b. odors and tastes
c. shapes and textures
d. music and poetry
e. love and youth
10. Which of the following is a subject treated in
the poem?
a. The relationship between nature and
human beings
b. Belief in the power of religion
c. The innocence of childhood
d. The power of the imagination to
provide comfort
e. Fear of death
11. The most conventional, least idiosyncratic
aspect of the poem is its
a. tone
b. diction
c. rhymes
d. capitalization
e. meter
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I Dreaded that First Robin
By Emily Dickinson
I dreaded that first Robin, so
But He is mastered, now
I’m accustomed to Him, grown
He hurts a little, though—
I thought if I could only live
Till that first Shout got by—
Not all Pianos in the Woods
Had power to mangle me—
I dared not meet the Daffodils—
For fear their Yellow Gown
Would pierce me with a fashion
So foreign to my own—
I wished the Grass would hurry—
So—when ‘twas time to see—
He’d be too tall, the tallest one
Could stretch—to look at me—

5

10

15

I could not bear the Bees should come,
I wished they’d stay away
In those dim countries where they go,
What word had they, for me?
20
They’re here, though; not a creature failed—
No Blossom stayed away
In gentle deference to me—
The Queen of Calvary—
Each one salutes me, as he goes
And I, my childish Plumes,
Lift, in bereaved acknowledgment
Of their unthinking Drums—

25

12. The sentiments expressed in the poem are
closer to those expressed in which of the
following quotations from other poets?
a. “The poetry of earth is never dead”
(John Keats)
b. “April is the cruelest month.” (T. S.
Eliot)
c. “Fair Daffodils, we weep to see / You
haste away so soon” (Robert Herrick)
d. “And then my heart with pleasure fills
/ And dances with the daffodils” (William
Wordsworth)
e. “nothing is so beautiful as spring— /
When weeds, in wheels, shoot long and lovely
and lush”
(Gerald Manley Hopkins)
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Group Debriefing
1. Enter your answers in the “My answer” column
2. As a group, come to a consensus on what you believe to be the correct answer, and enter it in the
“Group consensus” column.
3. As a group, decide on one choice that is a distractor, and explain why you eliminated this distractor as
an incorrect answer. Provide evidence to support your explanation.
4. Correct answers will be given as the conclusion of this activity.
Item My
Group
Correct
#
answer consensus answer

Explanation and Evidence

1

Choice _____ is incorrect because

2

Choice _____ is incorrect because

3

Choice _____ is incorrect because

4

Choice _____ is incorrect because

5

Choice _____ is incorrect because

6

Choice _____ is incorrect because

7

Choice _____ is incorrect because

8

Choice _____ is incorrect because

9

Choice _____ is incorrect because

10

Choice _____ is incorrect because

11

Choice _____ is incorrect because
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Projected
Score
3
3
3
3
3
4
4
4
4
4
5
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Multiple
Choice
Correct
42
44
36
29
26
45
38
37
37
37
41

Weighted Multiple
Score MC Choice
%
51.5424
76.4%
53.9968
80%
44.1792
65.6%
35.5888
52.7%
31.9072
47.3%
55.224
81.8%
46.6336
69.1%
45.4064
67.3%
45.4064
67.3%
45.4064
67.3%
50.3152
74.5%

Essay
1
Score
3
3
4
5
5
4
5
5
6
7
7

Essay
2
Score
3
3
4
5
5
5
6
6
6
6
7

Essay
3
Score
3
3
4
5
6
5
6
6
6
6
7

Composite Possible/
Score
Impossible
79
81
81
81
81
98
99
97
100
103
114

To Calculate your Score
Multiple-Choice
Number Correct________________ x 1.2272 = ___________
(out of 55)
(Do not round)
Question 1 __________ x 3.0556 = ______________
(Do not round)
Question 2 __________ x 3.0556 = ______________
(Do not round)
Question 3 __________ x 3.0556 = ______________
(Do not round)
Sum = ______________
(Do not round)
Composite Score ____________ + ______________ = ________________
Multiple Choice
Essays
Composite Score
AP Score Conversion
Composite Score Range
114-150
98-113
81-97
53-80
0-52

AP Score
5
4
3
2
1

Impossible
Possible
Possible
Possible
Possible
Possible
Possible
Impossible
Possible
Possible
Possible
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“Grandmother”—1987 Exam ©College Board/ETS
When we were all still alive, the five of us in that
kerosene-lit house, on Friday and Saturday nights, at an
hour when in the spring and summer there was still abundant
light in the air, I would set out in my father’s car for town,
where my friends lived. I had, by moving ten miles away, at
last acquired friends: an illustration of that strange law
whereby, like Orpheus leading Eurydice, we achieved our
desire by turning our back on it. I had even gained a girl, so
that the vibrations were as sexual as social that made me
jangle with anticipation as I clowned in front of the mirror
in our kitchen, shaving from a basin of stove-heated water,
combing my hair with a dripping comb, adjusting my
reflection in the mirror until I had achieved just that electric
angle from which my face seemed beautiful and
everlastingly, by the very volumes of air and sky and grass
that lay mutely banked about our home, beloved.
My grandmother would hover near me, watching fearfully,
as she had when I was a child, afraid that I would fall from a
tree. Delirious, humming, I would swoop and lift her, lift her
like a child, crooking one arm under her knees and cupping the
other behind her back. Exultant in my height, my strength, I
would lift that frail brittle body weighing perhaps a hundred
pounds and twirl with it in my arms while the rest of the
family watched with startled smiles of alarm. Had I stumbled,
or dropped her, I might have broken her back, but my joy
always proved a secure cradle. And whatever irony was in the
impulse, whatever implicit contrast between this ancient husk,
scarcely female, and the pliant, warm girl I would embrace
before the evening was done, direct delight flooded away: I
was carrying her who had carried me, I was giving my past a
dance, I had lifted the anxious care-taker of my childhood from
the floor, I was bringing her with my boldness to the edge of
danger, from which she had always sought to guard me
.
1. The speaker might best be described as
someone who is
a. unwilling to forsake his family in order to
gain his freedom
b. long overdue in obtaining maturity and
acceptance in the adult world
c. struggling to find his own identity and sense
of purpose
d. disturbed by the overbearing attentiveness
and attitudes of his family
e. defining his passage from the role of
protected to that of protector

5
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15

20

25
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2. The mythological reference in lines 6-7
reinforces the “strange law” (line 6) that
a. wishes are often best fulfilled when they
are least pursued
b. conflict between youth and old age is
inevitable
c. anticipation is a keener emotion than
realization
d. in our search for heaven, we may also find
hell
e. to those who examine life logically, few
things are exactly as they seem to be
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3. The effect of the words “vibrations” (line 8)
and “jangle” (line 9) is most strongly reinforced
by which of the following?
a. “adjusting my reflection” (lines 11-12)
b. “electric angle” (lines 12-13)
c. “frail brittle body” (line 21)
d. “irony was in the impulse” (line 25)
e. “implicit contrast” (lines 25-26)
4. Which of the following best restates the idea
conveyed in lines 11-15?
a. There are moments in youth when we have
an extravagant sense of our own
attractiveness.
b. We can more easily change people’s
opinions of ourselves by adjusting our
behavior than by changing our
appearances.
c. Vanity is a necessary though difficult part of
the maturing process.
d. How others see us determines, to a large
degree, how we see ourselves and our
environment.
e. Adolescence is a time of uncertainty,
insecurity, and self-contradiction.
5. In line 13, “everlastingly” modifies which of
the following words?
a. “I” (line 12)
b. “my face” (line 13)
c. “beautiful” (line 13)
d. “lay” (line 14)
e. “beloved” (line 15)
6. The image of the “very volumes of air and sky
and grass that lay mutely banked about our
home” (lines 14-15) is used to show the
speaker’s
a. desire to understand his place in the
universe
b. profound love of nature
c. feelings of oppression by his environment
d. expansive belief in himself
e. inability to comprehend the meaning of life
7. The attitude of the speaker at the time of the
action is best described as
a. understanding
b. exuberant
c. nostalgic
d. superior
e. fearful
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8. The passage supports all of the following
statements about the speaker’s dancing EXCEPT:
a. He danced partly to express his joy in seeing
his girl friend later that night.
b. His recklessness with his grandmother
revealed his inability to live up to his
family’s expectations for him.
c. In picking up his grandmother, he
dramatized that she is no longer his
caretaker.
d. He had danced that way with his
grandmother before.
e. His dancing demonstrated the strength and
power of youth.
9. The description of the grandmother in lines
21 and 26 emphasizes which of the following?
a. Her emotional insecurity
b. The uniqueness of her character
c. Her influence on the family
d. Her resignation to old age
e. Her poignant fragility
10. Which of the following statements best
describes the speaker’s point of view toward his
grandmother in the second paragraph?
a. Moving to the country has given him a new
perspective, one that enables him to
realize the importance of his
grandmother.
b. Even as a young man, he realizes the
uniqueness of his grandmother and her
affection for him.
c. He becomes aware of the irony of his
changing relationship with his
grandmother only in retrospect.
d. It is mainly through his grandmother’s
interpretation of his behavior that he
becomes aware of her influence on him.
e. Comparing the enduring love of his
grandmother to his superficial feelings for
the young girl heightens his appreciation
of his grandmother.
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11. Which of the following patterns of syntax
best characterizes the style of the passage?
a. Sparse sentences containing a minimum of
descriptive language
b. Long sentences interspersed with short,
contrasting sentences
c. Sentences that grow progressively more
complex as the passage progresses
d. Sentences with many modifying phrases
and subordinate clauses
e. Sentences that tend toward the narrative at
the beginning, but toward the explanatory
at the end of the passage
12. In this passage, the speaker is chiefly
concerned with
a. presenting the grandparents as symbols
worthy of reverence
b. demonstrating the futility of adolescent
romanticism
c. satirizing his own youthful egocentricity
d. considering himself as an adolescent on the
brink of adulthood
e. revealing his progression from idealism to
pragmatism
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Helping students begin to improve their writing.
One of the best means to help students with their writing is for them to spend time analyzing good
student essays from past exams. When students take the time to examine closely what their peers have
written in the past, they can begin to recognize what it takes to compose a good rough draft. As
teachers, we need to consistently remind students that the AP teachers and college professors who
score the exam in the summer are fully aware that the essay in front of them is just that—a rough draft.
This packet contains student examples ranging in scores from a 5 to several 9s. While we certainly
cannot expect our students to all write 9s, we need them to see what excellent writing actually looks
like. Each sample is presented in a two column format. The left hand column is the essay written by the
student; the right hand column contains a few comments that identify student successes and student
weaknesses. Teachers can also encourage the students to note additional examples of good writing.
The poetry and prose questions also contain the prompt and the entire selection to facilitate comparing
the student answer to both the question and the selection. The two open-ended questions just have
the prompt.
Following the student samples are samples of good writing taken from Steering the Craft: A Twenty-first
Century Guide to Sailing the Sea of Story by Ursula Le Guin. Each of these short selections give students
the opportunity to examine in depth the outstanding writing of various authors. The different selections
showcase different styles of writing and how each approach makes the writing more interesting. The
brief introduction that Le Guin gives to each selection assists the students in completing a brief analysis
of each selection. Hopefully, these will also help the students determine methods and approaches that
will help them make their own writing more appealing.
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1993 Poem: “The Centaur” (May Swenson)
Prompt: Read the following poem carefully. Then write an essay in which you discuss how such elements
as language, imagery, structure, and point of view convey meaning in the poem.
The Centaur by May Swenson
The summer that I was ten-Can it be there was only one
summer that I was ten?
It must have been a long one then-each day I’d go out to choose
a fresh horse from my stable
which was a willow grove
down by the old canal.
I’d go on my two bare feet.
But when, with my brother’s jack-knife,
I had cut me a long limber horse
with a good thick knob for a head,
and peeled him slick and clean
except a few leaves for the tail,
and cinched my brother’s belt
trot along in the lovely dust
that talcumed over his hoofs,
hiding my toes, and turning
his feet to swift half-moons.
The willow knob with the strap
jouncing between my thighs
was the pommel and yet the poll
of my nickering pony’s head.
My head and my neck were mine,
yet they were shaped like a horse.
My hair flopped to the side
like the mane of a horse in the wind.
My forelock swung in my eyes,
my neck arched and I snorted.
I shied and skittered and reared,
stopped and raised my knees,

pawed at the ground and quivered.
My teeth bared as we wheeled.
and swished through the dust again.
I was the horse and the rider,
and the leather I slapped to his rump
spanked my own behind.
Doubled, my two hoofs beat
a gallop along the bank,
the wind twanged in my mane,
my mouth squared to the bit.
And yet I sat on my steed
quiet, negligent riding,
my toes standing the stirrups,
my thighs hugging his ribs.
At a walk we drew up to the porch.
I tethered him to a paling.
Dismounting, I smoothed my skirt
and entered the dusky hall.
My feet on the clean linoleum
left ghostly toes in the hall.
Where have you been? Said my mother.
Been riding, I said from the sink,
and filled me a glass of water.
What’s that in your pocket? she said.
Just my knife. It weighted my pocket
and stretched my dress awry.
Go tie back your hair, said my mother,
and Why is your mouth all green?
Rob Roy, he pulled some clover
as we crossed the field, I told her.
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Score 8
Within May Swenson’s “The Centaur,” there is a
social message conveyed through the games of a
young girl. The language and imagery employed
by the poet is intricately woven with an element
of mystery and surprise to develop a strong
statement about the power of women and their
expectations in society.
Indeed, a feeling of mystery and surprise is
prevalent in this work. First, the poet’s use of
three-line stanzas plays a large role in this quality
of the work. Lines 6 and 7 demonstrate this well:
“A fresh horse from my stable / which was a
willow grove.” Here, Swenson leads the reader to
believe that the child is really choosing a horse to
ride, only to become aware that she is carving a
play horse because the stable is really a grove
from which to obtain lumber to make this toy.
The poet uses this “surprise” technique later in
the poem when she relays, “Dismounting, I
smoothed my skirt” (L 51). Certainly, up until
that point many readers’ expected that the child
was a boy. This becomes very important to this
piece.
Swenson is trying to break through conventional
traditions. By surprising the reader, she expresses
the attitudes of society. Moreover, she disagrees
with these attitudes and would like to change
them. One can observe the girl’s comments to
her mother: “Where have you been? said my
mother / Been riding” (L 55–56). Swenson is not
defensive nor does she make a “big deal” out of
the child’s activities. Indeed, playing with knives
and pretending to be a “rough-rider” is
completely normal to the girl, and should be for
society.
However, a much stronger statement exists in
the work in addition to the seeming message “It’s
O.K. to be a Tom-Boy.” The metaphor comparing
the girl with a horse and making her one with the
horse is extremely significant. Swenson maintain,
“I was the horse and the rider” (L 38). A horse is a
very strong and powerful animal respected
throughout literature for its strength and
capacity to work. By making this comparison with
the girl, the poet assigns these same attributes to
women, hence, making a powerful statement

The writer is choosing to focus on the use of the
techniques of language and imagery in the poem.
Notice the original slant regarding the element of
surprise. The sentence indicates the direction the
essay will take, though it does not clarify what
the “strong statement” is.
Though the writer does not use the word
“structure” (one of the techniques in the essay
prompt), the discussion here relates to structure.
There is a tentative attempt to discuss three-line
stanzas; too bad the writer did not tie this in
more explicitly with the idea of an
unconventional approach.

This is the second time that the writer has
selected an effective quote to show how, at key
points throughout the poem, Swenson surprises
the reader. This discussion is still tied to
structure.

This is the first clarification of the “statement”
that the writer believes Swenson is making about
“the power of women and their expectations in
society” (first paragraph). The previous sentences
in this paragraph lead effectively to this key
statement of theme by showing the contrasting
viewpoints held by the girl and her mother, who
represents “society” to this writer.

Here, the writer begins to tie imagery to meaning
by selecting the central metaphor of the poem,
that of a horse=a rider=a young girl.
The writer uses the allusion to a centaur, but
broadens it to include the strong image of horses
throughout literature, thus effectively supporting
the essay’s theme that Swenson has written a
poem about the power and strength of women.
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about the females’ abilities and expectations.
In addition to the power conveyed through this
horse metaphor, is Swenson’s wish for freedom.
She describes herself as, “the wind twanged in
my mane” (L 43). These flowing images of the
wind indicate freedom—the desire to fly away.
However, following this is, “My mouth squared to
the bit” (L. 44). The idea of the bit indicates
confinement of this powerful female spirit. One
imagines the horse who would love to run wild,
but is kept by his master to ride and work as he is
directed. This feeling is carried out further by the
poet at the end of this poem.
In the end, the mother wants her daughter to
“tie her hair back”—to conform to society’s
expectations of what a little girl should act like.
Clearly, the girl’s nature is not like this and “The
Centaur” shows this repeatedly. There is some
hope offered, however, in the use of the word
clover: “Rob Roy, he pulled some clover / as we
crossed the field” (L 63–64). The clover seems to
indicate luck as in a four-leafed clover. It seems
that with some luck and perseverance like
Swenson’s, women will cross that field into an
acceptance of their true powerful nature and role
in the world.
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Here is yet another aspect to the analysis of
meaning in the poem, the desire for freedom.
The writer proceeds to elaborate on this idea by
effectively selecting contrasting images—the
wind and the bit—to show the tension between
restraint and freedom in the poem.

This is an effective sentence. It emphasizes the
chronological organization begun in the second
paragraph, in which the writer tied meaning to
structure. Also, it integrates a compelling line
from the poem with the essay’s own
interpretation of meaning in “The Centaur.”
The writer reaches for this interpretation about
clover, perhaps, but uses it nicely to lead into a
strong conclusion.

Score 6

The poem “The Centaur”, by May Swenson
is a narrative poem told through the eyes of a
woman looking back to her childhood.
Swenson uses such elements as language,
imagery, structure, and point of view to aid in
conveying the message of the poem.
The figurative and literal language of the poem
shows and describes a ten year old girl playing.
Swenson uses the Greek mythological creature,
the Centaur, as a symbol of the girl pretending
to ride the horse. A centaur is half-man halfhorse creature. It’s neck and head is human
while the body is that of a horse. In describing
the girl riding her Stick pony, Swenson makes
it seem as though the girl herself is a Centaur.
In words and phrases like: “my hair flopped to

The introductory paragraph is spare and dutiful.
However, it does accomplish two things: it
manages to make an insightful observation about
point of view in the poem and it restates the topic
as a way of signaling the organization of the essay.

The writer did read the poem’s title and here
makes a clear statement about the relationship of
the centaur to the girl. The rest of the paragraph
almost lists (not an effective way to incorporate

Jerry W Brown
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the side like the mane of a horse”, “I shied and
skittered and reared”, and “my two hoofs beat
a gallop along the bank. All of these add to the
allusion Swenson makes to the Centaur.
Swenson also uses similes like “my head and
neck were mine, yet they were shaped like a
horse.” and also metaphors like “I was the
horse and the rider” to help create the
relationship between the child at play and the
Centaur.
Swenson also uses imagery to help describe the
girl at play. Swenson uses images to appeal to
all one’s senses. She appeals to the sense of
touch with lines like “peeled him slick and
clean”, “spanked my own behind”, “the wind
twanged in my mane”, “my feet on clean
linoleum”, and “I smoothed my skirt. The
poem appeals to the sense of taste when the
girl tries to eat the clover. It also appeals to
sight and the sense of hearing through such
phrases as “a willow grove”, “up the grass
bank to the path”, “my nickering pony’s head”,
and “I shied and skittered and reared”. The
images enable the reader to see the young girl
at play.
Swenson also uses the structure and point of
view to help convey the meaning of the poem.
The poem is set up in stanzas of three lines
each except for the last stanza which has four.
The rhyth flows from one stanza to the next
and creates a light-hearted feeling. Also, the
point of view is that of an adult reliving the
summer when she was ten. It seems almost
childlike in nature and creates the feelings a ten
year old might feel when playing.
Swenson uses all of these elements to convey
her timeless theme of the importance of one’s
youth. She shows us the magic of youth and
the importance of one’s imagination as
children.
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evidence) quotations from the poem to support
the connection.

The writer’s central theme—that the poem is
about a young girl at play—is clear by now. While
this observation is correct, it is a rather superficial
approach to theme. The rest of the paragraph
(again) lists sensory details in an almost
mechanical way. The writer has done a fine job of
selecting these details but falls short in tying them
to meaning.

At last, the writer comes through with an effective
observation about play, light-heartedness, and an
adult’s reliving the “summer when she was ten.” It
is clear that the writer has grasped the feeling that
the poem’s structure evokes.

Though this is a rather awkward sentence, it does
capture the writer’s central point.

Jerry W Brown
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Score 9

In the myths of the Greeks, through their
green Grecian fields roamed a creature called
Centaur. It was both man and horse
simultaneously. A beast with the head and
torso of a human and the body of a horse. Two
creatures existed as one in this being—and so
it is in May Swenson’s whimsical poem, the
tale of a girl who pretends she is a horse and
becomes a horse in her mind.
Within the rhythmic, pounding syllables of this
piece, all the imagination of a child is captured.
A girl often is transformed into a horse; she is
both horse and rider; she returns to herself.
Swenson achieves a suspension of disbelief in
her reader—just as when reading the
mythology of the Greeks, one finds oneself
believing in these supernatural transformations.
A centaur cannot exist, yet while reading this
poem we forget that mundane fact and believe
that one can—we can even recall our own
childhoods, perhaps memories of galloping and
neighing and romping as ponies in the
backyard. Swenson achieves this ascent into
the reality of the imaginary and back again
through her language, imagery, structure, and
point of view.
Perhaps most basic to an understanding of the
poem is its language. The words are not
complex—they are simple, and stated in a
matter-of-fact tone, much like a ten-year-old
tomboyish girl would speak. The words are
primarily referring to horses and to physical
descriptions and feelings--in this way we
identify with the physical manifestation of the
horse in this girl. The poem begins with an
older voice— “Can it be there was only one /
summer that I was ten?”—a doubting voice of
an adult. It immediately lapses into the voice
and language of one much younger. She uses a
tough voice—a don’t-mess-with-me voice, one
of a child growing up in the country, where
there is dirt and land and space, and her own
resources for her entertainment. “I had cut me

This first sentence—and in fact the entire first
paragraph—captures in content and tone the
romance of the fantastical allusion. This opening
reveals how close the writer is to the heart of
Swenson’s meaning.

This is a topic sentence! Notice how much
information and texture has led to this statement
of purpose. Compare this introduction to the one
in Score 6 Essay. Look in the rest of the essay for
more references to transformation and
movement.

Although the writer is dealing with language in this
paragraph, notice the implicit reference to point of
view in this discussion of voice. Then, still
discussing language, the writer provides a sensitive
characterization of the tough country girl.
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a long limber horse” she says, adopting the
rough language of a cowboy, a pioneer. In
addition, she relates herself to her brother
repeatedly, using his jack-knife and belt for her
horse, trappings which girls would not have.
The words used are physical words—tactile,
sometimes sensual, even sexual in connotation.
The horse is “fresh,” a “long limber horse.”
Alliteration is used to achieve a sense of
liquidity. Then suddenly, the words: “good
thick knob,” three words which create a
density, an actual thickness in the throat when
spoken. Again the words are physical: “peeled
him,” “straddle and canter,” “talcumed.” Many
“d” and “k” words are used, contributing to the
headiness of the experience for this girl. She
feels powerful, transformed beyond the
everyday in this experience. Words such as
“nickering” and “skittered,” “quivered,”
“reared,” are all very tactile words to say,
reminiscent of the heaviness of the horses
clomping, click-clacking footsteps, and the
thickness and parched feeling in one’s throat
after riding.
Many words are verbs— “arched, snorted,
wheeled, twanged,” a continual running list of
verbs, all in the past, all heavy words with a
sense of slow gracefulness about them—they
aren’t perky words but very earthy, dirty,
physical words just like the centaurs who were
lumbering yet graceful beasts, somehow not
quite beautiful enough because of their strange
combination of men and beast. Through these
physical words Swenson achieves the sense of
a complete transformation of the girl into the
horse—where once the “willow knob with the
strap / [jounced] between my thighs” (a sexual
connotation, relating to the sense of physical
empowerment the girl feels) she later feels “my
thighs hugging his ribs.” She is actually
riding a horse now, yet she also is the horse—
“The leather slapped to his rump / spanked my
own behind” and “my hair flopped to the side /

Notice how effective this paragraph is in showing
how certain words in the poem affect meaning
and tone. The writer points out the “tactile” power
of words to convey “liquidity,” “power,”
“headiness,” “thickness,” and “parched feeling in
one’s throat.” Not only does this writer
understand the language of the poem, but he or
she also has a versatile vocabulary to describe it.

The writer points out the vitality provided by the
verbs.

Notice the effective integration of a general
observation with several relevant quotes.
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like the mane of a horse in the wind.”
The very physical imagery along with the
sexual hints, add to the sense of
transformation—parts of the body are referred
to again and again such as feets, head, neck,
thighs. Riding a horse has always been seen as
a sensual image—here, the addition of phallic
symbols such as a knife, a stick, add to this.
This is a girl undergoing a physical
transformation—a sensual experience perhaps
altering her and taking her away from her own
world.
The rhythm of the lines is steady, like the gait
of a horse—it is only in the end that rhyme
occurs with the last two lines, a rhyming
couplet. This is where the experience of this
girl as a horse culminates—she tells her mother
that her mouth is green because the horse
stopped to eat some clover. Although she is
now a small girl again, she still retains this
sense of herself as animal, as one who
identifies with the horse.
Perhaps to this girl she will always have the
horse within her, always be both things—girl
and horse, horse and rider simultaneously. For
the wonderful, but serious, extent of this poem
we are allowed to experience it with her thanks
to Swenson’s use of language, imagery,
structure and point of view.

Here the writer effectively deals with structure by
tying the form of the poem to the movement, then
stillness, of the “horse” and to the culmination of
the child’s active fantasy.

the sentences here become awkward (the writer
obviously has run out of time, with so much still to
say); yet the writer manages at once to provide
two more fresh thoughts evoked by the poem, to
form them as a conclusion, and to echo the fervor
so obvious in the poem.

Jerry W Brown
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The College Board Advanced Placement
Examination ENGLISH LITERATURE AND
COMPOSITION

SECTION II Total
time—2 hours

Question l (Suggested time—40 minutes. This
question counts as one-third of the total essay section score.)

Read the following passage from Nathaniel Hawthorne's novel The House ofthe Seven Gables. Then write a careful
analysis of how the narrator reveals the character of Judge Pyncheon. You may emphasize whichever devices (e.g.,
tone, selection of detail, syntax, point of view) you find most significant.

To apply this train of remark somewhat more closely
in the progress of every day. Then, might not he claim
to Judge Pyncheon! We might say (without, in the least, (40) to be its result and sum, and say to himself and the
community—"Behold Judge Pyncheon, there"?
imputing crime to a personage of his eminent respectaline bility) that there was enough of splendid rubbish in his
And, allowing that, many, many years ago, in his
5) life to cover up and paralyze a more active arid subtile
early and reckless youth, he had committed some one
wrong act or that, even now, the inevitable force of
conscience than the Judge was ever troubled with. The
purity of his judicial character, while on the bench; the (45) circumstances should occasionally make him do one
faithfulness of his public service in subsequent capaci
questionable deed, among a thousand praiseworthy, or,
ties; his devotedness to his party, and the rigid consis
at least, blameless ones — would you characterize the
tency with which he had adhered to its principles, or, at
Judge by that one necessary deed, and that halfall events, kept pace with its organized movements; his
forgotten act, and let it overshadow the fair aspect of a
remarkable zeal as president of a Bible society; his
(50) lifetime! What is there so ponderous in evil, that a
unimpeachable integrity as treasurer of a Widow's and
thumb's bigness of it should outweigh the mass of
Orphan's fund; his benefits to horticulture, by producthings not evil, which were heaped into the other scale!
5; ing two much-esteemed varieties of the pear, and to
This scale and balance system is a favorite one with
agriculture, through the agency of the famous Pyncheonpeople of Judge Pyncheon's brotherhood. A hard, cold
bull; the cleanliness of his moral deportment, for a great
many years past; the severity with which he had frowned
upon, and finally cast off, an expensive and dissipated
(20); son, delaying forgiveness until within the final
quarter of an hour of the young man's life; his prayers at
morning and eventide, and graces at mealtime; his efforts
in furtherance of the temperance-cause; his confining him
self, since the last attack of the gout, to five diurnal (25)
glasses of old Sherry wine; the snowy whiteness of his
linen, the polish of his boots, the handsomeness of his
gold-headed cane, the square and roomy fashion of his
coat, and the fineness of its material, and, in general, the
studied propriety of his dress and equipment; the
scrupulousness with which he paid public notice, in the
street, by a bow, a lifting of the hat, a nod, or a motion
of the hand, to all and sundry his acquaintances, rich or

(55) man, thus unfortunately situated, seldom or never look

ing inward, and resolutely taking his idea of himself •
from what purports to be his image, as reflected in the
mirror of public opinion, can scarcely arrive at true
self-knowledge, except through loss of property and
(60) reputation. Sickness will not always help him to it; not
always the death-hour!

poor; the smile of broad benevolence wherewith he made
it a point to gladden the whole world; — what room could
possibly be found for darker traits, in a portrait made up
of lineaments like these! This proper face was what he
beheld in the looking-glass. This admirably arranged life
was what he was conscious of,

Copyright © 1996 by College Entrance Examination Board and Educational Testing Service. All rights reserved.

(1851)
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Score 9
In this selected passage Hawthorne paints a
portrait of a man whose primary concern is this
image and the way in which the public perceives
him. Judge Pyncheon, attempts to create an image
of himself as a man of “judicial character” and
“unimpeachable integrity.” Though he is an active
member of the community, his main flaw lies in his
impetus for his involvement in the community.
Hawthorne makes it apparent that Pyncheon’s
reasons for doing good deeds are rooted in vanity
and self-absorption rather than genuine altruism.

Powerful opening that immediately addresses
what type of character the Judge is. Note that
there is no explicit reference to tone as the
primary method by which the narrator reveals the
Judge’s character. However, the student cleverly
illustrates such in the subsequent paragraphs

A large portion of the passage is a listing of Judge
Pyncheon’s involvements and accomplishments.
Hawthorne introduces this list by saying “that
there was enough splendid rubbish in his life to
cover up and paralyze a more active and subtle
conscience from the Judge was ever troubled
with.” (line 4–6) The oxymoronic phrase “splendid
rubbish” immediately raises doubts about the
quality and sincerity of the list about to follow.
Similarly, the joking tone of the second half of the
sentence seems to make the comment about
Pyncheon’s lack of conscience more poignant.

Very effective discussion of this list. Student
recognizes the sarcasm of the tone; recognizes the
“oxymoronic” phrase.

The list itself enforces the doubts raised in the
preface sentence. The list begins with admirable
positions held such as his position as a judge or
party...such as, the items became more ridiculous.
The reader might be able to ignore the mocking
tone implied in the prepondesne of pressing
modifiers because of the aetural ment of the
position. However, it is nearly impossible to
appreciate the “snowy whiteness of his linen, the
polish of his boots,” and “the handsomeness of his
gold-headed cane” (line 25–27) or to miss the
inherent sarcasm and mocking in those lines.

Student continues to work through the passage,
using a chronological approach to examine in
greater detail the tone of the passage and to note
the “mocking” tone. Misspelling “perpondesne”
does not detract from meaning or analysis.
Student’s facility with language is quite clear. Very
effectively integrates text to support claims.

The rest of the passage brims with images of
appearance and reflection. “This proper face was
what he beheld in the looking-glass” (line 36–37).
These images underscore the depiction of the
Judge Pyncheon as man whos primary concern is
the opinion of others. This view of Judge Pyncheon

Use of the word “brims” reveals the student’s
ability to selectively use diction to make a point.

Clearly, in the context of this passage, this is a
minor mechanical error that does not mar the
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which the reader has been formulating and piecing superiority of the response overall.
together through out the passage is finally
confirmed by lines 54–59. Hawthorne goes so far
as to suggest that only loss of property could cause
such a man to look at himself honestly and without
deception and that not even “sickness” or “deathhair” could trigger this type of self-analysis.
Judge Pyncheon is concerned with rules and logic.
If I do this, then I should receive this, is his
merblily. The images of scales evokes images of
both the judicial system and God’s judgements.
These two allusions contrast Pyncheon’s character
and highlight his lack of genuine feelings of
kindness and self-sacrifice.

Very effective ending that amplifies, not merely
restates, the commentary in the introduction. Very
nice handling of the scale-of-balance allusion.

Score 7
In the passage from The House of Seven Gables,
by Nathaniel Hawthorne, the true character of
Judge Pyncheon is gradually revealed through the
artistic use of specialized details and
foreshadowing syntax. Hawthorne creates the
Judge as a man of impeccable morality but as the
passage continues, a definite element of sarcasm
and a comment on the hypocrisy of the Judge is
presented. Judge Pyncheon is a man of
“purity...faithfulness...devotedness...[and]
unimpeachable integrity.” Hawthorne stresses his
“eminent respectability” as a prominent figure of
society. The Judge participates in a Bible Society,
charities, the progress of horticulture and is firmly
rooted in a political party. These qualities initially
enhance the judge’s image for the reader.
However, an excess of good works and moral
purity becomes a sarcastic comment on the
“arranged” portrait of the respected personage.

Good focused opening. Student will organize essay
around the devices of specific details and syntax.
Tone will also be addressed, though not explicitly
indicated (note comment about “element of
sarcasm”). Meaning of “foreshadowing syntax” is
not exactly clear; however, student definitely
understands task.

In lines 6–11, Hawthorne employs fragmented
sentences as an afterthought to the character
forming. For example, “The purity of his judicial
character, while on the bench...,” “his public
service, in subsequent capacities...”, even the

The characterization of lines 6–11 as fragmented
sentences is not correct. Note that these lines are
all part of one complex sentence characterized by
a series of parallel clauses. Student reveals good
insight in making connection between this

Evidence of how the Judge appears initially. Good
supporting details.
Again, the evidence quoted from the text to
support this reading is very appropriate.

Jerry W Brown
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remark concerning his strict adherence to the
principles of his party is followed by, “at all events
[he] kept pace with its...movements.” The syntax
of the first part of the passage foreshadows the
character to be revealed after line 41. By building
up the character of Judge Pyncheon in excess,
Hawthorne allows the reader to recognize the
actual characteristics of the man for himself. Line
20 begins the shift in tone at the dismissal of the
Judge’s “expensive and dissipated son.” Judging
his son for the same flaws that he exhibits, Judge
Pyncheon is a hypocrite. Hawthorne supports this
idea through the “handsomeness of his gold
headed cane” and the “fineness” of his
possessions. Even his work with the temperance
movement is cancelled out by “five diurnal glasses
of old Sherry wine.” So, Hawthorne reveals the
power-hungry and trumped up image of the judge
by subtly contradicting the arranged life the judge
is so “conscious of.” By foreshadowing the “one
necessary deed” throughout the passage, the
reader may distinguish between the “thumb’s
bigness” of evil and the reality of the misleading
character the Judge has presented so far.
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elaborate section and how its excess illustrates the
Judge’s hypocrisy.

Example cited is okay. The tone has been shifting
even earlier. Note that the student has not
examined that unfolding of tone as closely as he or
she might have, despite being able to recognize
that ultimately the narrator’s tone toward the
Judge is highly sarcastic.

The first sentence of this conclusion suffices by
revealing a recognition of a change in the Judge’s
characterization. However, the second sentence is
not effective in conveying the point. The student
has not fully understood that the “one necessary
deed” is the same as the evil the size of a “thumb’s
bigness.” Logic falters with concluding statement.

1996: The British novelist Fay Weldon offers this observation about happy endings.
“The writers, I do believe, who get the best and most lasting response from their readers are the writers
who offer a happy ending through moral development. By a happy ending, I do not mean mere
fortunate events—a marriage or a last minute rescue from death--but some kind of spiritual
reassessment or moral reconciliation, even with the self, even at death.” Choose a novel or play that has
the kind of ending Weldon describes. In a well-written essay, identify the “spiritual reassessment or
moral reconciliation” evident in the ending and explain its significance in the work as a whole
Score 9

In Fyoda Dostoevsky’s Crime and Punishment,
the main character Rodion Romanovitch
Raskolinkov undergoes a “spiritual
reassessment” and “moral reconciliation.” His An insightful introduction to the essay.
moral and spiritual reconciliation in Siberia
serve to break his isolation from society, brings
him together with Sonia, and renew him as a
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person who can function in society.
After Roskolinkov murders the pawnbroker
and her sister, he feels isolated from society.
He constantly reminds himself of his deed and
how he will never be able to fit in. His
confession and labor in Siberia (the sentence
for his crime) however, break his isolation. He
feels as though he is a new person, and can
function without feeling isolated. His
redemption is vital to him as a character,
because he cannot function without acceptance
into society. As a student Roskolinkov enjoyed
the debate and human contact, and it became
vital to his existence. The dual nature of
Roskolinkov is characterized by his cold
intellect, and his warm compassionate side. His
crime isolates him and subsequently hurts his
compassionate nature. His redemption restores
him as a character by restoring his warm nature
into societies contact.
While in Siberia, Sonia brings Roskolinkov a
cross, symbolizing his spiritual restoration.
Sonia, his original confidant to whom he
entrusted the knowledge of his crime, was
happy to receive him to her because of his
reconciliation. Before confessing his crime,
Roskalinkov felt isolated from her as well as
society. Because he had fallen in love with her
it was especially painful to be isolated from
her. When he confesses his crime to her, she
immediately accepts him to her because she is
reconciliated. The strength he draws from her
acceptance of him prompts him to confess to
society, that they may also accept him. Once
more his dual personality was the critical
driving force behind his actions. His
compassionate nature was suffering from the
separation from Sonia. The moral and spiritual
reconciliation that stem from her influence are
vital in sustaining Roskalinkov, and are then of
major importance in the novel.
The third major influence on the novel by his
reconciliation, was of Roskolinkov as a crime

A good character analysis based on a particular
instance.

The writer clearly knows the novel well and is
comfortable offering in-depth analysis of scenes in
the work.

A good discussion of a literary technique
(symbolism).

A grammatically flawed sentence that does not
impede the flow of the essay. In an essay such as
this, in which the writer has a clear facility with
language, minor syntactical deviations are not
considered problematic.
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boss who could fit into society. Inspector
Porfirz, who knew Roskolinkov was the
murderer, pushed him into confessing because
he felt that Roskolinkov could be rehabilitated,
and would be a very valuable member of
society. This influence stems primarily from
the intellectual side of Roskolinkov’s dual
nature. As the Hegelion Super Hero in the
novel, Roskolinkov was able to intellectually
justify his crime to himself. His reconciliation
had to not only include his compassionate
nature, it had to extend to the intellectual level
as well to correct this justification of the crime.
With society’s reception of Roskolinkov as one
of them, he is accepted as an equal. As an
equal, his intellectual assumptions of
superiority (as an “extraordinary man”) are
shattered and he is completely renewed as a
A specific explanation of how the essay relates to
character. This makes the “happy ending”
the essay prompt.
described by Weldon possible.
Roskolinkov’s redemption occurs when he
confesses and serves his sentence. This moral
and spiritual redemption has a weighty impact
on the novel, because it changes the character
of Roskolinkov, and renews him as an
individual. Roskolinkov's search for
acceptance, which is evident from the
A strong conclusion that relates well to the essay
beginning of the novel up to his redemption, is prompt.
finally satisfied. This allows the novel to
conclude with the impression of a happy
ending through moral development, which Fay
Weldon says will “get the best and most lasting
response from readers.”

Score 6

In the novel Moll Flanders by Daniel Defoe,
Moll goes through a complete Christian
experience in which she experiences a moral
reconciliation that effects the remainder of her
life. Moll’s life is filled with traumatic events
that cause her to resort to unrighteous actions.
She eventually realizes the consequences and

A topic sentence that addresses the essay prompt
adequately.

An observation that needs to be backed with

Jerry W Brown
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effects of her actions through a spiritual
transformation.
Throughout Moll’s life, she struggles to
achieve wealth and posterity. Even as a child,
Moll refuses to do servant work and instead
moves into a house of prominant, rich people.
Every event or action that Moll makes is
influenced by money. Moll marries many
different men, all by deceit and corruption. She
convinces them that she is wealthy only to fool
them into supporting her. When Moll marries a
rich man from Virginia she finally has
everything she wants—money, prosperity, and
respectability. While in Virginia she
discoveres that her husband is her brother and
is forced to leave her perfect life. As Moll
ages, it becomes increasingly more difficult to
find a husband to support her. Due to her need
to live affluently, Moll begins to steal from
marketplaces and small children. Moll
becomes very good at her trade but does not
take responsibility for her actions. Moll claims
that she is controlled by the devil who tempts
her into her unlawful actions. To compensate
for her actions, Moll claims necessity for she
needs to live the life of a rich person. Finally
Moll is caught and sentenced to the death
penalty which she waits for in Newgate prison.
While in prison, Moll begins to feel the first
signs of remorse for her actions as she faces
death. She is frequently visited by a priest who
helps her see the error of her ways. Moll begins
to realize that her actions held consequences,
not only for herself, but for others as well.
Moll decides to write a book to help others
who may begin to stray into unlawful actions.
Moll no longer is afraid of the death penalty,
her only concern is the sins she has committed
and the remorse she feels over them. She
experiences a true Christian experience and
travels from the acts of the devil to the hands
of God where she prays for forgiveness.
After prison, Moll moves back to a plantation
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specific references to the text.

Summary; the writer needs to discuss the
significance of what is mentioned in much greater
detail.

Again, this sentence offers some evidence of how
Moll experienced a "spiritual reassessment," but it
needs to be explored in much greater detail to be
effective.

A competent, though rather plodding sentence;
note how the sentences in this essay do not

Jerry W Brown
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in Virginia with a new husband whom she
truly loves and cares about. Her narrow escape
from prison is due only to her extreme
repitance for her sins. While in Virginia, Moll
only wants to live happily and to reconcile her
differences with the son she abondoned many
years ago. Moll is no longer concerned with
becoming rich and prosperous because she
experiences a true spiritual reassessment while
in jail.
In the course of this novel, Moll undergoes a
Christian experience where she constructs new
morals and better comprehends the meaning of
spirituality. Throughout her life Moll’s main
concern is money, but as she faces the death
penalty, she begins to feel remorse and also to
understand the true meaning of life.

Midwestern Region March 16, 2017
50

contain serious grammatical flaws and yet do not
offer much variety or syntactical challenge.

A conclusion that would be much stronger if we
were informed what the "true meaning of life" is in
greater detail.
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1997: Novels and plays often include scenes of weddings, funerals, parties, and other social occasions.
Such scenes may reveal the values of the characters and the society in which they live. Select a novel or
play that includes such a scene and, in a focused essay, discuss the contribution the scene makes to the
meaning of the work as a whole. You may choose a work from the list below or another novel or play of
literary merit.
Score 9
Perhaps some of the most unforgettable
descriptions and scenes in F. Scott Fitzgerald’s
The Great Gatsby occur at the great parties which
Gatsby himself throws. By examining the parties,
their invitees, host, happenings, and
importance—the true significance of the work as
a whole is revealed.
It is at a party where Nick Carraway, Fitzgerald’s
narrator, first encounters Gatsby. After watching
from his home as others journeyed to the gallant
affairs held by the mysterious Gatsby, Nick finally
secures an invitation. With this invitation comes a
sense of self-importance and pride to Nick. He
feels accepted. At the party, many people are
pictured in their best clothes, dancing, drinking,
cavorting about and gossiping. Here, Fitzgerald is
commenting upon the rash abandon of the high
society. Nick only feels accepted once he has
been invited to partake in this higher lifestyle, but
once there, the scenes he describes bely the
waste and futility of the entire situation. The
party-goers have no deeper aspirations than to
drink and socialize and be merry. Although
seemingly grateful to Gatsby for this diversion,
the attendees gossip about his past, making
querries as to the legality of his past and present
employment and connections. Fitzgerald’s
strongest foray against the emptiness of the
1920’s high life appears during this party scene.
These people are not glitzy, secure, powerful, and
worthy of idolatry. They are superficial, worrying
about how they appear to others both physically
and socially. They are lacking in direction and
ambition, making no attempts to better
themselves or the world, to set and achieve
goals--they are hollow men. And with this
tasteless depiction of the partiers, Fitzgerald
sums up his feelings about 1920’s society life as a
whole, lending a melancholic and wasted feel

The writer here defines the particular social
occasion.

The author dexterously links the particular to the
general here.

Jerry W Brown
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over the entirety of the novel. Also important
about the party scene is its revelation about the
two main characters—Nick and Gatsby. Nick, in
feeling so important and accepted once finally
invited, reveals his own personal short comings,
both as a person and narrator. Throughout the
book, acting as the narrator, Nick attempts to
judge and compare those around him, concluding
that most are unfeeling and worthless, and
generally inferior to himself. His greedy
acceptance of the invitation, his need to be one,
to party, to belong, refutes his conclusions by
portraying Nick as one of the great many he
judges and for whom he holds contempt. Nick,
too, goes to enjoy himself, to lose himself in
socializing and scandal, making him no better
than the others, and thus unveiling his lies as a
narrator. How can his judgements be taken
seriously if he does not recognize himself for
being one of “them?” Gatsby, also, enters into
the party scene, but Fitzgerald’s illustration of
Gatsby is more complex. Although he throws
these massive parties, he doesn’t do it for social
standing amongst other party-goers. He doesn’t
drink or act foolishly in their presence. Gatsby’s
goal is to reunite with his lost love. He hopes
that by throwing reputable parties she will come
over and they will meet again. So Gatsby’s
purpose is not as base as that of the others, but
he is living in a dream. For in all the party scenes,
he is never happy with the outcome, whether his
love is present or not. He lives for an ideal, an
unrealistic ideal, which becomes the basis of the
novel.
Fitzgerald’s great party scenes in The Great
Gatsby play a monumentally important role in
the scope of his entire book. It is there that he
illustrates the waste and hollowness of society
as a whole, that he discredits his narrator, and
that he lays the foundation for the conflict of
the rest of the book. Gatsby wants to see his
princess, but goes about it in a back words,
unreliable manner, setting the tone for all of his
further interactions with her, his dreams and
hopes of a happy reunion once displayed in their
futility and distance from reality. It is here, in
these three aspects, that Fitzgerald makes the
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An in-depth analysis of one character found in
the scene.

A succinct explanation of Gatsby’s larger
motivation.

Here the writer sums up the importance of the
scene to the novel as a whole.

Jerry W Brown
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collassal connection between the party scenes
and the importance of his novel as a whole.

Score 5
In Shakespeare's Hamlet one scene is very
important, Ophilias funeral. This scene shows the
values of characters there mental stability and
the final breaking point for many of the people
present. It finalizes Leartes thoughts on wheather
to kill Hamlet, the depth of love Hamlet has for
Ophilia is shown and the amount of grief each
character feels.

This introduction—though written in rather stilted
sentences—does isolate one scene and attempt to
explain its larger significance.

Hamlet returns from his trip full of him self
beliving his has out wited the king by changing the
letter Rosancratze and Gildenstern are carring. So
they will be killed and not him. He finds a new
grave being dug and to his horror discovers it is for
the recently decesed Ophilia who has comited
suicide. The final chink in Hamlets armor.
The funeral procession arrives and Ophilia is
placed in the grave, Leartes then gets in the grave
with her and begins ranting and raving. At this
point it is quite clear he is not in a good mental
condition, he is angry, depressed, and guilty. The
only way for him to fix this is to kill Hamlet who is
the reason for his siter and fathers death. Hamlet
upsett by Leartes grief jumps in the grave and tries
to make him stop raving. Both are equaly crazy
with grief but showing it in different ways Hamlet
dislikes Leartes open showing of grief, he prefers
to silently brood. And Leartes dislikes Hamlets
presense let alone him telling him hoe to grive.
This sceen finalizes a lot of things. With Ophilias
death the last innocent was lost and the minds of
three different men were made up and the
inevitable end of death was decided. Leartes
decides he will kill Hamlet and use the kings plan.
Hamlet decides he must stop the king and the king
is absolutly certain hamlet must be killed. This also
shows how the grief of one man drove so many
to death and insanity. And so many innocent lives

A run-on sentence that is characteristic of the
mechanical flaws found throughout the paper.
Persistent flaws such as this one can result in
lowered scores.

A good observation marred by faulty syntax. While
the idea here is good, it needs to be more fully
developed.

These choppy sentences would demonstrate more
language skill if they were combined.

Jerry W Brown
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were lost and or ruthlessly disposed of.
Greed is a suductress and will run a lot of lives
and in the end leads to nothing but death. In the
end almost everyone is dead and the funeral you
know that is the only possible ending for the play.
The innocent lives must be avenged as the
destructers of innocents must be killed to attone
for these lost and clean up the mess they made.
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This conclusion attempts to relate the social
occasion to a larger context, but it is very general
and lacks depth. Scorers will note both what is
done well (the attempt to respond to the essay
prompt and relate the particular scene to the work
as a whole), and what is done poorly (the lack of
in-depth analysis) when they read this conclusion.

Each of the samples that follow are from Ursula Le Guin’s book Steering the Craft: A Twenty-first Century
Guide to Sailing the Sea of Story. Teachers can use these examples from respected authors to model
the process and guide students through analysis of them to independent analysis of other works.
In sample one by Rudyard Kipling, students should note the beauty of the sound of the words in the
story. How does Kipling achieve the “Lively, well-paced, flowing, strong, beautiful” sound of prose that
Le Guin mentions? Students could discuss how they can achieve a more “beautiful” sound in their own
prose.
In sample two by Mark Twain, students should note the vocal quality of the writing. How does Twain
attain a conversational quality in the writing? Students should be aware of Twain’s “incorrect” syntax
which helps to create the conversational feeling.
Sample three by Virginia Woolf contains writing that is a bit more difficult for some students, but all
students should note the variety of sentence length and rhythm changes which “flow” and interrupt the
“flow” of the writing. How does this variety help us to better understand the message in the passage?
Sample four by Charles Dickens showcases his commanding use of repetition. Student writers (and
even adult writers) are often guilty of the awkward repetition that Le Guin discusses at the beginning;
students need practice experiencing repetition used well and correctly.
The last sample by J.R.R. Tolkien demonstrates a quiet change in the POV that gives us another facet of
the great adventure that is beginning for the Hobbits.
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“A good writer, like a good reader, has a mind’s ear. We mostly read prose in silence, but many readers
have a keen inner ear that hears it. Dull, choppy, droning, jerky, feeble: these common criticisms of
narrative are all faults in the sound of it. Lively, well-paced, flowing, strong, beautiful: these are all
qualities of the sound of prose, and we rejoice in them as we read.”
… generations of kids know how nonsensically beautiful a story can sound. And there’s nothing in
either nonsense or beauty that restricts it to children. Pg 2-3 K., Le Guin Ursula. Steering the Craft: A Twenty-first
Century Guide to Sailing the Sea of Story. Boston New York: Houghton Mifflin Harcourt, 2015. Print.

From “How the Rhinoceros Got His Skin”
by Rudyard Kipling
ONCE upon a time, on an uninhabited island on
the shores of the Red Sea, there lived a Parsee
from whose hat the rays of the sun were
reflected in more-than-oriental splendour. And
the Parsee lived by the Red Sea with nothing but
his hat and his knife and a cooking-stove of the
kind that you must particularly never touch. And
one day he took flour and water and currants and
plums and sugar and things, and made himself
one cake which was two feet across and three
feet thick. It was indeed a Superior Comestible
(that's magic), and he put it on the stove because
he was allowed to cook on that stove, and he
baked it and he baked it till it was all done brown
and smelt most sentimental. But just as he was
going to eat it there came down to the beach
from the Altogether Uninhabited Interior one
Rhinoceros with a horn on his nose, two piggy
eyes, and few manners. In those days the
Rhinoceros's skin fitted him quite tight. There
were no wrinkles in it anywhere. He looked
exactly like a Noah's Ark Rhinoceros, but of
course much bigger. All the same, he had no
manners then, and he has no manners now, and
he never will have any manners. He said, 'How!'
and the Parsee left that cake and climbed to the
top of a palm tree with nothing on but his hat,
from which the rays of the sun were always
reflected in more-than-oriental splendour. And
the Rhinoceros upset the oil-stove with his nose,
and the cake rolled on the sand, and he spiked
that cake on the horn of his nose, and he ate it,
and he went away, waving his tail, to the
desolate and Exclusively Uninhabited Interior
which abuts on the islands of Mazanderan,
Socotra, and the Promontories of the Larger
Equinox.

My Notes
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“Every sentence has a rhythm of its own, which is also part of the rhythm of the whole piece. Rhythm
is what keeps the song going, the horse galloping, the story moving.
And the rhythm of prose depends very much—very prosaically—on the length of the sentences.” Pg. 23
“…an example of a very long sentence, consisting of short or fairly short subsentences strung together
by semicolons, which catches the rhythm and even the voice quality of a person talking aloud—
quietly.…It’s calm, gentle, singsong. It flows as quiet as the river and as sure as the coming of day. The
words are mostly short and simple. There’s a bit of syntax that the grammarians would call ‘incorrect’,
which snags up and flows on just exactly like the snag and the water it describes.” Pg 28 K., Le Guin Ursula.
Steering the Craft: A Twenty-first Century Guide to Sailing the Sea of Story. Boston New York: Houghton Mifflin Harcourt, 2015.
Print.

from The Adventures of Huckleberry Finn by Mark My Notes
Twain
…then we set down on the sandy bottom where
the water was about knee deep, and watched the
daylight come. Not a sound anywheres—
perfectly still—just like the whole world was
asleep, only sometimes the bullfrogs a-cluttering,
maybe. The first thing to see, looking away over
the water, was a kind of dull line—that was the
woods on t’other side; you couldn’t make nothing
else out; then a pale place in the sky; then more
paleness spreading around; then the river
softened up away off, and warn’t black any more,
but gray; you could see little dark spots drifting
along ever so far away—trading scows, and such
things; and long black streaks—rafts; sometimes
you could hear a sweep screaking; or jumbled up
voices, it was so still, and sounds come so far;
and by and by you could see a streak on the
water which you know by the look of the streak
that there’s a snag there in a swift current which
breaks on it and makes that streak look that way;
and you see the mist curl up off of the water, and
the east reddens up, and the river, and you make
out a log-cabin in the edge of the woods, away on
the bank on t’other side of the river, being a
woodyard, likely, and piled by them cheats so you
can throw a dog through it anywheres; then the
nice breeze springs up, and comes fanning you
from over there, so cool and fresh and sweet to
smell on account of the woods and the flowers;
but sometimes not that way, because they’ve left
dead fish laying around, gars and such, and they
do get pretty rank; and next you’ve got the full
day, and everything smiling in the sun, and the
song-birds just going it!
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“In This passage listen to the variety of sentence length, the complexity of the syntax, including the
use of parentheses, and the rhythm thus obtained, which flows and breaks, pauses, flows again—and
then, in a one-word sentence, stops.” Pg 30
from "Time Passes" in To the Lighthouse by Virginia Woolf
Then indeed peace had come. Messages of peace breathed
from the sea to the shore. Never to break its sleep any more, to
lull it rather more deeply to rest, and whatever the dreamers
dreamt holily, dreamt wisely, to confirm--what else was it
murmuring--as Lily Briscoe laid her head on the pillow in the
clean still room and heard the sea. Through the open window
the voice of the beauty of the world came murmuring, too
softly to hear exactly what it said--but what mattered if the
meaning were plain? entreating the sleepers (the house was full
again; Mrs. Beckwith was staying there, also Mr. Carmichael), if
they would not actually come down to the beach itself at least
to lift the blind and look out. They would see then night flowing
down in purple; his head crowned; his sceptre jewelled; and
how in his eyes a child might look. And if they still faltered (Lily
was tired out with travelling and slept almost at once; but Mr.
Carmichael read a book by candlelight), if they still said no, that
it was vapour, this splendour of his, and the dew had more
power than he, and they preferred sleeping; gently then
without complaint, or argument, the voice would sing its song.
Gently the waves would break (Lily heard them in her sleep);
tenderly the light fell (it seemed to come through her eyelids).
And it all looked, Mr. Carmichael thought, shutting his book,
falling asleep, much as it used to look.
Indeed, the voice might resume, as the curtains of dark
wrapped themselves over the house, over Mrs. Beckwith, Mr.
Carmichael, and Lily Briscoe so that they lay with several folds
of blackness on their eyes, why not accept this, be content with
this, acquiesce and resign? The sigh of all the seas breaking in
measure round the isles soothed them; the night wrapped
them; nothing broke their sleep, until, the birds beginning and
the dawn weaving their thin voices in to its whiteness, a cart
grinding, a dog somewhere barking, the sun lifted the curtains,
broke the veil on their eyes, and Lily Briscoe stirring in her
sleep. She clutched at her blankets as a faller clutches at the
turf on the edge of a cliff. Her eyes opened wide. Here she was
again, she thought, sitting bolt upright in bed. Awake.

My Notes
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“Repetition is awkward when it happens too often, emphasizing a word for no reason: ‘He was studying
in his study. The book he was studying was Plato.’…Everybody does it now and then. It’s easy to fix in
revision by finding a synonym or a different phrasing: ‘He was in his study, reading Plato and making
notes,’ or whatever.
But to make a rule never to use the same word twice in one paragraph, or to state flatly that repetition
is to be avoided, is to go right against the nature of narrative prose. Repetition of words, of phrases, of
images; repetition of things said; near-repetition of events; reflections, variations: from the
grandmother telling a folktale to the most sophisticated novelist, all narrators use these devices, and the
skillful use of them is a great part of the power of prose.” Pg.37 K., Le Guin Ursula. Steering the Craft: A Twentyfirst Century Guide to Sailing the Sea of Story. Boston New York: Houghton Mifflin Harcourt, 2015

“… a glaringly bright scene sets the mood for a long, dark novel, a single word is repeated like a
hammer blow” pg. 39
From Little Dorrit by Charles Dickens
Thirty years ago, Marseilles lay burning in the sun,
one day.
A blazing sun upon a fierce August day was no
greater rarity in southern France then, than at any
other time, before or since. Everything in
Marseilles, and about Marseilles, had stared at the
fervid sky, and been stared at in return, until a
staring habit had become universal there.
Strangers were stared out of countenance by
staring white houses, staring white walls, staring
white streets, staring tracts of arid road, staring
hills from which verdure was burnt away. The only
things to be seen not fixedly staring and glaring
were the vines drooping under their load of
grapes.…
The universal stare made the eyes ache. Towards
the distant line of Italian coast, indeed, it was a
little relieved by light clouds of mist, slowly rising
from the evaporation of the sea, but it softened
nowhere else. Far away the staring roads, deep in
dust, stared from the hill-side, stared from the
hollow, stared from the interminable plain. Far
away the dusty vines overhanging wayside
cottages, and the monotonous wayside avenues of
parched trees without shade, drooped beneath
the stare of earth and sky.

My Notes
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“…a bit from The Lord of the Rings, gives a charming glimpse of the range open to the involved author,
who can drop into the POV of a passing fox. The fox ‘never found out any more about I,’ and we never
find out any more about the fox; but there he is, alert and alive, all in one moment, watching for us the
obscure beginning of a great adventure. Pg. 82
from The Lord of the Rings by J.R.R. Tolkien
I am so sleepy,’ he said, ‘that soon I shall fall
down on the road. Are you going to sleep on your
legs? It is nearly midnight.’
‘I thought you liked walking in the dark,’ said
Frodo. ‘But there is no great hurry. Merry expects
us some time the day after tomorrow; but that
leaves us nearly two days more. We’ll halt at the
first likely spot.’
‘The wind’s in the West,’ said Sam. ‘If we get to
the other side of this hill, we shall find a spot that
is sheltered and snug enough, sir. There is a dry firwood just ahead, if I remember rightly.’ Sam knew
the land well within twenty miles of Hobbiton, but
that was the limit of his geography.
Just over the top of the hill they came on the
patch of fir-wood. Leaving the road they went into
the deep resin-scented darkness of the trees, and
gathered dead sticks and cones to make a fire.
Soon they had a merry crackle of flame at the foot
of a large fir-tree and they sat round it for a while,
until they began to nod. Then, each in an angle of
the great tree’s roots, they curled up in their
cloaks and blankets, and were soon fast asleep.
They set no watch; even Frodo feared no danger
yet, for they were still in the heart of the Shire. A
few creatures came and looked at them when the
fire had died away. A fox passing through the
wood on business of his own stopped several
minutes and sniffed.
‘Hobbits!’ he thought. ‘Well, what next? I have
heard of strange doings in this land, but I have
seldom heard of a hobbit sleeping out of doors
under a tree. Three of them! There’s something
mighty queer behind this.’ He was quite right, but
he never found out any more about it.

My Notes
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As you read the following story, pay close attention to tone and point of view. Then in a wellorganized essay analyze how Poe uses tone and point of view to characterize the narrator.

The Tell-Tale Heart by Edgar Allan Poe
Art is long and Time is fleeting,
And our hearts, though stout and brave,
Still, like muffled drums, are beating
Funeral marches to the grave. Longfellow.

My Notes

1 True! — nervous — very, very dreadfully nervous I had
been, and am; but why will you say that I am mad? The
disease had sharpened my senses — not destroyed — not
dulled them. Above all was the sense of hearing acute. I heard
all things in the heaven and in the earth. I heard many things
in hell. How, then, am I mad? Hearken! and observe how
healthily — how calmly I can tell you the whole story.

Is the narrator reliable? Why
or why not? What is the
effect of an "unnamed"
narrator?
What is the effect of
alliteration in story?
What is the effect of the use
of "second person" in the
story?

2 It is impossible to say how first the idea entered my brain;
but once conceived, it haunted me day and night. Object there
was none. Passion there was none. I loved the old man. He
had never wronged me. He had never given me insult. For his
gold I had no desire. I think it was his eye! — yes, it was this!
One of his eyes resembled that of a vulture — a pale blue eye,
with a film over it. Whenever it fell upon me, my blood ran
cold; and so, by degrees — very gradually — I made up my
mind to take the life of the old man, and thus rid myself of the
eye forever.
3 Now this is the point. You fancy me mad. Madmen know
nothing. But you should have seen me. You should have seen
how wisely I proceeded — with what caution — with what
foresight — with what dissimulation I went to work! I was
never kinder to the old man than during the whole week
before I killed him. And every night, about midnight, I turned
the latch of his door and opened it — oh, so gently! And then,
when I had made an opening sufficient for my head, I put in a
dark lantern, all closed, closed, so that no light shone out, and
then I thrust in my head. Oh, you would have laughed to see
how cunningly I thrust it in! I moved it slowly — very, very
slowly, so that I might not disturb the old man’s sleep. It took
me an hour to place my whole head within the opening so far
that I could see him as he lay upon his bed. Ha! — would a
madman have been so wise as this? And then, when my head
was well in the room, I undid the lantern cautiously — oh, so
cautiously — cautiously (for the hinges creaked) — I undid it

Why has the writer placed
this quotation at the
beginning? What hint does it
give you?

What is the effect of the
short sentences beginning
with "Object there was
none."?
Why the lack of visual clarity?

What is the meaning of
"fancy" as used here?
What is the effect of the
positive terms "caution" and
"foresight"? Use of
anaphora?
Why is "I was never kinder to
the old man than during the
whole week before I killed
him." ironic? What is the
effect of the irony?
What is the effect of
repetition in the story?
What is the effect of the
intrusion into the man's
bedroom?
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just so much that a single thin ray fell upon the vulture eye.
4 And this I did for seven long nights — every night just at
midnight — but I found the eye always closed; and so it was
impossible to do the work; for it was not the old man who
vexed me, but his Evil Eye. And every morning, when the day
broke, I went boldly into the chamber, and spoke
courageously to him, calling him by name in a hearty tone,
and inquiring how he has passed the night. So you see he
would have been a very profound old man, indeed, to suspect
that every night, just at twelve, I looked in upon him while he
slept.
5 Upon the eighth night I was more than usually cautious in
opening the door. A watch’s minute hand moves more quickly
than did mine. Never, before that night, had I felt the extent of
my own powers — of my sagacity. I could scarcely contain
my feelings of triumph. To think that there I was, opening the
door, little by little, and he not even to dream of my secret
deeds or thoughts. I fairly chuckled at the idea; and perhaps he
heard me; for he moved on the bed suddenly, as if startled.
Now you may think that I drew back — but no. His room was
as black as pitch with the thick darkness, (for the shutters
were close fastened, through fear of robbers,) and so I knew
that he could not see the opening of the door, and I kept
pushing it on steadily, steadily.

What is the effect of the time
delay in the story?

Why the comparison of the
speaker's movements to the
minute hand of a watch?

What is the effect of the
emphasis on "black" and
"darkness"?

6 I had my head in, and was about to open the lantern, when
my thumb slipped upon the tin fastening, and the old man
sprang up in bed, crying out — “Who’s there?”
7 I kept quite still and said nothing. For a whole hour I did
not move a muscle, and in the meantime I did not hear him lie
down. He was still sitting up in the bed, listening; — just as I
have done, night after night, hearkening to the death-watches
in the wall.
8 Presently I heard a slight groan, and I knew that it was the
groan of mortal terror. It was not a groan of pain, or of grief
— oh, no! — it was the low, stifled sound that arises from the
bottom of the soul when overcharged with awe. I knew the
sound well. Many a night, just at midnight, when all the world
slept, it has welled up from my own bosom, deepening, with
its dreadful echo, the terrors that distracted me. I say I knew it
well. I knew what the old man felt, and pitied him, although I
chuckled at heart. I knew that he had been lying awake ever

"Death-watches"—a small
beetle with larvae that bore
into dead wood. The adult
makes a sound like a watch
ticking—a portent of death.

What is the effect of the
narrator's mixed feelings
about the old man?

Jerry W Brown
jerry@jerrywbrown.com

since the first slight noise, when he had turned in the bed. His
fears had been ever since growing upon him. He had been
trying to fancy them causeless, but could not. He had been
saying to himself — “It is nothing but the wind in the
chimney — it is only a mouse crossing the floor,” or “it is
merely a cricket which has made a single chirp.” Yes, he has
been trying to comfort himself with these suppositions; but he
had found all in vain. All in vain; because Death, in
approaching him had stalked with his black shadow before
him, and enveloped the victim. And it was the mournful
influence of the unperceived shadow that caused him to feel
— although he neither saw nor heard me — to feel the
presence of my head within the room.
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Use of anaphora again.
Why the repetition of "all in
vain"?
What is the effect of the use
of personification?

9 When I had waited a long time, very patiently, without
hearing him lie down, I resolved to open a little — a very,
very little crevice in the lantern. So I opened it — you cannot
What is the effect of the use
imagine how stealthily, stealthily — until, at length, a single
dim ray, like the thread of the spider, shot from out the crevice of simile?
and fell upon the vulture eye.
10 It was open — wide, wide open — and I grew furious as I
gazed upon it. I saw it with perfect distinctness — all a dull
blue, with a hideous veil over it that chilled the very marrow
in my bones; but I could see nothing else of the old man’s
face or person: for I had directed the ray as if by instinct,
precisely upon the damned spot.
11 And now — have I not told you that what you mistake for
madness is but over acuteness of the senses? — now, I say,
there came to my ears a low, dull, quick sound, such as a
watch makes when enveloped in cotton. I knew that sound
well, too. It was the beating of the old man’s heart. It
increased my fury, as the beating of a drum stimulates the
soldier into courage.

Why the concentration on
just the eye?

Another simile—what is its
effect?

12 But even yet I refrained and kept still. I scarcely breathed. I
held the lantern motionless. I tried how steadily I could
Again, what is the effect of
the delay and the repetition
maintain the ray upon the eye. Meantime the hellish tattoo of
in this paragraph?
the heart increased. It grew quicker and quicker, and louder
and louder every instant. The old man’s terror must have been
extreme! It grew louder, I say, louder every moment! — do
you mark me well? I have told you that I am nervous: — so I
am. And now, at the dead hour of the night, amid the dreadful
silence of that old house, so strange a noise as this excited me
to uncontrollable terror. Yet, for some minutes longer I
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refrained and stood still. But the beating grew louder, louder!
I thought the heart must burst! And now a new anxiety seized
me — the sound would be heard by a neighbor! The old
man’s hour had come! With a loud yell, I threw open the
lantern and leaped into the room. He shrieked once — once
only. In an instant I dragged him to the floor, and pulled the
heavy bed over him. I then sat upon the bed and smiled gaily,
to find the deed so far done. But, for many minutes, the heart
beat on with a muffled sound. This, however, did not vex me;
it would not be heard through the wall. At length it ceased.
The old man was dead. I removed the bed and examined the
corpse. Yes, he was stone, stone dead. I placed my hand upon
the heart and held it there many minutes. There was no
pulsation. He was stone dead. His eye would trouble me no
more.
13 If still you think me mad, you will think so no longer
when I describe the wise precautions I took for the
concealment of the body. The night waned, and I worked
hastily, but in silence. First of all I dismembered the corpse. I
cut off the head and the arms and the legs. I then took up three
planks from the flooring of the chamber, and deposited all
between the scantlings. I then replaced the boards so cleverly,
so cunningly, that no human eye — not even his — could
have detected anything wrong. There was nothing to wash out
— no stain of any kind — no blood-spot whatever. I had been
too wary for that. A tub had caught all — ha! ha!

Why does the narrator seem
concerned if we think
him/her mad?
What does the narrator's
concealment of the crime
reveal about his/her mental
state?
Effect of anaphora?

14 When I had made an end of these labors, it was four
o‘clock — still dark as midnight. As the bell sounded the
What is the effect of the use
hour, there came a knocking at the street door. I went down to of the phrase "light heart"?
open it with a light heart, — for what had I now to fear? There
entered three men, who introduced themselves, with perfect
suavity, as officers of the police. A shriek had been heard by a
neighbor during the night; suspicion of foul play had been
aroused; information had been lodged at the police office, and
they (the officers) had been deputed to search the premises.
15 I smiled, — for what had I to fear? I bade the gentlemen
welcome. The shriek, I said, was my own in a dream. The old
man, I mentioned, was absent in the country. I took my
visitors all over the house. I bade them search — search well.
I led them, at length, to his chamber. I showed them his
treasures, secure, undisturbed. In the enthusiasm of my
confidence, I brought chairs into the room, and desired them
here to rest from their fatigues; while I myself, in the wild

Why is the narrator so
confident? What is the
effect of his confidence?
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audacity of my perfect triumph, placed my own seat upon the
very spot beneath which reposed the corpse of the victim.
16 The officers were satisfied. My manner had convinced
them. I was singularly at ease. They sat, and while I answered
cheerily, they chatted of familiar things. But, ere long, I felt
myself getting pale and wished them gone. My head ached,
and I fancied a ringing in my ears: but still they sat and still
chatted. The ringing became more distinct: — it continued
and became more distinct: I talked more freely, to get rid of
the feeling; but it continued and gained definiteness — until,
at length, I found that the noise was not within my ears.
17 No doubt I now grew very pale; — but I talked more
fluently, and with a heightened voice. Yet the sound increased
— and what could I do? It was a low, dull, quick sound —
much such a sound as a watch makes when enveloped in
cotton. I gasped for breath — and yet the officers heard it not.
I talked more quickly — more vehemently; — but the noise
steadily increased. I arose, and argued about trifles, in a high
key and with violent gesticulations; — but the noise steadily
increased. Why would they not be gone? I paced the floor to
and fro, with heavy strides, as if excited to fury by the
observations of the men; — but the noise steadily increased.
Oh God! what could I do? I foamed — I raved — I swore! I
swung the chair upon which I had been sitting, and grated it
upon the boards, but the noise arose over all and continually
increased. It grew louder — louder — louder! And still the
men chatted pleasantly, and smiled. Was it possible they
heard not? Almighty God! — no, no! They heard! — they
suspected! — they knew! — they were making a mockery of
my horror! — this I thought, and this I think. But anything
was better than this agony! Anything was more tolerable than
this derision! I could bear those hypocritical smiles no longer!
I felt that I must scream or die! — and now — again! — hark!
louder! louder! louder! louder! —
18 “Villains!” I shrieked, “dissemble no more! I admit the
deed! — tear up the planks! — here, here! — it is the beating
of his hideous heart!”

How does the writer begin to
show the change in the
narrator?

Why the use of the watch
sound again?

Effect of the use of
anaphora?

And again here?
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“The Tell-Tale Heart” by Edgar Allan Poe

Name_________________________________________

Character Motivation: Calculated Killer or Mentally Insane?

Date_______________________

Period__________

Directions: As you read the “The Tell-Tale Heart,” write down specific details/lines from the text that show the narrator’s motivation for killing the old man,
then telling on himself. Then, check the appropriate box that corresponds with his motivation and how it is shown.
Details from Text

Paragraph
#

Calculated Killer
Actions

Word Choice

Mentally Insane
Actions

Word Choice
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Details from Text

Paragraph
#

Calculated Killer
Actions
Word Choice
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Mentally Insane
Actions
Word Choice
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Why Read Ray Bradbury?
…"’I'm working to prevent a future where there's no education,’ Bradbury said from his Los Angeles
home. ‘The system we have has gone to hell, so I'm trying to encourage teachers and parents to rebuild
it. We're not teaching kids to read and write and think.’
The author of "Fahrenheit 451" reaches back to his most famous novel for his coup de grace.
‘There's no reason to burn books if you don't read them.’
…‘I see 'Fahrenheit' all over the place, these days,’ Bradbury said. ‘Programs like 'Jeopardy' and 'Who
Wants to Be a Millionaire' are ridiculous. They're the stupidest shows in history. They're making us
dumber. They don't give us information, they give us facts, factoids. You don't learn who Napoleon was
and how he was motivated. You learn what year he was born, and when he died. That's useless.’
‘Millionaire' gives you questions that are so dumb that I can't believe they're going to give anyone a
million dollars for telling me where Poughkeepsie is.’
…The Internet's free flow of information may make it harder for dictators to suppress and inhibit access
to that information. But, as Bradbury points out, the ephemeral nature of Net data-alterable, erasablecould render the truth something just as fluid.
But Bradbury remains, as always, the optimist. He says he remains an ever-hopeful student of human
nature and an idealist at heart.”
"About Ray Bradbury." About Ray Bradbury. Web. 20 Mar. 2016. <http://www.raybradbury.com/articles_peoria.html>.

"August 2026: There Will Come Soft Rains" (1950) by Ray
Bradbury
1 In the living room the voice-clock sang, Tick-tock, seven
o'clock, time to get up, time to get up, seven o'clock! as if it
were afraid that nobody would. The morning house lay empty.
The clock ticked on, repeating and repeating its sounds into
the emptiness. Seven-nine, breakfast time, seven-nine!
2 In the kitchen the breakfast stove gave a hissing sigh and
ejected from its warm interior eight pieces of perfectly
browned toast, eight eggs sunnyside up, sixteen slices of
bacon, two coffees, and two cool glasses of milk.
3 "Today is August 4, 2026," said a second voice from the
kitchen ceiling, "in the city of Allendale, California." It repeated
the date three times for memory's sake. "Today is Mr.
Featherstone's birthday. Today is the anniversary of Tilita's
marriage. Insurance is payable, as are the water, gas, and light
bills."
4 Somewhere in the walls, relays clicked, memory tapes
glided under electric eyes.
5 Eight-one, tick-tock, eight-one o'clock, off to school, off to

What is unusual about the opening
of this story? What kind of images
are invoked by the diction and
syntax of the “voice-clock”? What is
suggested by the sentence “The
morning house lay empty”?
What is suggested by the stove
making so much food for a house
that “lay empty”?
What kind of information does the
house give its occupants?

How does the word “somewhere”
add to the reader’s sense of
uneasiness?
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work, run, run, eight-one! But no doors slammed, no carpets
took the soft tread of rubber heels. It was raining outside. The
weather box on the front door sang quietly: "Rain, rain, go
away; rubbers, raincoats for today…" And the rain tapped on
the empty house, echoing.
6 Outside, the garage chimed and lifted its door to reveal
the waiting car. After a long wait the door swung down again.
7 At eight-thirty the eggs were shriveled and the toast was
like stone. An aluminum wedge scraped them into the sink,
where hot water whirled them down a metal throat which
digested and flushed them away to the distant sea. The dirty
dishes were dropped into a hot washer and emerged twinkling
dry.
8 Nine-fifteen, sang the clock, time to clean.
9 Out of warrens in the wall, tiny robot mice darted. The
rooms were acrawl with the small cleaning animals, all rubber
and metal. They thudded against chairs, whirling their
mustached runners, kneading the rug nap, sucking gently at
hidden dust. Then, like mysterious invaders, they popped into
their burrows. Their pink electric eyes faded. The house was
clean.
10 Ten o'clock. The sun came out from behind the rain. The
house stood alone in a city of rubble and ashes. This was the
one house left standing. At night the ruined city gave off a
radioactive glow which could be seen for miles.
11 Ten-fifteen. The garden sprinklers whirled up in golden
founts, filling the soft morning air with scatterings of
brightness. The water pelted windowpanes, running down the
charred west side where the house had been burned evenly
free of its white paint. The entire west face of the house was
black, save for five places. Here the silhouette in paint of a
man mowing a lawn. Here, as in a photograph, a woman bent
to pick flowers. Still farther over, their images burned on wood
in one titanic instant, a small boy, hands flung into the air;
higher up, the image of a thrown ball, and opposite him a girl,
hands raised to catch a ball which never came down.
12 The five spots of paint—the man, the woman, the
children, the ball—remained. The rest was a thin charcoaled
layer.
13 The gentle sprinkler rain filled the garden with falling
light.
14 Until this day, how well the house had kept its peace.
How carefully it had inquired, "Who goes there? What's the
password?" and, getting no answer from lonely foxes and
whining cats, it had shut up its windows and drawn shades in
an old maidenly preoccupation with self-protection which
bordered on a mechanical paranoia.
15 It quivered at each sound, the house did. If a sparrow
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Once again, what kind of image is
suggested by the tone of the “voiceclock”?
Where are the people? Why does
the house continue to function if
there are no humans to be served?

What kind of descriptive diction is
applied to the house’s actions of
cleaning?

How is situational irony used in this
paragraph?
Note how Bradbury indirectly
reveals to the reader what
happened to the occupants and the
city. What is the contrast between
the opening of paragraph 10 and
what is revealed further in the
paragraph? Note he continues this
in the opening of paragraph 11 and
in paragraph 13. Why? What is the
effect?

Why is the house “afraid”?
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brushed a window, the shade snapped up. The bird, startled,
flew off! No, not even a bird must touch the house!
16 The house was an altar with ten thousand attendants, big,
small, servicing, attending, in choirs. But the gods had gone
away, and the ritual of the religion continued senselessly,
uselessly.
17 Twelve noon.
18 A dog whined, shivering, on the front porch.
19 The front door recognized the dog voice and opened. The
dog, once huge and fleshy, but now gone to bone and covered
with sores, moved in and through the house, tracking mud.
Behind it whirred angry mice, angry at having to pick up mud,
angry at inconvenience.
20 For not a leaf fragment blew under the door but what the
wall panels flipped open and the copper scrap rats flashed
swiftly out. The offending dust, hair, or paper, seized in
miniature steel jaws, was raced back to the burrows. There,
down tubes which fed into the cellar, it was dropped into the
sighing vent of an incinerator which sat like evil Baal in a dark
corner.
21 The dog ran upstairs, hysterically yelping to each door, at
last realizing, as the house realized, that only silence was here.
22 It sniffed the air and scratched the kitchen door. Behind
the door, the stove was making pancakes which filled the
house with a rich baked odor and the scent of maple syrup.
23 The dog frothed at the mouth, lying at the door, sniffing,
its eyes turned to fire. It ran wildly in circles, biting at its tail,
spun in a frenzy, and died. It lay in the parlor for an hour.
24 Two o'clock, sang a voice.
25 Delicately sensing decay at last, the regiments of mice
hummed out as softly as blown gray leaves in an electrical
wind.
26 Two-fifteen.
27 The dog was gone.
28 In the cellar, the incinerator glowed suddenly and a whirl
of sparks leaped up the chimney.
29 Two thirty-five.
30 Bridge tables sprouted from patio walls. Playing cards
fluttered onto pads in a shower of pips. Martinis manifested
on an oaken bench with egg-salad sandwiches. Music played.
31 But the tables were silent and the cards untouched.
32 At four o'clock the tables folded like great butterflies back
through the paneled walls.
33 Four-thirty.
34 The nursery walls glowed.
35 Animals took shape: yellow giraffes, blue lions, pink
antelopes, lilac panthers cavorting in crystal substance. The
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Why the use of a “religious”
metaphor?

How is the dog symbolic of what
happened to its masters?

The reference to “evil Baal”
becomes an extended metaphor.
Why?
What is implied by the house
continuing to pump out pancakes,
but not tend to the starving dog?

Why does Bradbury use so much
language referring to decay and
dying?

What does the use of the words
“sprouted”, “fluttered”, “shower”,
and “butterflies” suggest? How do
they contrast with other actions of
the house?

What is the paradox of the artificial
nature being brought into this
technologically superior house?
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walls were glass. They looked out upon color and fantasy.
Hidden films docked through well-oiled sprockets, and the
walls lived. The nursery floor was woven to resemble a crisp,
cereal meadow. Over this ran aluminum roaches and iron
crickets, and in the hot still air butterflies of delicate red tissue
wavered among the sharp aroma of animal spoors! There
was the sound like a great matted yellow hive of bees within a
dark bellows, the lazy bumble of a purring lion. And there was
the patter of okapi feet and the murmur of a fresh jungle rain,
like other hoofs, falling upon the summer-starched grass. Now
the walls dissolved into distances of parched weed, mile on
mile, and warm endless sky. The animals drew away into thorn
brakes and water holes.
36 It was the children's hour.
37 Five o'clock. The bath filled with clear hot water.
38 Six, seven, eight o'clock. The dinner dishes manipulated
like magic tricks, and in the study a click. In the metal stand
opposite the hearth where a fire now blazed up warmly, a
cigar popped out, half an inch of soft gray ash on it, smoking,
waiting.
39 Nine o'clock. The beds warmed their hidden circuits, for
nights were cool here.
40 Nine-five. A voice spoke from the study ceiling:
41 "Mrs. McClellan, which poem would you like this
evening?"
42 The house was silent.
43 The voice said at last, "Since you express no preference, I
shall select a poem at random." Quiet music rose to back the
voice. "Sara Teasdale. As I recall, your favorite….
44 "There will come soft rains and the smell of the ground,
And swallows circling with their shimmering sound;
And frogs in the pools singing at night,
And wild plum trees in tremulous white;
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How does Bradbury utilize “white
space” in the story?
How does the language begin
change here? Note “hot”, “fire”,
“blazed”, “ash”, “warmed”. What is
being suggested?

Is the poem chosen really
“random”?

The poem opens the same as the
story. Why? What are other
similarities between the poem and
the story?

Robins will wear their feathery fire,
Whistling their whims on a low fence-wire;

Describe the language used in first
three stanzas. What “divides” the
poem—where is the shift?

And not one will know of the war, not one
Will care at last when it is done.

How does the language change in
the last three stanzas? Why?

Not one would mind, neither bird nor tree,
If mankind perished utterly;
And Spring herself, when she woke at dawn
Would scarcely know that we were gone."

What hints have we been given
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about the ending of the story?
45 The fire burned on the stone hearth and the cigar fell
away into a mound of quiet ash on its tray. The empty chairs
faced each other between the silent walls, and the music
played.
46 At ten o'clock the house began to die.
47 The wind blew. A failing tree bough crashed through the
kitchen window. Cleaning solvent, bottled, shattered over the
stove. The room was ablaze in an instant!
48 "Fire!" screamed a voice. The house lights flashed, water
pumps shot water from the ceilings. But the solvent spread on
the linoleum, licking, eating, under the kitchen door, while the
voices took it up in chorus: "Fire, fire, fire!"
49 The house tried to save itself. Doors sprang tightly shut,
but the windows were broken by the heat and the wind blew
and sucked upon the fire.
50 The house gave ground as the fire in ten billion angry
sparks moved with flaming ease from room to room and then
up the stairs. While scurrying water rats squeaked from the
walls, pistoled their water, and ran for more. And the wall
sprays let down showers of mechanical rain.
51 But too late. Somewhere, sighing, a pump shrugged to a
stop. The quenching rain ceased. The reserve water supply
which had filled baths and washed dishes for many quiet days
was gone.
52 The fire crackled up the stairs. It fed upon Picassos and
Matisses in the upper halls, like delicacies, baking off the oily
flesh, tenderly crisping the canvases into black shavings.
53 Now the fire lay in beds, stood in windows, changed the
colors of drapes!
54 And then, reinforcements.
55 From attic trapdoors, blind robot faces peered down with
faucet mouths gushing green chemical.
56 The fire backed off, as even an elephant must at the sight
of a dead snake. Now there were twenty snakes whipping over
the floor, killing the fire with a clear cold venom of green
froth.
57 But the fire was clever. It had sent flames outside the
house, up through the attic to the pumps there. An explosion!
The attic brain which directed the pumps was shattered into
bronze shrapnel on the beams.
58 The fire rushed back into every closet and felt of the
clothes hung there.
59 The house shuddered, oak bone on bone, its bared
skeleton cringing from the heat, its wire, its nerves revealed as
if a surgeon had torn the skin off to let the red veins and
capillaries quiver in the scalded air. Help, help! Fire! Run, run!

Why drop the use of italics with the
times? How has the natural world
finally intruded?
How does the diction used to
describe the fire give it a life of its
own?
What other natural force assists the
fire?

What do the verb choices in
paragraph 53 suggest?
What is the effect of the
“reinforcements”?

What are the sequence of events in
paragraph 57? What has happened
to the house?

How does Bradbury intensify the
personification of the house? What
is happening to the house?
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Heat snapped mirrors like the brittle winter ice. And the voices
wailed Fire, fire, run, run, like a tragic nursery rhyme, a dozen
voices, high, low, like children dying in a forest, alone, alone.
And the voices fading as the wires popped their sheathings like
hot chestnuts. One, two, three, four, five voices died.
60 In the nursery the jungle burned. Blue lions roared, purple
giraffes bounded off. The panthers ran in circles, changing
color, and ten million animals, running before the fire,
vanished off toward a distant steaming river....
61 Ten more voices died. In the last instant under the fire
avalanche, other choruses, oblivious, could be heard
announcing the time, playing music, cutting the lawn by
remote-control mower, or setting an umbrella frantically out
and in the slamming and opening front door, a thousand
things happening, like a clock shop when each clock strikes the
hour insanely before or after the other, a scene of maniac
confusion, yet unity; singing, screaming, a few last cleaning
mice darting bravely out to carry the horrid ashes away! And
one voice, with sublime disregard for the situation, read
poetry aloud in the fiery study, until all the film spools burned,
until all the wires withered and the circuits cracked.
62 The fire burst the house and let it slam flat down, puffing
out skirts of spark and smoke.
63 In the kitchen, an instant before the rain of fire and
timber, the stove could be seen making breakfasts at a
psychopathic rate, ten dozen eggs, six loaves of toast, twenty
dozen bacon strips, which, eaten by fire, started the stove
working again, hysterically hissing!
64 The crash. The attic smashing into kitchen and parlor. The
parlor into cellar, cellar into sub-cellar. Deep freeze, armchair,
film tapes, circuits, beds, and all like skeletons thrown in a
cluttered mound deep under.
65 Smoke and silence. A great quantity of smoke.
66 Dawn showed faintly in the east. Among the ruins, one
wall stood alone. Within the wall, a last voice said, over and
over again and again, even as the sun rose to shine upon the
heaped rubble and steam:
67 "Today is August 5, 2026, today is August 5, 2026, today
is…"
Ray Bradbury, The Martian Chronicles (Toronto: Bantam Books, 1985), 166-172.
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How does the syntax change in
these paragraphs? What is the
effect of phrase after phrase joined
together? How is the syntax
different from the opening of the
story? Why such a change here?

In paragraph 65, why does Bradbury
use fragments?

How did the Teasdale poem end?
How does the end of the story
parallel the poem?
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Writing Assignment:
Each assertion you make should be supported by evidence and argumentation. Evidence is
either facts you present yourself, or citations from sources of evidence supporting the
assertion. Argumentation is logical reasoning that supports the more general assertion.
Arguments from readings should also be properly cited. The overall thesis of the essay or other
piece of work should be supported by the individual paragraphs. The assertion of each
paragraph(s) should be stated at or near the beginning of the paragraph(s), and the rest of
the paragraph(s) should provide support for the assertion.
Major Assertion:
Possible minor assertions:
Decide which ones appear to be worded in the most interesting and precise manner. Which ones
could you improve with “minor” changes? Which ones would you completely eliminate. Why? Are
you able to add additional minor assertions you think would work?
The fond, protective diction that begins the story contrasts to the brave, hopeless words used toward
the end.
Mirroring the house’s slip into decay, the structured diction becomes disorderly and chaotic.
The use of repetition shifts from child-like and youthful to showing the house’s feelings of helplessness
at the end.
From beginning to end Bradbury’s use of syntax, especially repetition, demonstrates the house’s denial
and determination to not break its routine.
The changes in syntax reveal that the house, although calm and monotonous in the beginning, turns
harsh and frantic in the end.
Bradbury’s use of imagery describes the house in detail and then illustrates the house’s gradual demise
as it tries to function without humans.
The frequent use of allusion and repetition as tools of language emphasize the scheduled days and
“scheduled” destruction of the house.
The author uses syntax to show that even when the house begins to malfunction, the daily routines still
continued oblivious to what was really happening.
The gradual shift in the style of the language beginning with the poetic flow to a more chaotic staccato
suggests the breakdown of the house.
The changes in the style of the poetic language through the story show the shift of attitude in the house.
The alteration of the diction from structured and organized to chaotic at the end of the piece show the
changes that are occurring in the “thoughts” of the house.
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INTRODUCTION –
MAJOR ASSERTION - In “August 2026: There Will Come Soft Rains”, Ray Bradbury uses imagery, syntax,
and sound devices to reveal the desperate struggle of the house to maintain normalcy.
MINOR ASSERTION A
EVIDENCE FOR A
APPLICATION OF EVIDENCE FOR A
MINOR ASSERTION B
EVIDENCE FOR B
APPLICATION OF EVIDENCE FOR B
MINOR ASSERTION C
EVIDENCE FOR C
APPLICATION OF EVIDENCE FOR C
CONCLUSION
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Literary Analysis in Sentence Outline Form (Thanks to Marcia Hilsabeck)
Write the analysis of There Will Come Soft Rains as a sentence outline, using the framework below.
1. Major Assertion (Theme): In There Will Come Soft Rains Ray Bradbury uses imagery, syntax, diction, (sound
devices, figurative language) to reveal the desperate struggle of the house to maintain normalcy.
_____________________________________________________________________________________________
_____________________________________________________________________________________________
[This statement is true because:]

2. Minor Assertion (Point or Reason): (Note: This should be your statement about the author's technique - his use
of imagery or another element. It should not be a statement about the characters or story; these are the
evidence.)
2. ___________________________________________________________________________________________
_____________________________________________________________________________________________
[This reason is valid because of the following evidence or example from the work]

2A. Evidence or Example from Text: (Use a summary or short exemplary quote, with page numbers)
2a.________________________________________________________________________________________
___________________________________________________________________________________ (p.____)
[The evidence (or example) supports or proves the minor assertion by ...]

2B. Application: Supply a sentence (or two) showing how the evidence or example supports the minor assertion
and therefore proves the major assertion.
2b.___________________________________________________________________________________________
_____________________________________________________________________________________________
3. Minor Assertion (Point or Reason): (Note: This should be a statement about the author’s technique - his use of
syntax or another element. It should not be a statement about the characters or story; these are the evidence.)
3. ___________________________________________________________________________________________
_____________________________________________________________________________________________
[This reason is valid because of the following evidence or example from the work]

3A. Evidence or Example from Text: (Use a summary or short exemplary quote, with page numbers)
3 a. ________________________________________________________________________________________
______________________________________________________________________________________ (p.____)
[The evidence (or example) supports or proves the minor assertion by ...]

3B. Application: Supply a sentence (or two) showing how the evidence or example supports the minor assertion
and therefore proves the major assertion.
3b.___________________________________________________________________________________________
_____________________________________________________________________________________________
Conclusion: __________________________________________________________________________________
_____________________________________________________________________________________________

